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rom oversized black leather jackets to skin- 
| tight pants, leather is undeniably a part of 
rock'n'roll legend. On June 24th musicians, 
celebrities and tastemakers alike came together 
to celebrate the historic and current “power of 
leather” in music at the AXE Instinct launch 
party in NYC. 


The timeless allure of leather transformed 
The Hard Rock Cafe Times Square into an 
entertaining leather lounge filled with leather- 
inspired artwork, custom displays with . 
of the fragrance and branded decor. The highlight 
of the event was a badass performance by the 
leather-clad musical hosts Shiny Toy Guns. 


"0 
la : 


INSTINCT 


/ Ss ! Fragrance with the 
> z; Power of Leather. 





I Available in a deodorant 
|  bodyspray, shower gel, 
<2. deodorant stick and 

i . anti-perspirant stick. 


-y Aorhagy, 
= show in NYC was 
* an excuse for us to 
_ wear new leather 
clothes and watch a 
very large number 
of people drink and 
) oe pt the night. 
All in all good times.” 
- Jeremy Dawson 
Shiny Toy Guns Keyboardist 
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NEW GOMEDY FROM ACADEMY AWARD-WINNING 
CHANCE TO WIN A CUSTOM GIBSON GUITAR! 
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invite you to enter to win a Gibson 
} SG Special guitar inspired by 
© Pete Townshend of The Who. The guitar Is 
‘4 autographed by Townshend and is an 
PA \ exact replica of the one he played at 









ae oN > gift bag including : a “Taking Woodstock” 

>’ T-shirt, signed movie — 

poster and $500 cash = 
towards guitar lessons! Ge 


To enter, log on to 
www.RollingStone.com/TakingWoodstock 
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ABBREVIATED RULES: NO PURCHASE NECESSARY. A PURCHASE WILL NOT INCREASE YOUR CHANCES OF WINNING. VOID WHERE PROHIBITED BY LAW. Open to legal residents of the 50 
United States and Washington, 0.C. (EXCLUDING RESIDENTS OF OVERSEAS MILITARY INSTALLATIONS, PUERTO RICO AND OTHER U.S. TERRITORIES) who, as of August 7, 2009, are 18 years 
of age or older. To enter the “Taking Woodstock” Sweepstakes, visit the Rolling Stone web site at RollingStone.com/TakingWoodstock and follow the registration and entering 
directions provided therein, Limit one entry per person. Sweepstakes begins at 9:00 a.m. (Eastern Standard Time) on August 7th, 2009. All entries must be received by 11:59 p.m. 
(Eastern Standard Time) on September 7th, 2009. For privacy policy, visit RollingStone.com/TakingWoodstock. 
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Willie and Norah's Timeless Duet 


HEN WILLIE NELSON ASKED NORAH JONES TO 

: \ duet with him on “Baby, It’s Cold Outside” last fall, 
Jones had some hesitations. “I thought, “He's like my 
grandpa!” recalls the singer, 30. “Is that creepy?” Still, the pair 
—- who are 46 years apart — put their age difference aside to cut a 
slinky, spare version of the classic holiday song. The tune appears 
on Nelson's new standards album, American Classic. (Out August 


“All the 
News 


That Fits” 


OLD SOULS Jones 
and Nelson at New 
York’s Legacy studios 


25th, the disc also features covers of “Fly Me to the Moon” and 
“The Nearness of You.”) “They hired a killer band, but I selfish- 
ly wanted me to play the piano and Willie to play his guitar and 
sing,” says Jones, who calls Nelson “one of my heroes.” The admi- 
ration is mutual: “Norah is the most down-to-earth, really solid, 
just natural person I've ever met,” says Nelson. “You never know 
if she has any idea how great she is.” 
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Obama So Far 


Change-maker or overeager 
compromiser? A roundtable 
of leading political observers 
- David Gergen, Paul Krug- 
man and Michael Moore - 
assess the first six months of 
Barack Obama’ presidency. 
SE EPIC BOGGS ccasiavsssscaisisceuss 52 


JATIONAL AFFAIRS 
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Global Warming: 
We Must Act Now 
Scientist James Hansen, 
Americas foremost expert on 
climate change, says we are 
on the brink of being unable 
to prevent a planetwide catas- 
trophe. By Jeff Goodell....... 64 
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a FEATURES 
The Exile of 
Ginger Baker 


Inside a gated compound in 
South Africa, the legendary 
Cream drummer, one of rock’s 
original wild men, is still 


| URES 


Blink-I8?: Back 
From the Dead 


After a bitter breakup in 2005 
and the near-death of Travis 
Barker in a plane crash, the 
pop punks reunite and find 


they're more popular than making enemies. 
ever. By Gavin Edwards....66 = By Jay Bulger co.cccccccccseee .70 
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ROCK & ROLL 
Michael Jackson 
Mystery Unravels 
New revelations about the 


pop icon’s death and the battle 
over his estate ............:00.-..--2 





ON THE ROAD 
Green Day’s Punk 


Explosion 
Trio’s supercharged rock 
circus hits PHALLY,.....c0r0ersee 20 





SPECIAL SECTION 
Artists to Watch 


The lowdown on six acts 
blowing up in 2009... 31 








O&A 
Lars Ulrich 


Metallica’s drummer on the 
Rock & Roll Hall of Fame's 
upcoming megaconcert ......38 
SSE 


TV 


‘Mad Men’ 


Booze, sex and desperation: 
The season's most eagerly 
anticipated show returns....48 





RECORDS 


Arctic Monkeys 

Heavy thunder on third LP 
from U.K.’s great rock hopes. 
pus: Michael Jackson solo 
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MOVIES 
Closer Encounters 


The Peter Jackson-produced 
District 9 rewrites the rules 
on smart sci-fi thrillers........89 
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Based ona photograph by Pablo 
Martinez Monsivais/AP Images 
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Drake and 
Lil Wayne 





ON THE SCENE 
Depeche Mode 


Take Manhattan 


After surgery sidelined 
Dave Gahan earlier this 
summer, the singer and 
the band are back in fight- 
ing shape. Rob Sheffield 
reviews DM's Madison 
Square Garden gig. rolling 
stone.com/rockdaily 


Brandon 
Flow ve 





VIDEOS 


Daniel Merriweather 
Kanye and Justin Timber- 
lake's favorite R&B Aussie 
export performs tracks on 
his upcoming LP. rolling 
stone.com/issuel085 
Sara Watkins in 

the Smoking Section 
Nickel Creek's singer plays 
tunes from her solo debut, 
including “All This Time.” 
rollingstone.com/ 
smokingsection 


Deer Tick Live 

The Rhode Island crew 
covers Eddie Cochran's 
“Summertime Blues” in our 
studio. rollingstone.com/ 
smokingsection 


2009's Ultimate 
Summer Jams 

From the Black Eved Peas’ 
“I Gotta Feeling” to Lady 
Gaga's “LoveGame’ to Katy 
Perry's “Waking Up in 
Vegas, the top tracks 
making up the RS warm- 
weather playlist. rolling 


| stone.co m/corona 


ONLINE EXCLUSIVES 
Inside Lollapalooza 








2009's Best New Artists 


Video and tunes from the acts that 
should be on your radar this year: from 
exclusive streams of Drake's “Success- 
ful” (with Lil Wayne) and South African 
rockers BLK JKS’ “Banna Ba Modimo” 
to live footage of U-K. electro diva Little 
Boots. pus: Tracks from Brit soul-rock 
singer Florence and the Machine. 
rollingstone.com/artiststowatch 


LIVE REPORT 
AC/DC on 
the Road 
The band 
mixes clas- 
sics with cuts 
; from its latest 
album, as the Black Ice tour 
returns to the U.S, - pictures 
and a review of the show. 
rollingstone.com/rockdaily 


Video, photos and live reports as Tool, the Killers, Kings 
of Leon and more take over Chicago's Grant Park for three 
days of rock & roll. rollingstone.com/lollapalooza 


- Guitar-God Summit 


Jimmy Page, the Edge and Jack White star in the guitar 
geek’s dream documentary, Jt Might Get Loud. Page tells 
RS what makes a killer riff, plus White discusses a poten- 
tial soundtrack album. rollingstone.com/issuelO85 


BLOGS 
Is ‘G.I. Joe’ 
Ready for Duty? 


Blockbuster or brain-dead 
on arrival? In an exclu- 

sive online review, Peter 
Travers breaks down Holly- 
wood’s latest toy-inspired 
flick, starring Sienna Miller 
and Channing Tatum, 
rollingstone.com/ 
traverstake 


Creed’s Comeback 
Love or hate them, the 
Nineties rockers are 
returning with new tunes 
and a reunion tour. Pies 
and a live report from the 
Burgettstown, Pennsylva- 
nia, kickoff show. rolling 
stone.com/rockdaily 


ROCK HALL OF FAME 
Metallica Revisited 
A video retrospective of the 
band's journey from metal 
upstarts to Hall of Famers, 
with David Fricke, rolling 
stoneextTas.com/Qmex 
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The Future Is Unwritten 


ESIDES BARACK OBAMA HIMSELF, 
there probably aren't many peo- 
ple who have done more to put 

our current president in the White House 

than artist-activist-provocateur Shepard 

Fairey. Fairey's samizdat “Hope” poster, 

plastered all over America on walls, 

T-shirts and computer screens, helped the 

country connect to this man who prom- 

ised voters such an extraordinary change 
from politics as usual. 

Seven months into his presidency, in 
the midst of the debate over health care, 
Obama is facing the tests that will likely 
define his term in the White House: Will 
he change Washington? Or be co-opted 
by it? With these questions hanging over 
the president, it seemed obvious and ap- 
propriate that we ask Fairey to compose 
his first new Obama portrait since the 
inauguration. We provided Fairey a photo 
of Obama in front of the presidential 
seal, and he took it from there. “I really 
like the expression on his face,” Fairey 
says. “It reflects a lot of difficult things. 
He looks challenged but also thoughtful 
and concerned.” 

As he got to work, Fairey mixed in an- 
other reference: the unfinished portrait 
of George Washington by Gilbert Stuart, 
which was also the basis for Washington's 
image on the dollar bill. “When I came up 
with that, I was thinking of something Joe 
Strummer said: “The future is unwritten, ” 
Fairey says. “We still don’t know where 
Obama is going to end up. It’s too early to 
pass judgment on his presidency.” 

Before the “Hope” poster turned Fairey 
into one of the country’s most recogniz- 
able image-makers, the 39-year-old for- 
mer skateboarder was an underground 





GUERRILLA ARTIST: Shepard Fairey in 
his Los Angeles home studio in 2008 











superstar: In posters, stickers and graffiti, 
he used old political propaganda to pose 
sharp questions about materialism, poli- 
tics and pop culture. As a result of his var- 
ious guerrilla-art expeditions, Fairey has 
piled up the arrests. In February, he was 
snagged in Boston on outstanding tagging 
warrants while on his way to a gala event 
to promote his first solo museum show at 
the Museum of Contemporary Art. 
Though agitprop may be Fairey’s me- 
dium, he’s hardly a propagandist himself. 
His work is more about us, the citizens 
who want change, than about any specific 
candidate. “I get mad when people say 
Obama is not doing enough,” he says. “Ina 
lot of ways, the question on the cover isn't 
just a question for Obama. It’s a question 
for the country: Will all the people who 
put Obama where he is now, the people 
who consider themselves progressives, 
continue to press for the changes they 
voted for?” 
—WILL Dana, Managing Editor 


THIS ISSUE’S CONTRIBUTORS 


| Eric Bates 


Executive editor 

Eric Bates makes a 
rare byline appear- 
ance as the modera- 
tor of this issue’s cover 
story, (Obama So Far.” 
Bates, who came ta 
RS six years ago, runs our features 
department and oversees the magazines 
National Affairs section, which means 
he’s the guy who fields all the angry calls 
from the dittohead fringe. “Just today, 
one woman accused me of wanting to be 
raped by George Soros,” says Bates. “She 
said Rush Limbaugh told her.” 
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Jay Bulger 


Bulger — who wrote 
this issue’s Ginger 
Baker profile - is only 
27, but he’s had sev- 
eral careers: boxer, 
writer, director and 
model. “If was gonna 
be a journalist, I had to do something 
really out there,” says Bulger. So he sold 
his car, went to South Africa and spent 
a month living with the rock icon. “He’s 
the last of a dying breed,” says Bulger, 
who is working on a documentary about 
the reclusive Cream drummer. “This is 
the holy grail of rock stories.” 
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Bros to Men 


THANK YOU, JENNY ELIS- 
cu and RS, for another great 
article on the Jonas Brothers 
[“Boys to Men,” RS 1082/1083]. 
The frenzy over these young 
men is often condescending, 
but Kevin, Joe and Nick came 
off the page as three-dimen- 
sional guys with competitive 
streaks and real insecurities. 
Ashley Hull, Royal Oak, MI 


I’M GLAD YOU’VE RECOG- 
nized growth in the Jonas 
Brothers. I know they still have 
a ways to go before they will be 
able to please more than the 
tween crowd, but this album 
has proved that they aren't 
going down without a fight. 

F, Ropelewski, Nashville 


DID NICK JONAS REALLY SAY 

he is saving his “Dylan phase”? 

Are you fucking kidding me? 
Chris Gaber, Chicago 


SURE, THEY’RE DISNEY 
stars, but what’s wrong with 
trying to gain legitimate rock 
cred? Remember, the Beatles 
were a sellout boy band before 
they honed their chops. 

Logan McMillen 


Minneapolis 


NICE ARTICLE ON THE JONAS 
Brothers. Someone should tell 
Joe his golf swing would like- 
ly improve dramatically if his 
pants weren't so tight. 

Chris Vanderbeek, St. Louis 


Ramblin’ Allman 


THANKS FOR THE GREAT 
piece on Gregg Allman [“The 
Lost Brother,” RS 1082/1083). 
It just goes to show that not all 
rednecks are pickup-driving, 
shotgun-packing, racist rubes. 
Despite the setbacks, Allman 
still has the balls to carry on 
such a great legacy and a leg- 
endary band. He is truly one of 
the last of the real rock stars. 

Jamie Martinez, Long Beach, CA 


GREAT ARTICLE. HOWEVER, 
calling a progressive man 
from the South a redneck has 
a real negative vibe. During 
all the racial tensions of the 
Sixties, the Allman Brothers 
didn't see black and white, they 
saw a great drummer in Jai- 
moe. Since then, they have had 
many diverse musicians who 
would never be classified as 
“rednecks.” 

Paul McDonough, Boston 


I ENJOYED THE ALLMAN 
story, but I came away feel- 
ing that the writer was more 
focused on Allman’s lifestyle 
than on his music. Gregg All- 
man should get credit for help- 
ing to define Southern rock, 
Mare Romanow, Plainville, CT 


MAYBE IT’S ME, MAYBE IT’S 
Mark Binelli’s style of writing. 
Maybe it’s Gregg Allman’s soul 
oozing out of the pages. All 
I know is I felt really stoned 
while reading this article! 
Mike Williams, Arlington, TX 


Bursting Bubbles 


ONCE AGAIN, MATT TAIBBI 
has blown my mind with his 
report on our financial mess- 
es [“The Great American Bub- 
ble Machine,” RS 1082/1083]. 
I will not be satisfied until our 
president shows some back- 
bone and decides that crooks 
like Goldman Sachs need to be 
slapped hard. Please continue 
to shine the brightest light on 
the deceit of these jackasses. 
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You have brought honor to 
your profession. 
Jim Corbin, Portland, ME 


CONGRATULATIONS ON A 

stunning piece of journalism. 

I don't understand why I’m not 
seeing this anywhere else. 

Michael Forrest 

Huntington Beach, CA 


TAIBBI'S ARTICLE ON GOLD- 
man was the best piece of 
journalism I’ve read in ages. 
It shows why America is such 
easy prey for the bankers that 
exploit us. There's nothing we 
can do, short of revolution, but 
Taibbi has let us know who is 
fucking us and how they do it. 
Murray Powers, Oakland 


TAIBBI’S ARTICLE BELONGS 

in aconspiracy-theorist maga- 
zine, not ROLLING STONE. 

Stuart Smithfield 

Via the Internet 


Bernie Madoff in prison, as far 
as lam concerned. 
Mike Bryan, Fairbanks, AK 


THANK YOU, MATT TAIBBI, 
for your insight and guts to put 
in writing what we all suspect- 
ed: that allowing industry in- 
siders to regulate themselves is 
a great recipe for keeping their 
pockets lined with our money. 
Anyone not infuriated by this 
article doesn't deserve to live 
in our democracy. 

Dan Lin, Santa Clara, CA 


Ticket Scam 


THERE’S NO DOUBT THAT 
Ticketmaster provides a ser- 
vice and needs to be paid, but 
the company’s charges have 
grown completely unreason- 
able [“Inside Ticketmaster's 
Empire,” RS 1082/1083]. A 
merger between Ticketmas- 
ter and Live Nation creating a 
monopoly is at best unfair, and 
most likely illegal. 

Phil Redman, Hingham, MA 


IT’S ABOUT TIME OTHER ART- 
ists got behind Pearl Jam and 
fought these corporate giants. 
I'm happy to see famous mu- 
sicians back political cam- 
paigns, but I also wish that 


“Matt Taibbis article on Goldman 
Sachs was the best piece of 
journalism I've read in ages.” 


I ABSOLUTELY HATE YOUR 
magazine. But to be fair, Tai- 
bbi’s article should be read by 
every American. Then maybe 
there will be “raised pitch- 
forks” in the streets. 

Gerard K, Smith, via the Internet 


THE ILLUSTRATION BY VIC- 
tor Juhasz perfectly depicted 
Taibbi’s point: Goldman Sachs 
inflates the bubble and laughs 
all the way to the bank when 
the bubble bursts. My eyes have 
been opened, and my faith has 
been shaken. 
Marleen Chiaravalle 
East Windsor, CT 


I DON’T ALWAYS AGREE WITH 
Taibbi’s politics, but this was 
an extraordinary piece. The 
Goldman alumni are akin to 
the robber barons of the 1800s 
and should be sitting alongside 


some of them would spend the 

same amount of energy trying 

to fix the music industry. 
Jerry Jaworski, Brooklyn 


More Moore 





JONAS BROTHERS, SCHMO- 
nas Brothers. The hottest 
photo in this issue is the one of 
Mandy Moore. Yow! 

Arden Smith, Albany, CA 
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GREEN DAY HIT PHILLY 


Pyro and singalongs as the punk spec- 
tacle lands on the East Coast. Page 20 
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Rock Revives Detroit “what can! say, it was 


amazing!” reports Kid Rock after two blowout hometown gigs at 
Detroit's Comerica Park in July. “We had motorcycles jumping and 
fireworks - for a weekend, Detroit looked like a thriving city.” Rock 


- 


Battle Over Jackson Estate Heats Up | 


Jackson clan questions 
the will, as bizarre cause 
of death is revealed 

By Claire Hoffman 


NE MONTH AFTER MI- 
chael Jackson's death, 
reports surfaced that 


his doctor, Conrad Murray, is 
the subject of a manslaughter 
investigation — and that the 
likely cause of the superstar’s 
death was the surgical anes- 
thetic Propofol. Murray admit- 


ted giving Jackson the power- 
ful IV drug in the early hours of 
June 25th; Jackson died later 
that day. Police investigating 
the circumstances of the sing- 
ers death discovered a messy 
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bedroom in his Bel-Air, Cali- 
fornia, home equipped with IV 
equipment and oxygen tanks. 
Another bedroom was plas- 
tered with handwritten notes 




















ARTISTS TO WATCH 
From Drake to BLK JKS, the lowdown 
on the year’s hottest new acts. Page 31 


Q&A: LARS ULRICH 


Metallica’s drummer looks back on 
30 years of metal madness. Page 38 
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busted out “Tumbling Dice” and “Born in the U.5.A.,” and drew 
tears with his new social commentary “In Times Like These.” “It 
was very emotional,” he says. “We're still very fortunate to be 
born in the greatest country in the world.” 


(including the phrase “Chil- 
dren are sweet and innocent”). 
Also found in the house were 
large quantities of Propofol, as 
well as a massive stash of nar- 
cotic painkillers and sedatives. 
“Michael and I used to do all 
our business in his bedroom,” 
says Frank DiLeo, Jackson's 
longtime manager. “I'd come 
over and hed say, ‘Frank, come 
on up here.’ But lately, it was 
the opposite. Hed say, ‘Frank, 
you wait here for me.’” 


i 


In late July, police in L.A., 
Houston and Las Vegas con- 
ducted raids on Murray's offices 
and homes, confiscating medi- 
cal records, hard drives and the 
doctor’s iPhone. His attorney, 
Edward Chernoff, said the doc- 
tor “didn't prescribe or admin- 
ister anything that should have 
killed Michael Jackson.” 

Jackson had long struggled 
with insomnia, and for at least 
two years he would have a doc- 
tor administer the drug when 
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Tf 
BAD INFLUENCE Michael with 
his father, Joe, Who tried to take 
control of the singer’s career 
prior to his death in June. 


he wanted to sleep and stop 
the IV drip when he wanted to 
wake up. “I’m shocked a phy- 
sician would make it avail- 
able for this,” says Dr. Kenneth 
Rothfield, chair of the depart- 
ment of anesthesiology at Bal- 
timore’s St. Agnes Hospital. “I 
cant imagine it being used as 
a sleeping aid, The main risk is 
the risk of stopping breathing.” 
Meanwhile, RoLLING 
STONE has learned that the 
singer's father, Joe Jackson, 
had made aggressive moves in 
the months before Michael’s 
death to take control of his son's 
career and finances — and con- 
tinues to spearhead an effort 
to change Michael's will. Ear- 
lier this year, Michael, facing 
hundreds of millions of dollars 
in debt, hired a new manage- 
ment team, including DiLeo, 
who managed the singer dur- 
ing his 1980s heyday, and John 
Branca, Michael's longtime at- 
torney. The team closed a deal 
that would have returned Mi- 
chael to financial solvency - a 
50-show run of dates at Lon- 
dons 02 arena, produced by 
concert giant AEG Live. 
Michael, who had spent most 
of his adult life trying to escape 
Joe's control, also had trouble 
saying no to his father. In recent 
months, Michael would fran- 
tically dodge Joe’s harangu- 
ing daily phone calls as he tried 
to prepare for the London run, 


“Michael loved his family, but 
he didn't want them in his busi- 
ness life,” says Randy Phillips, 
CEO of AEG Live. “He told me, 
‘Theyre going to come after 
you. Whenever I do something, 
they come out of the wood- 
work.” (Joe Jackson didn't re- 
spond to requests for comment 
at press time.) 

In early March, Joe arrived 
at Michael's rented home with 
concert promoter Leonard 
Rowe, who had briefly worked 
with the Jacksons in 1979. 





Joe and Katherine 

ii * “ 
are trying to rewrite 

the will, trying to get 

control,” DiLeo says. 


Rowe has a checkered past, 
including arrests for writing 
bad checks and prison time for 
fraud. But Joe - who repeated- 
ly insisted to his son that AEG 
was cheating him — was deter- 
mined to have Rowe installed 
as business manager. Accord- 
ing to DiLeo, Joe prepared pa- 
pers stating that Rowe would 
run Michael's business affairs, 
and he bullied Michael into 
signing them. “I just signed it 
because my dad was standing 
over me, Michael told DiLeo. 
In mid-May, Michael called 
Phillips and said, “My moth- 
er has asked me to have this 
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meeting, my father’s driving me 
crazy. The summit was held in 
a bungalow at the Beverly Hills 
Hotel. Joe and Michael’s moth- 
er, Katherine, brought Rowe. 
Michael, nervous about being 
alone with his father, waited in 
his car until Phillips arrived. As 
Michael squirmed on the couch 
next to his mother, Joe argued 
that AEG was mismanaging the 
concerts. “When Joe saw that 
it wasn't going his way, he got 
in my face,” says Phillips. “He 
said, ‘If it weren't for me, there 
wouldn't be a Michael Jack- 
son.” Joe’s performance back- 
fired. Within a week, Michael 
had drafted a letter to Rowe. 
“You do not represent me,” Mi- 
chael wrote, “and I do not wish 
to have any oral or written com- 
munications with you regard- 
ing the handling of my business 
and/or personal matters.” 
Inthe wake ofhis son's death, 
Joe Jackson - who was not 
mentioned in Michael's will - 
has loomed larger than ever, 
appearing on TV and declar- 
ing that his son was the victim 
of foul play. But to what end? 
Jackson's will installed Bran- 
ca and longtime Jackson ad- 
viser John McClain as execu- 
tors of the estate. According to 
sources close to the estate, Jack- 
son's assets total $100 million, 
and deals made in recent weeks 
will bring in nearly $100 mil- 
lion more. The moves include a 
$60 million deal with Sony for 
footage of Jackson rehearsing 
for the London shows; a new 
edition of Jackson’s autobiog- 
raphy, Moonwalk; a deal to air 
a new version of his 1997 film 
Ghosts on TV; anda deal to pro- 
duce and distribute more than 
300 different items of Jackson- 
themed merchandise, including 
clothes and sunglasses. 
Katherine Jackson was 
granted 40 percent of the estate 
and custody of Michael's three 
children. (Another 40 percent 
belongs tothe children, and the 
remaining 20 percent will goto 
kids’ charities.) But Katherine's 
lawyers are Waging an aggres- 
sive effort to name her as co-ex- 
ecutor — a move many believe to 
be Joe’s idea. “They are trying 
to rewrite the will, trying to get 
control,” DiLeo says. 
Jackson's estate features 
vast music holdings. The most 
valuable assets are stakes 
in two music publishing com- 
panies: Sony/ ([Cont. on 18] 



















“The Fi xe r’ 


PJ's new single is the 
catchiest, most joyful 
music they've made since 
Beavis met Butthead. It 
sounds like the Police ar- 
resting the Kings of Leon 
in the Voodoo Lounge. 
Zing! Is this thing on? 


EMINEM 
“The Warning” 


Note to self: Do not ever 
deny that torrid affair with 
Eminem. He responds 

to Mariah's “Obsessed” 
with Kim Jong Il-level fire- 
power: “Mariah, did it ever 
occur to you that | still 
have pictures?” he raps, 
and that’s just the start. 
Game over, Mimi. 


MONSTERS 
me) wie) aie 
“Say Please” 
Drop your NPR tote bag 
and fold up your yoga 
mat: The Traveling Indie- 
Burys are here! The new 
track from Conor Oberst, 
Jim James, M. Ward and 
producer guy Mike Mogis’ 
upcoming disc is a shaggy 
All Things Must Pass-style 
rock waltz. 


FLAMING LIPS 


“Silver Trembling 
Hands” 

Is it just us, or do these 
euys maybe do drugs? The 
latest from our Oklahoma 
homeboys is a pulsing 
krauts-in-space jam that'll 
make you feel like some- 
one slipped a microdot in 
your schnitzel. 


GOLDEN 
SILVERS 





“True No. 9 Blues” 


Big Audio Dynamite + EMF 
+ Joe Jackson = our fave 
new Brit band of the sum- 
mer. It’s un-believ-able! 


FROM LEFT: ERIC WEITZEL WIREIMAGE; KEVIN MAZUR WIREIMAGE 





+ Add Friends 


From hot spot to hot spot, add new friends with cube mobile device> Upload yourself and 
four buddies into the personalized interior, Even share music from your iPod ‘on 6 u Pareto 
speakers and a Rockford Fosgate’ sub: Its the new way to stay 


NissanUSA.com. cube mobile device starting at $1 3,990. 


Look Closer: Text “nissancube” to 44144 for music and goodies. SHIFT_the way you move 
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The Return of the Diva: Whitney 
Houston's Star-Studded New CD 


Singer teams up with 
Alicia Keys, Akon, R. Kelly 
for first album since 2003 
By Sean Fennessey 


HITNEY HOUSTON 
W debuted J Look toa 
You, her seventh stu- 


dio album - and her first in six 
years - with a series of high- 
profile, celebrity-filled galas 
in London, New York and Los 


CHECKING IN 


Angeles in July. “I had plans 
to live on this little island and 
open a fruit stand and call it 
a day, the 46-year-old singer 
said in an appearance at the 
New York party. “But I got this 
call from Clive [Davis], and he 
said, ‘No, that’s not what youre 
gonna do.” 

Davis contacted Houston 
around the time her marriage 
to Bobby Brown began fall- 
ing apart. “I said, ‘It’s time to 
get back to work,” recalls the 
77-year-old record executive, 
who has worked with Houston 
since 1983. 

A powerhouse team of R&B 
hitmakers contributed to the 
record. “I put out the call,” 
Davis says. “And I said that 
she’s ready.” The deeply funky 
potential single “Million Dol- 
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lar Bill,” produced and written 
by Alicia Keys and beatmaker 
Swizz Beatz, is probably the 
most uptempo track Houston 
has ever recorded. But most of 
the material stays closer to the 
grand ballads and sleek soul 
that made Houston a super- 
star. R. Kelly wrote two songs; 
Akon produced and duetted on 
the Caribbean-flavored “Like 
I Never Left.” “My goal was to 
give her a hit,” Akon says. “She 
came to my studio in Atlanta 
humble, happy, ready to work.” 

Over the past few years, 
Houston's reputation has suf- 
fered after allegations about 
drug abuse and erratic behavior 
on herthen-husbandss Bravo re- 


» TEAM WHITNEY 
Houston and Davis 
In L.A, in July 


ality show, Being Bobby Brown. 


Houston's last record of new 
material, 2002's Just Whit- 
ney, has sold around 1 million 
copies, a disappointment for a 
singer whose first two albums 
each sold more than 10 million 
worldwide. But radio interest 
in the teaser track — the Diane 
Warren ballad “I Didn’t Know 
My Own Strength” - has been 
strong, according to RCA exec 
Tom Corson. “That's a great in- 
dicator there's an audience just 
dying to get Whitney back,” he 
says, adding that the album is 
a huge priority for the com- 
pany. “She’s happy, healthy, 
motivated and singing well. It's 
a cultural event.” 


JACKSON ESTATE 


[Cont. from 16] ATV (which 
includes 251 Beatles songs 
and tunes by Bob Dylan and 
the Jonas Brothers) and Mijac 
(which controls Jackson's own 
hits, as well as songs by Sly and 
the Family Stone and others). 
Since his death, Jackson has 
sold nearly 3.5 million albums, 
according to Nielsen Sound- 
Sean, substantially improving 
the estate's financial situation. 
And sources say the estate is 
currently negotiating the terms 
of Jackson's deal with his label, 
Sony. There are also at least 100 
songs - including many record- 
ed at his 1980s peak — that were 
never released. “Some of it’s fin- 
ished, some of it just needs to 
be mixed,” says DiLeo. “No- 
body knows for sure how many. 


Every day we discover some- 
thing new. There are a couple of 
songs we recorded early for the 
Bad album that we had to cut 
that are just sensational.” 

DiLeo says that prior to the 
release of Bad in 1987, he and 
Michael drove up to Ojai, Cali- 
fornia, and booked a two-bed- 
room bungalow, where they 
spent three days trying to nar- 
row down the song list from 60 
to 20. They ended up taking 30 
songs to Quincy Jones. Overthe 
years, says DiLeo, he would ask 
Michael about one song in par- 
ticular: “I told him it was asong 
for an older man, that he should 
give itto Neil Diamond. And he 
said, ‘I’m not giving hits away. 
I'm not giving away no gold. 
Not to Neil Diamond.’ ” 

There were also new tracks 
Jackson worked on with 
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Will.i.am, Ne-Yo and Akon. 
Many of the songs were in Jack- 
son's home on hard drives at 
the time of his death. “T hearda 
few things that I wasn't thrilled 
with it - not up to his stan- 
dards,” says DiLeo. But Jack- 
son told DiLeo he had six songs 
that he believed were potential 
hits. “I said, “Produce them, ” 
says DiLeo. “And he said, ‘Naw, 
I'm not ready for you to listen 
to them.” Those hard drives, 
DiLeo says, were scooped up by 
La Toya Jackson when she and 
other members of the family ar- 
rived and cleaned out the house 
hours after Michael died. “They 
backed up trucks, removing ev- 
erything,”’ DiLeo says. “They 
thought Michael owned it all, 
so they took even the rented 
furniture. That's who's going 
to run his estate?” 





IN THE NEWS 


Bruce, Pixies 


Tackle Classic LPs 


Bruce Springsteen and the 
Pixies are the latest artists 
who are planning special 
shows to revisit one of their 
classic records, start to finish. 
A source close to Springsteen 
reveals that he will perform 
1975's Born to Run at the 
United Center in Chicago 

on September 20th. Future 
album shows on his fall tour 
are rumored to bein the 
works. And to celebrate the 
20th anniversary of their 
1989 breakthrough, Doolittle, 
the Pixies will kick off a two- 
month tour on September 
30th in Dublin - on which 
they'll play the entire LP. 


Eddie Van Halen's 
Ax Hand Fixed 


Eddie Van Halen is recover- 
ing from surgery for a poten- 
tially career-threatening hand 
injury. The guitarist began 
experiencing pain in his left 
hand during the final leg of 
2008's Van Halen tour. “They 
told me the only way to fix it 
was surgery, which scared 
the shit out of me,” says 

Van Halen. After four to six 
months of rehabilitation, the 
cuitarist should be pain-free 
and with more dexterity than 
he’s had in years. “In four 
months, my hand will feel like 
I'm 18 again,” he says. 


IN GRIEF 


@ Foreigner have never been 
known to be particularly 
funky - until now. Their new 
album features an unlikely 
collaborator: Mark Ronson, 
who also happens to be For- 
eigner guitarist Mick Jones’ 
stepson. “It's been a dream of 
ours for a while,” says Jones, 
who re-cut the band’s 1977 
song “Fool for You Anyway” 
with Ronson, “It’s kind of 
funky and retro. We got horns 
onit, and it’s not like any- 
thing else on the album,” The 
band’s three-disc set - one of 
new material, one of remixed 
hits and one live DVD -isa 
Walmart exclusive; it’s due 
out on September 29th. 


@ Beastie Boys rapper Adam 
“MCA” Yauch is recover- 

ing from surgery for cancer 
of a salivary gland. Yauch, 
43, is expected to make a 
fullrecovery. The Beasties 
canceled several headlining 
festival gigs and the release 
of their forthcoming album, 
Hot Sauce Committee, Part 
One. The record doesn't have 
a new release date yet. 
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N HOUR BEFORE SHOW- 
time at Philadelphia's Spec- 
trum, Billie Joe Armstrong 
is telling a joke: “How do 
you get a dog to stop hump- 
ing your leg?” The Green 
Day frontman - gathered with his band- 
mates backstage - pauses for maximum ef- 
fect. “You pick it up and suck its dick.” Ey- 
erybody cracks up. 

The three members of Green Day are well 
into their 30s, but their dressing rooms, 
decked out to the band’s specifications, are 
a teenager's dream. Posters of the Rolling 
Stones, David Bowie and Iggy Pop hang 
on the walls. A Jerry Lee Lewis collec- 
tion spins on the turntable, next to sev- 
eral crates of records, including Queen, 
Elvis, Minor Threat and the Wailers. There 
are coolers full of Stella Artois, the band’s 
beer of choice; a PlayStation stocked with 
Rock Band and Tiger Woods PGA Tour; 
and a full bar. The trio’s pre-show drink 
of choice? “Tequila,” says drummer Tre 
Cool. “I get more fun when I drink tequila.” 








Green Day’s Supercharged spectacle hits Philadelphia. By Evan Serpicks 
PHOTOGRAPHS BY C. TAYLOR CROTHERS es — —_ = 


a 


20° ROLLING STONE, AUGUST 20) 2006 
— = 


eS 






a 


the Spectrum 


ROLLING STONE, AUGUST 20, 2009 = 21 


For three weeks, Green Day 
have been selling out arenas 
behind the new 2st Century 
Breakdown, ahighly politicized 
rock opera built around a teen 
couple lost in Bush-era Amer- 
ica. “It’s really frightening, be- 
cause you don't know how the 
new material's going to go over 
in front of people,” says Arm- 
strong, “but you know you have 
to be committed to it.” 

Onstage, the trio - girded 
with bonus guitar, keyboard 
and sax players — put on a super- 
charged, pyro-heavy two-and- 
a-half-hour show that manages 
to combine the giddy three- 
chord pop punk of their early 
records with the Queen-size 
arenarock of their last two. “It’s 
a marathon every night,” says 
Armstrong. “I know people say 
they put 100 percent into their 
shows, but I think we go beyond 
the 100 percent a lot of bands 
actually put into their shows.” 

Since the group's earliest 
club gigs, crowd participa- 
tion has been a staple. A young 
woman named Jackie is yanked 


onstage to sing the American 
Idiot track “Holiday,” and asuc- 
cession of fans storm the stage 
to sing verses of the 1994 break- 
out hit “Longview” - includ- 
ing a dude in a Ramones T- 
shirt who plants a lingering 
kiss on Armstrong's lips. Before 
‘Jesus of Suburbia,” the front- 
man grills audience members 
to find one who can play gui- 
tar. “Do you fucking swear you 
know how to play it? What key 
is itin?” he asks a doughy teen 
in baggy shorts. “C-sharp!” 
screams the fan, and soon he's 
onstage, duckwalking his way 
through the /diot track. 

“It's always been about break- 
ing down barriers and trying to 
getit to be intimate again,’ says 
bassist Mike Dirnt, who seems 
to pogo higher when the band 
tears into older uptempo cuts 
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like “Welcome to Paradise” and 
“Basket Case.” “I get excited,” 
he says. “Some of the old stuff, 
when youre only playing three 
chords, you can go ballistic.” 

During the retro section of 
the set, Armstrong attacks the 
crowd with a Super Soaker, a 
contraption that shoots spiral- 
ling ribbons of toilet paper, and 
a halftime-style T-shirt launch- 
er. “I just trip on watching the 
crowd freak out every night,” 
Armstrong says backstage. 

On “King fora Day,’ the sing- 
er dons a pink boaandacop hat, 
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ae 


wiggles his hips and moons the 
crowd. The shows are physical- 
lydemanding - Armstrong con- 
stantly leaps skyward, eventual- 
ly hurling himselfto the ground 
to sing from flat on his back. “I 
just don't want to let anybody 
down, Armstrong says, refer- 
ring to the band's liveshows and 
to its ever-more-ambitious al- 
bums. “I've got bruises on parts 
of my body I didn’t even know 
I could bruise. There’s a fear of 
being complacent. I made avow 
to myselfand the band that wed 
keep moving forward.” @ 
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MOUNTAIN 
JAM Crowes 
frontman 
Chris 
Robinson 

in March 
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The Black Crowes Capture 


Live Vibe on Double Album 


The blues rockers head to 
Woodstock, New York, record 20 
new songs live in barn studio 


By David Fricke 


HRIS ROBINSON OF THE BLACK 
CC Crowes got the idea for his band's lat- 

est album — Before the Frost... Until 
the Freese, a set of new electric-roots and 
psychedelic-soul songs cut live in front of 
an audience — while listening to the Grate- 
ful Dead’s Europe ’72 on vacation in Costa 
Rica last year. “I thought it was wild,” the 
singer says, “for them to play these iconic 
songs, which became anthems in their 
shows, for the first time on that tour.” 

Then, on a break between concerts 
promoting the Crowes’ 2008 album, 
Warpaint, Robinson attended his first 
Midnight Ramble, one of the intimate 
weekend concerts hosted by ex-Band 
singer-drummer Levon Helm at his barn- 
turned-studio in Woodstock, New York. 
“Tt was one of the best times I have ever 
had,” Robinson raves. “It was a studio and 
a gig. And it was independent of promot- 
ers, of the system. The next day, I went over 
my idea with Levon. He was like, “This is 
your place. This is going to be where you 
make it happen.” 

Recorded over five nights in February 
and March, Before the Frost - to be re- 
leased September Ist on the Crowes’ Silver 
Arrow label - features 11 songs written by 
Chris and his brother, guitarist Rich Rob- 
inson. Nine more tracks from the sessions 
are available as free bonus downloads, in- 
cluding a cover, “So Many Times,” by Ste- 
phen Stills’ Seventies band Manassas. A 
two-LP version contains all of the materi- 
al. (The band has also just released War- 


paint Live, a full show from 2008, on CD 
and DVD.) 

The new originals range from the heavy, 
swaggering opener, “Good Morning Cap- 
tain,” to the extended-jam showcase “Been 
a Long Time (Waiting on Love)” to what 
Chris calls the “redneck Incredible String 
Band” drone of “Aimless Peacock.” “Let me 
tell you something - me and Rich dont get 
along too well,” Chris says, referring to the 
siblings’ legendary enmity. “But when my 
brother picks up a sitar and plays me anew 
song, [am there 100 percent.” 

Advance preparations for Before the 
Frost were minimal. The Robinsons sat 
down to finish up the words and music a 
couple of weeks before the shows. The full 
band started rehearsing the tunes on the 
Monday before the first gig - “which was 
a Saturday, Chris says, cackling. “I know 
this band. I can trust that everyone will 
come in and play something that is imme- 
diate but timeless.” 

“That's what happens when you have cats 
that are focused, with the same empathy,” 
says ex-Bob Dylan sideman Larry Camp- 
bell, who plays banjo, fiddle and pedal steel 
gruitar on Before the Frost. But Campbell, a 
member of Helm’s band, claims the down- 
to-earth warmth of a Ramble brought out 
something extra in the Crowes. “You get 
in that room, and you remember why you 
wanted to make music in the first place. 
They used the place to its full advantage.” 

Chris admits he’s been changed by his 
Ramble experiences: “My days of mak- 
ing a lot of music in cities are over. There 
is something about a pastoral place, not 
having your senses wrapped up in everyone 
else's schedules and vibes. You're focused 
on the task at hand.” 
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Four buzz bands from 
this year’s edition of the 
punk-rock road snow 


i 
a | 
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(yg Ss’? THIs THE GREAT- 
est thing ever?” asks 


Bad Religion bassist 
Jay Bentley, looking over the 


bottle-strewn parking lot of 


the Monmouth Park raceway 
in Oceanport, New Jersey, 


on July 19th. It’s Day 20 of 


the Warped Tour, the annu- 
al punk road show that’s now 
in its 15th year. (The festival 
runs through August 23rd.) In 
many ways, this year’s Warped 
is just like any other — the bill 
features Nineties standbys like 
Fishbone and NOFX along- 
side countless young 
emo acts — but the re- [al 
cession has prompted 
some downsizing: Two 
main stages have been 
condensed to one, and 
the number of bands 
has shrunk from a 
high of more than 
100 a few years ago to 
around 70. “Not that 
I'm happy about peo- 
ple losing their jobs, but 
I love it right now,’ says 
founder Kevin Lyman. 
“Everybody's working 
hard, no one’s taking 
anything for granted. 
It feels like 1995 all over 
again.” The lack of big- 
name acts has opened the door 
for younger up-and-comers, 
like the four breakouts we've 
identified below. 


EI Gallows 

U.K. hardcore bruisers 

“This next fucking song is 
about everything that’s fucking 
wrong with the fucking world 
— yourselves fucking includ- 
ed,” spits Gallows singer Frank 
Carter in the middle of his 
band's set. Ferocious and loud, 
with a nihilistic frontman to 
rival Johnny Rotten, this Brit- 
ish hardcore crew is the most 
antagonistic act on the tour, 
with Carter slagging off fellow 
Warped bands he finds insuf- 
ficiently punk in f-bomb-lad- 
en attacks. Not that the band — 
which released its major-label 
debut, Grey Britain, in May - 
isn't happy to be here. “We're 


used to playing in a basement, 
so it’sa bit strange playing acar 
park in Phoenix,’ says guitarist 
Steph Carter. Guitarist Lau- 
rent Barnard just wishes the 
girls were a little older. “I try to 
avoid them,” he says. “I've got a 
visa I don't want to lose.” 


FE All Time Low 


Supertight pop-punk singalongs 
This is the Maryland pop- 
punk quartet's fourth year on 
Warped but their first as head- 
liners - fitting, since their new 
album just debuted at Num- 
ber Four, fueled by the hyper- 
catchy single “Weightless.” As 
relatively elder statesmen, the 
band members have adopted 
the task of party planners: or- 
ganizing festival-wide games 
of Ultimate Frisbee and DJ'ing 
dance parties at the post-show 
barbecues. “Playing Warped 
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is like summer camp,” singer- 
guitarist Alex Gaskarth says. 
“If you spend all day thinking, 
‘Tm hot, I’m miserable, then, 
yeah, it'll suck. But if you em- 
brace it and say, ‘I’m gonna get 


sunburned, sweaty and dirty 


— and I’m gonna drink my ass 
off; well, then it can’t help but 
be awesome.” 


E) Attack Attack! 


Metal + Auto-Tune =C 
“We're the tour's nerdy fresh- 
men, says Attack Attack! sing- 
er-guitarist Johnny Franck, 
who at 19 is the band’s second- 
oldest member. The Columbus, 
Ohio, six-piece haven't had the 


rabcore! 


easiest time on the road - a 


10:40 a.m. slot on the second 
day was especially brutal — but 
three weeks in, they're starting 
to hit their stride. There's lots 
of chatter about their bizarro 


screamo-meets-techno-meets- 
T-Pain sound and their odd per- 
formance style - legs spread 
wide, guitars slung low, crouch- 
ing and shuffling across the 
stage - that fans have dubbed 
“crabcore.” There's talk of pro- 
moting them to a bigger stage. 
Which is nice, says drummer 
Andrew Wetzel, although he 
has a different goal: “I got scar- 
let fever on our lasttour. As long 
as I don't die, I'll be happy.” 


2 Lights 

Retro New Wave, keytar included 
Lights Poxleitner, the keytar- 
rocking pixie who performs as 
Lights, is finding that the tes- 
tosterone-heavy Warped Tour 
can be lonely for female art- 
ists. “It’s harder to get respect 
if you're a girl,” says Lights, 
whose debut album of Postal 
Service-style synth pop is out in 
September. “I'm often miscon- 
strued as a groupie.” Luckily for 
her, she can hang with the guys: 
She has a mouth that would 
make most ingénues blush. “My 
music is soft,” she says, “but it’s 
not pussy-soft, you know?” @ 
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McCain to Jackson Browne: Sorry 


Singer and the senator 
settle their lawsuit over 
2008 campaign spot 


By An dy Greene 


AST AUGUST, REPUB- 
1, licans supporting John 

McCain's presidential 
campaign posted an online ad 
mocking Barack Obama's en- 
ergy policy by using Jackson 
Brownes “Running on Empty.” 
“I started getting e-mails say- 


POLITICS | 


ing, ‘Have you seen this ad?’” 
says Browne, a lifelong Dem- 
ocrat. “My first reaction was 
‘They can't do this, can they?’” 
His lawyers sent a cease-and- 
desist notice and filed a lawsuit 
against the Ohio GOP, the Re- 
publican National Committee 
and McCain for copyright in- 
fringement. On July 21st, after 
nearly ayear of legal wrangling, 
the parties settled for an undis- 
closed sum and a public apology 
from McCain. “Getting a politi- 
cian to admit they made a mis- 
take is one of the hardest things 
in the world,” says Browne. “It 
just doesn't happen.” 


The campaign video — which 
was created by the Ohio GOP, 
posted for a few days on its 
YouTube channel and never 
shown on TV - questioned 
Obamas energy policy and his 
assertion that keeping your tires 
properly inflated would con- 
serve gas. The spot closed with a 
recording of Browne's 1977 hit. 
“By associating Jackson's voice 
and song with the campaign, 






TAKE IT 
EASY Browne 
sued McCain 
for copyright 
violation. | 


as 
cc £ 


it deceived people into believ- 
ing he had actually given per- 
mission or otherwise endorsed 
McCain,” says Browne's lawyer, 
Lawrence Iser. McCain’ attor- 
ney, Lincoln Bandlow, argued 
that use of the song falls under 
the fair-use doctrine - a poli- 
cy of U.S, copyright law that al- 
lows use of copyrighted mate- 
rial in certain circumstances, 
often for educational or paro- 


dy purposes. “This was 
a criticism of Barack 
Obama in a campaign,” 
Bandlow says. “It wasnt, 
by the way, followed by 
a solicitation for cam- 
paign funds.” 

Browne wasn't the 
only musician to ob- 
ject to the McCain campaign's 
adoption of popular songs. 
Heart, Van Halen and John 
Mellencamp all protested the 
playing oftheir hits at McCain- 
Palin rallies. Browne hopes the 
settlement causes politicians to 
think twice before using copy- 
righted songs without permis- 
sion. “One gets used to seeing 
the law denigrated,” he says. “I 
wanted a clear message from 
them that it had been a mistake 
and they weren't going to do it 
again.” Would he have pursued 
the case if Obama had used the 
song inacampaign ad? “That's 
a fair question,’ Browne says. 
“It is conceivable, but the fact 
is that Obama doesn’t need to 
usurp people's songs. I honest- 
ly think that had Obama want- 
ed to use asong of mine, and he 
asked, I would have given him 
permission.” © 





John Dawson, Country- 
Rock Pioneer, Dies at 64 


OHN “MARMADUKE” 
_ J peo leader of the 

country-rock pioneers 
New Riders of the Purple Sage, 
died of stomach cancer on July 
21st in San Miguel de Allende, 
Mexico, at 64. The singer and 
fuitarist was a key inspiration 
to the Grateful Dead’s Jerry 
Garcia, with whom he formed 
the New Riders and co-wrote 


OBITUARIES | 





the Dead classic “Friend of the 
Devil.” “Jerry learned a folksier 
approach toward songwriting 
from John,” says Dead guitarist 
Bob Weir, who was friends with 
Dawson since high school. 
Dawson grew up in Palo Alto, 
California, and became part 
of the Dead’s Haight-Ashbury 
circle during the mid-Sixties. 
In the summer of 1969, Gar- 


cia began backing Dawson on 
pedal steel at low-key bar gigs, 
in an attempt to master the no- 
toriously difficult instrument. 
The pair clicked, and they 
formed the New Riders with 
Dead drummer Mickey Hart, 
bassist Phil Lesh and guitar- 
ist David Nelson. The group 
took the psychedelic folk-rock 
sound of the Grateful Dead into 
a more traditional country & 
western style. 

The New Riders opened for 
the Grateful Dead in the early 
1970s — with Hart and Garcia 
pulling double duty. And the 
distinctive descending guitar 
line that marks “Friend of the 
Devil” was written by Dawson. 
“That was a pretty major con- 
tribution,” notes Weir. After 
cutting their 1971 debut, Gar- 
cia and Hart left the New Rid- 
ers, but the group's 1973 album 
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Dawson with Janis Joplin on 
the Festival Express tour, 1970 


The Adventures of Panama 
Red went gold and included the 
stoner anthem “Panama Red.” 

Dawson retired from the 
New Riders in 1997 and moved 
to Mexico to teach English, 
though he sat in with his for- 
mer band (which still tours) 
occasionally. Dawson strug- 
gled with a drinking problem 
and depression after the death 
of his wife in 2004. “I guess his 
death is more a blessing than 
anything, says Weir. “His pass- 
ing lifts that burden.” A.G. 


Gordon Waller 


1945-2009 


Gordon Waller, half of British 
Invasion folk duo Peter and 
Gordon, died July 17th ofa 
heart attack in Norwich, Con- 
necticut, at 64. The harmoniz- 
ing pair topped the U.S. charts 
in 1964 with the sweet folk-pop 
tune “A World Without Love,” 
written by Paul McCartney 
(who was dating Peter Asher’s 
sister Jane). The group also 
toured with the Beatles in 

1966 before splitting in 1968. 
“The idea that | shall never get 
to sing those songs with him 
again is an unthinkable change 
in my life,” Asher saidina 
statement. A.G. 


Heinz Edelmann 
1934-2009 

Heinz Edelmann, the art 
director behind the Beatles’ 
animated 1968 movie, Yellow 
Submarine, died of heart 
disease and kidney failure July 
21st in Stuttgart, Germany, 

at 75. Edelmann created the 
brightly hued psychedelic look 
of the film, including characters 
such asthe Blue Meanies. a.«. 
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ARTISTS TO WATCH 


SIX ACTS WHO ARE DEFINING ROCK, POP AND HIP-HOP IN 2009 


Drake 





Drake before a show 
with Lil Wayne in 


a | NORTHERN LIGHT 
. Scranton, 


Canadian actor-turned-rapper : i. 7 ‘i Pennsylvania 
scores hit single, $2 million deal | 


=~ = = 
| 4 —, = o 
Not since 50 Cents rise in 2002 , J >. | ‘fl a 
has a hip-hop act blown up so thor- , me D ) . 
oughly without a major-label deal. 
Rap’s biggest new star is a bira- 
cial 22-year-old from Toronto who, 
until recently, was best known for 
playing a paraplegic on Degrassi: 
The Next Generation. The MC was 
born Aubrey Drake Graham to a 
Jewish schoolteacher mother and 
a black musician father, and his So 
Far Gone mixtape features a smash 
single (“Best I Ever Had") and has 
scored Drake a reported $2 million 
advance to record for Lil Wayne's 
Young Money label. 
Drake combines Lil Wayne- 
style verbal dexterity with a Kanye- 
esque soft side — plus he croons his 
own lady-killing hooks. “The beauti- 
ful part about being arapper, he says, 
“is scoping out emotions like fear 
and nervousness.” 
He's currently on tour 
with Wayne and Young Jeezy, and 
is working on his debut album for 
an early 2010 release. In fact, he 
already has the next stage of his 
life all planned out: “I want to drop 
this album, then another, and then 
take a break to do film and study 
culinary arts,’ he says. “Then [’m 
gonna open a restaurant in Toronto. 
Hopefully my name will hold more 
weight by then.” a 
“Best I Ever Had” mixes 
a tender, love-struck chorus wif 
dirty-dog bragging. cHrIsTIAN HOARD 
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L.A. hippie clan scores celeb 
fans with feel-good vibes 


After his major-label deal] 
fell apart, Los Angeles singer 
Alex Ebert (formerly of electro 
rockers Ima Robot) reinvented 
himself as “Edward Sharpe,” 


mae ARTISTS TO WATCH 


the hippie-shaman leader of a 
troupe of 10 musicians - their 
shows feature a stage crowded 
with barefoot dancers, hand 
drummers, three guitarists 
and an accordion player. “I 
wrote this music for a family 
to play,” says Ebert, who plans 
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to start a commune with his 
bandmates. “I think that’s what 
attracted everyone in the band 
- the ideal behind acommunal 
happening of music. I reallyam 
a firm believer in utopia.” Ebert 
presides over the collective’s 
euphoric shows like an evan- 
gelist possessed by the spirit 
of ‘69, and by this spring, the 
group was drawing crowds of 
1,000 fans to DIY shows ata di- 
lapidated downtown Los Ange- 
les theater. “Their live perfor- 
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mances are liberating,” says fan 
Drew Barrymore. “Theyre like 
a tribe that creates beautiful, 
optimistic music, and we need 
more of that in this world.” 
On the recently 
released Up From Below, the 
Zeros come off like a cross 
between the Arcade Fire and 
the Mamas and the Papas, 
mixing childlike chants (“Jan- 
glin’”), widescreen anthems 
(“40 Day Dream”) and jaun- 
ty folk pop (“Home”), Ebert 


JULIE LING 








COURTESY OF ELEKTRA RECORDS 








says he found inspiration in the 
music of his childhood: “The 
Stand By Me soundtrack, the 
Johnny Cash tunes my dad 
would play during road trips 
and the spaghetti-Western 
films I would watch as a kid, 
that gave me asense of the maj- 
esty of the world.” 

ITAR-STRUCK Shortly before 
he died, Heath Ledger flew 
the band to New York to play 
a concert for the release of the 
Bob Dylan biopic Jn Not There 


“S+<--~ family to play,” says ~ 


- 
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Na ’ then-girlfriend Jade 
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. “lL wrote this music fora 


“~~ * “Fbert (front right), wh, ~ 
“‘co-penned tunes with 


=. \~ » Castrinos (with banjo). 
ate _—™ 


and even talked about releas- 
ing the Zeros album himself. 
“Heath became a major inspi- 
ration for me, especially after 
he died,” says Ebert. “He had 
this philosophy of “Whatever 
you want to do, make it happen. 
If you can't do it with money, 
you do it some other way, and 
you do it 100 percent.” 

! The trippy-soul march 
“40 Day Dream” is perfect for a 
sunset drive down the Pacific 
Coast Highway. JENNY ELISCU 





YouTube sensation becomes U.K. electro-pop queen 


Victoria Hesketh is a 24-year-old electro-pop par- 
ty-starter who played in prog and punk bands before be- 
coming the U.K.’s newest hipster disco diva. She gained a 
following by posting YouTube clips of bedroom covers of 
Madonna and Human League tunes. “First I did it as ajoke,” 
she says, “but playing along with songs also helped me learn 
how to write, too.” Hesketh start- 












ed calling herself Little Boots - 
in 2007 - the name is a refer- A 
ence to the Roman emperor ~ 





Caligula. “It’s not that I’m 
a sex-crazed, mad Roman 
despot,” Hesketh says. “I 
have small feet.” 
Thesinger’s upcom- 
ing debut, Hands, has a 
dozen pulsing tracks that 
never lack a big chorus. 
Greg Kurstin from the 
Bird and the Bee pro- 
duced along with Hot 
Chip’s Joe Goddard, 
who helped work up 
“Stuck on Repeat,” 
a vibrating Kylie 
Minogue-style track 
topped by Hesketh’s 
angel-with-an-edge 
vocal. “I love killer 
hooks,"she says, cit- 
ing Britney Spears 
and Miley Cyrus as 
favorites, alongside 
Captain Beefheart 
and Queen. “There's 
nothing embarrass- 
ing about having a 
brilliant chorus.” 

: Hesketh 
has U2-size ambi- 
tions for her concerts. 
“I'm so bored of band 
shows,” she says. “I'd rath- 
er it look like a little world 
- even if it’s Lady Gaga's 
world.” For now, her visu- 
als consist of dancers in 
bug costumes and a gad- 
get called the TENORI- 
ON, which projects vi- 
sual patterns based on 
sounds. “I'm working on 
building a laser harp, 
though I have to wear 
goggles because the la- 
sers will burn my eyes 
out,” she laments. 

“New in 
Town’ is an irresistible, 
squelchy synth ode toan 
epic night on the town. 

CARYN GANZ 


Little Boots: “I love 
killer hooks.” 
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Fiery guitarspdark jams: Africa's best new band: 


start: “Net too many blaek kids in Johannesburg fis- 
tened to the Cure,” says guitarist Mpumi Meata, wl 
founded the group with voealist-@uitarist Linda 
Buthelezi (he sings in Ensley wand Xhosa)yB! 
JKS grew up under apartheid. B helezi says fie 
tear-gassed often, and bassist Molefi Makananise re- 
calls being shot at with rubber bullets. Butythey say 
there's nothing political about what they do. “Tt would 
be great if we could open people's minds,’ Mcata says. 
“But wed rather make some mind-blowing music.” 
Their fever-dream debut, Aff@r Robots (out 
September 8th), incorporates everything from South 
African kwaito to guitar shredding -tastemaking DJ 
Diplo dubbed them the “African TVion the Radio.” 
“Lakeside” adds a peppy greove to a slow- 
building Sonic Youth-style jam. JOSH EELLS 


Molefi Makananise (clockwise from lower left) 


é ; Mpumi Mcata, Tshepang Ramohba, Lindani Buthelezi, 
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Adding ABILIFY 


to an antidepressant such as one of these’ can help 
treat unresolved symptoms of depression. 





Approximately 2 out of 3 people being treated for depression still have unresolved symptoms. 
Ask your doctor about the option of adding ABILIFY to your current antidepressant. 
ABILIFY is FDA-approved to treat depression in adults when added to an antidepressant. 


*Or generic equivalents where available. 


IMPORTANT SAFETY INFORMATION: 


Elderly patients with dementia-related psychosis (eg, an inability to perform daily activities due to increased memory loss) 
taking ABILIFY have an increased risk of death or stroke. ABILIFY is not approved for treating these patients. 


Antidepressants can increase suicidal thoughts and behaviors in children, teens, and young adults. Serious mental illnesses are 
themselves associated with an increase in the risk of suicide. When taking ABILIFY call your doctor right away if you have new 
or worsening depression symptoms, unusual changes in behavior, or thoughts of suicide. Patients and their caregivers should 
be especially observant within the first few months of treatment or after a change in dose. Approved only for adults 18 and over 
with depression. 


e Alert your doctor if you develop very high fever, rigid muscles, shaking, confusion, sweating, or 
increased heart rate and blood pressure, as these may be signs of a rare but potentially fatal 
condition called neuroleptic malignant syndrome (NMS) 


e lf you develop abnormal or uncontrollable facial movements, notify your doctor, as these may 
be signs of tardive dyskinesia (TD), which could become permanent 


e If you have diabetes or have risk factors or symptoms of diabetes, your blood sugar should be ABI | IFFY. 
Areas High blood sugar fea reported with ABILIFY and medicines like it. In some cases, 
extreme high blood sugar can lead to coma or death ( . * ) 
e Other risks may include lightheadedness upon standing, decreases in white blood cells (which can be ar Ip iprazole 


serious), seizures, trouble swallowing, or impairment in judgment or motor skills. Until you know 2 mg, 5 mg Tablet 
how ABILIFY affect h tdr 8 machi 
ow affects you, you should not drive or operate machinery (2 AN ANTIDEPRESSANT 


The common side effects in adults in clinical trials (>10%) include nausea, vomiting, constipation, ALONE ISN'T ENOUGH. 
headache, dizziness, an inner sense of restlessness or need to move (akathisia), anxiety, and insomnia. 
Tell your doctor about all the medicines you're taking, since there are some risks for drug interactions. www.abilifytreatment.com 
You should avoid alcohol while taking ABILIFY. 

{ (hyo er someone yee inow need feet paying foe medicine call 


You are encouraged to report negative side effects of prescription drugs to the FDA. 1 APPLY (1SERI-477-2669), Or go to worm pipe. 1g 
Visit www.fda.gov/medwatch, or call 1-800-FDA-1088. —_— ———__—— 








Please read the Important Information about ABILIFY on the adjacent page. 


“Lexapro” (escitalopram oxalate), Zoloft” (sertraline HC), Prozac® (fluoxetine hydrochloride), Effexor XR®* (venlafaxine HCH, 
Paxil CR” (paroxetine HCl) are trademarks of their respective companies. 


cy Bristol: Myers Squib  d SUK Otsuka America Pharmaceutical, (nc ©7009 Otsuka Amonca Pharmaceutical, In¢.. Rockville, MD S7TOUSOGAB29909 June 2009 O309A-27527 Printed in USA 
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ABILIFY 


(aripiprazole) 

26, 10, 1 20, 2 ey Teen 
This summary of the Package Insert contains risk and safety 
information for patients about ABILIFY. This summary does not 
include all information about ABILIFY and is not meant to take 
the place of discussions with your healthcare professional 
about your trealment. Please read this important information 
carefully before you start taking ABILIFY and discuss any 
questions about ABILIFY with your healthcare professional, 


Name | 
ABILIFY® (a-BIL-i-Fi) (aripiprazole) (cir-ri-PIP-ra-zall) 


What is ABILIFY? 

ABILIFY (aripiprazole) is a prescription medicine used as an 

add-on treatment to antidepressants for Major Depressive 

Disorder in adults. 

What is depression? 

Depression is a common but serous medical condition. 

symptoms may include sadness, loss of interest in activities 

you once enjoyed, loss of energy, difficulty concentrating or 

making decisions, feelings af worthlessness or excessive quilt, 

insomnia or excessive sleep, a change in appetite causing 

weight loss or gain, or thoughts of death or suicide. These 

could be depression symptoms if they interfere with daily life 

at home, at work, or with friends and last most of the day, 

nearly every day for at least 2 weeks. 

What is the most important information that | 

should know about antidepressant medicines, 

depression, and other serious mental 

illnesses? 

« Antidepressant medicines may increase suicidal thoughts 
or actions in some children, teenagers, and young adults 

* Depression and serious mental illnesses are the most 
important causes of suicidal thoughts and actions 

For more information, see the Prescribing Information and the 

Medication Guide called Antidepressant Medicines, 

and Other Serious Mental ilinesses, and Suicidal Thoughts or 


Who should NOT take ABILIFY? 
People who are allergic to ABILIFY or to any substance that is 
in it. Allergic reactions have ranged from rash, hives and 
itching to difficulty breathing and swelling of the face, lips, or 
tongue. Please talk with your healthcare professional, 
What is the most important information that 
| should know about ABILIFY? 
Elderly patients, diagnosed with psychosis as a result of 
dementia (for example, an inability to perform daily 
activities as a result of increased memory loss), and who 
are treated with — medicines including ABILIFY, 
are at an increased risk of death when compared to 
patients who are treated with a placebo (sugar pill), 
ABILIFY is not approved for the treatment of patients with 
reel trgfersirhs antenatal 


Antidepressants may increase suicidal thoughts or 
behaviors in some children, teenagers, and young adults, 
especially within the first few months of treatment or when 
the dose is changed. Depression and other serious mental 
illnesses are themselves associated with an increase in the 
risk of suicide. Patients on antidepressants and their 
sarangi chgeatnbar yen daedlasl began. 


pecially 
ee 
approved for use in pediatric patients with depression. 
serious side effects can occur with any antipsychotic 
medicine, including ABILIFY. Tell your healthcare professional 
right away if you have any pee or side effects, including 
the following: 
Stroke or ministroke in elderly patients 
with dementia: An increased risk of stroke and 
ministroke has been reported in clinical studies of elderly 


patients with dementia (for example, increased memory loss 
and inability to perform daily activities). ABILIFY (aripiprazole) 
is not approved for treating patients with dementia, 
Neuroleptic malignant syndrome (NMS): Very 
high fever, rigid muscles, shaking, confusion, sweating, or 
increased heart rate and blood pressure may be signs of 
NMS, a rare but serious side effect that could be fatal. 
Tardive dyskinesia (TD): Abnormal or uncontrollable 
movements of face, tongue, or other parts of body may be 
signs of a serious condition known as TD, which may be 
permanent, 
High blood sugar and diabetes: Patients with 
diabetes and those having risk factors for diabetes (for 
example, obesity, family history of diabetes), as well as those 
with symptoms such as unexpected increases in thirst, 
urination, or hunger should have their blood sugar levels 
checked before and during treatment. increases in blood 
sugar levels (hyperglycemia), in some cases serious and 
associated with coma or death, have been reported in 
patients taking ABILIFY, and medicines like it 
Orthostatic hypotension: Lightheadedness or 
faintness caused by a sudden change in heart rate and blood 
pressure when rising too quickly from a sitting or lying position 
(orthostatic hypotension) has been reported with ABILIFY. 
Leukopenia, Neutropenia, and Agranulocytosis: 
Decreases in white blood cells (infection fighting cells) have 
been reported in some patients taking antipsychotic agents, 
including ABILIFY. Patients with a history of a significant 
decrease in white blood cell (WBC) count or who have 
experienced a low WBC due to drug therapy should have 
their blood tested and monitored during the first few months 
of therapy. 
Suicidal thoughts: If you have suicidal thoughts, you 
should tell your healthcare professional right away. 
Dysphagia: Medicines like ABILIFY have been associated 
with swallowing problems (dysphagia). If you had or have 
swallowing problems, you should tell your healthcare 
professional. 
What should I talk to my healthcare provider 
about? 
Patients and their families or caregivers should watch for new or 
worsening depression symptoms, unusual changes in behavior 
and thoughts of suicide, as well as for anxiety, agitation, panic 
attacks, difficulty sleeping, initability, hostility, AQQreSSIVENess, 
impulsivity, restlessness, or extreme hyperactivity. Call your 
seadtcare brodiie Web obi & oa Wns tenaiin walls 
if any of these symptoms are severe or occur suddenly. Be 
especially observant within the first few months of antidepressant 
treatment or whenever there is a change in dose. 
Tell your healthcare provider about any medical conditions you 
may have and all medicines that you are taking or plan to take, 
including prescnpbon and over-the-counter medicines, vitamins, 
or herbal products. 
Be sure to tell your healthcare provider: 
® If you have suicidal thoughts 
® If you have or have had a low white blood cell count (WBC) 
® If you or anyone in your family have or had seizures 
® If you or anyone in your family have or had high blood sugar 
or diabetes 
® If you are pregnant, plan to become pregnant, or are breast- 
feeding 
What should | avoid when taking ABILIFY? 
* Avoid overheating and dehydration 
* Avoid driving or operating hazardous machinery until you 
know how ABILIFY affects you 
* Avoid drinking alcohol 
* Avoid breast-feeding an infant 


IMPORTANT INFORMATION ABOUT ABILIFY 


What are the possible side effects of 
ABILIFY (aripiprazole)? 
Common side effects in adults include: nausea, vomiting, 
constipation, headache, dizziness, an inner sense of 
restlessness or need to move (akathisia), anxiety and insomnia. 
It is important to contact your healthcare professional if you 
experience prolonged, abnormal muscle spasm or contraction 
which may be signs of a condition called dystonia. 
This is not a complete list of side effects. For full patient 
information, visit www.abilify.com. Talk to your healthcare 
professional if you have questions or develop any side effects. 
What percentage of people stopped taking 
ABILIFY due to side effects? 
In clinical trials, the percentage of adults who discontinued 
taking ABILIFY due to side effects was 6% and 2% for patients 
treated with sugar pill, 
Can | safely take ABILIFY while I'm taking 
other medications? 
ABILIFY can be taken with most drugs; however, taking ABILIFY 
with some medicines may require your healthcare 
professional to adjust the dosage of ABILIFY. 
Some medicines* include: 
* ketoconazole (NIZORAL®) 
* quinidine (QUINIDEX®) 
© fluoxetine (PROZAC®) 
® paroxetine (PAXIL®) 
* carbamazepine (TEGRETOL®) 
It is important to tell your healthcare professional about all the 
medicines you're taking, just to be sure. 
How should | take ABILIFY? 
e Take ABILIFY exactly as directed by your healthcare 
professional 
* ABILIFY is usually taken once a day and can be taken with 
or without food 
«lf you miss a dose, take it as soon as you remember. 
However, if it is time for your next dose, skip the missed 
dose and take only your regularly scheduled dose 
® Talk to your healthcare professional before stopping ABILIFY 
or changing your dose 
General advice about ABILIFY: 
« ABILIFY should be kept out of the reach of children and pets 
eStore ABILIFY Tablets and the Oral Solution at room 
temperature 
«For patients who must limit their sugar intake, be aware 
that ABILIFY Oral Solution contains sugar 
«For patients who cannot metabolize phenylalanine (those 
with phenylketonuria or PKU), ABILIFY DISCMELT® 
contains phenylalanine 
*lf you have additional questions, talk to your healthcare 
professional 
Find out more about ABILIFY: 
Additional information can be found at www.abilify.com 
“WIZORAL is a registered trademark of Janssen Pharmaceutica: QUINIDEX is a 
registered trademark of Wyeth Pharmaceuticals; PROZAC is a gi eoee trademark, 
GlaxoSmithKline: 


of Ell Lily and Company; PAOOL is a registered trademark of 
TEGRETOL is 2 registered trademark of Novartis Pharmaceuticals. 


Based on Full Prescribing information as of 07/09 122955045 


CP) Bewsol- Myers Squibb @.. YISUKC Otuke Amenca Phacmoceutical, inc 
Otsuka Pharmaceutical Co, Ltd. ae 101-8535 Japan 
Ni 08543 USA. 


Orally Desintegrating Tablets. Oral Solution, and injechon manufactured bry 
Bristol-Myers Squibd Company, Princeton, WJ 08543 USA 

Distributed and marketed by Otsuka America Pharmaceutical, Inc. 
Rockville, WD 20850 USA. 

Marketed by Bristol-Myers Squib) Company, Princeton, NJ 08543 USA. 
US. Patent Nos. 5,006,528: 6.977.257; and 7,115,587 


©2009 Otsuka Amenca Pharmaceutical, linc,, Rockville, MD 
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North Carolina duo are Rick 
Rubin’s favorite new band 


When their hard-rock 
band failed to take off, Seth 
and Seott Avett - the grand- 


sons of a Methodist preacher 


- started getting together with 
some buddies for regular blue- 
grass-picking and beer-drink- 
ing sessions. The pair discov- 
ered a newfound affinity for, 


be 


U.K. singer mixes girl- 
power lyrics, soulful vocals 





Ex-choirgirl Florence 
Welch was discovered by a BBC 
DJ belting out Etta James tunes 
in the bathroom of a London 
club. “I’m quite outgoing,” says 
the 22-year-old. “I’m always, 
‘Look at me!” 

Left-of-center pop that 
splits the difference between 
Pretenders-style rockers and 
Kate Bush-esque ballads. On 
her debut, Lungs (October), 
Welch shows off her powerful 





as Seth describes it, “Ameri- 
can roots music — and especial- 
ly bluegrass and classic coun- 
try.” Soon, they ditched their 
electrics for good. “It just felt 
so natural to play an acoustic 
guitar and a banjo on the front 
porch,” says Seth. 

After a decade of grass- 
roots touring, the band is prep- 
ping its major-label debut (and 
fifth album overall), and Love 


rasp on girl-power anthems like 
“Kiss With a Fist,” about a dys- 
functional couple who go ape- 
shit on each other. “I've never 
been hit by a guy,” she clarifies. 


¥ Welch comes off 


like a free spirit, but she still 
lives with her parents. “I used 
to share a bedroom, but now 
I've got my own,” she says. 
“That makes me sound like a 
kid: ‘I've got my own room!"" 
“Hurricane Drunk,” 
a soulful, big-lunged anthem 
about a heartbreak-inspired 
bender. KEVIN O'DONNELL 


er 
hile 


\ 


and You, set to come out in 
September. The duo scored a 
big supporter in Rick Rubin, 
who signed them to Colum- 
bia and produced the album. 
“Meeting them and seeing their 
sincerity made me a believer,” 
Rubin says. Recorded in Mal- 
ibu and North Carolina, the 
album hitches earnest roman- 
ticism to acoustic grooves, ban- 
jo-picking and twangy har- 
monies. The brothers (they 
take turns on lead vocals) sing 
brightly melodic tunes about 
marrying sweethearts (“Janu- 


WILD bint AeA quite 


elch. 
ok at me!” 


outgoing,” says 
“Vm always," 











COUNTRY FOLK 
Scott (left) and Seth 

\ Avett’s band grew out 
of beer-drinking, 
bluegrass-picking 
sessions with friends. 


ary Wedding”) and the cold- 
sweat anxiety of young love 
(Kick Drum Heart”). 

Despite their 
SUCCESS, the brothers have no 
plans to give up the natural 
beauty of Concord, North Caro- 
lina (population 71,000), where 
both still live. “We don't want to 
be where all the action is,” says 
Seth. “We want to just be where 
we're from.” 

“T and Love and You” 
turns a road trip to Brooklyn 
into a gorgeous piano ballad. 

CHRISTIAN HOARD 
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Lars Ulrich: Living la Vida Metallica 


The drummer looks 
back on three decades 
of metal radtiess 5S 

BY Austin Scag oper 


{ VEN THOUGH THEY’RE 
pasts & Roll Hall of 
Fame newbies, inducted 
in April at the ceremony in 
Cleveland, Metallica will play 
a central role in the star-stud- 
ded concerts celebrating the 
Hall of Fame’s 25th anniver- 
sary this fall. The two shows at 
Madison Square Garden in late 
October will also feature Bruce 
Springsteen, Stevie Wonder, 
U2, Aretha Franklin and Eric 
Clapton. “I’m sure [ll spend 
the whole two days walking 
around backstage, gawking,” 
says Metallica drummer Lars 
Ulrich. “It’s going to be pretty 
fucking crazy!” Metallica are 
still refining their hour-long 
set, where they'll act as hard- 
rock ambassadors, playing 
their own classics as well as 
backing as-yet-unannounced 
paragons of the metal uni- 
verse. In September, Metal- 
lica will embark on the second 
U.S. leg of their Death Mag- 
netic tour, which will circle 
the globe until mid-2010 (at 
least). Ulrich checks in from 
a festival stop in Scandinavia. 
“We're playing some place in 
Finland that’s not Helsinki,” 
he says. “The day sheet says 
the town is called K-I-R-J-U- 
R-I-N-L-U-O-T-O, .. . Wait, I 
lost my place.” 


There are actually places 
that Metallica still havent 
played? 
This is one of the few remain- 
ing. It’s one of those places that 
for three months it doesn't get 
dark, which puts people in a 
festive spirit. In the last few 
years, there's been a lot of love 
for Metallica in Seandinavia. 
It’s nutty — people dig the hard- 
er shit up here. Kids that are 10 
or 1] are coming out and people 
almost as old as we are. 
You just played three shows 
in Copenhagen. What does 
it feel like to play your 
hometown? 
It’s everything. It’s every emo- 
tion I have. It’s amazing, over- 
whelming, bewildering. I wake 
up in the middle of the night 





‘T’ve played with all 
the bands I wanted 
to — but now I get to 
do that with U2!” 











trying to remember if I put the 
guy who I went to third grade 
with on the guest list for the 
fourth show. 

So do you just move back 

into Dads house and stay 

in your old room? 
The house I grew up in is now 
a fertility clinic. The basement, 
where I had my drums and 
posters of Ritchie Blackmore, 
Slade and Status Quo, is now 
where they perform the pro- 
cedure. Whenever I'm in Den- 
mark, I take the kids and show 
them the old hood, like the the- 
ater where I saw Deep Purple 
for the first time. We recorded 
Ride the Lightning and Mas- 
ter of Puppets at a studio called 
sweet Silence, but that’s not 
there anymore. 

How was the ceremony in 

Cleveland this year? 
What an incredible 48 hours. 
We decided to share the expe- 
rience with 150 or 200 people 
that played a part in us being 
there: record-company dudes, 
tour Managers, crew fUuys. . 
We played the night before in 
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Paris, and when we flew in, we 
walked into this party, and it 
was like, “This is your life.” I 
wish it could have lasted forev- 
er. The next day, before the cer- 
emony, we soundchecked with 
Jason [Newsted], which was 
effortless, and I played drums 
on “Train Kept A-Rollin’” with 
Jimmy Page and Ron Wood 
and Jeff Beck. It was a mind- 
fuck - I kept waiting for the real 
drummer to show up. 

Where do you keep your 

Hall of Fame trophy? 
Next to the Grammys in some 
Godforsaken box somewhere in 
the depths of my basement. To 
me, it's all in the mind. I don't 
want to be disrespectful of the 
institution, but it’s not sitting 
on my bedside table. My house 
is pretty Metallica-free. 

T heard you have the Metal- 

lica memorabilia market 

cornered, though. Whats 

your favorite artifact? 
I save everything, and it’s a 
giant clusterfuck in the base- 
ment. But my favorite item is a 


25th Anniversary Q&A 
With the Rock & Roll Hall of Fame 
gearing up for its 25th-birthday 
blowout in October, ROLLING 
Stone is checking in with the 
all-star show’s headliners. This 

is the first in the series. 
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Ulrich in August2008, just 
months beforeMetallica 


were inducted into the 
Rock & Roll Hall of Fame 


little green notebook, about five 
inches tall. It’s a diary from the 
first few months of the gigs we 
played. It has all the set lists, 
the dates, place, crowd and how 
much money we made - most of 
the gigs said “zero.” 

What about the Hall of 

Fame concerts this fall are 

you most excited about? 
[think there will be alot of mag- 
ical moments. We're just start- 
ing to figure out who's coming 
and who's playing. And the peo- 
ple we get to share a bill with?! 
Springsteen, Paul Simon, Clap- 
ton... it’s nutty. ['m super- 
excited to be sharing the same 
evening with U2. I've played 
with all the bands I’ve wanted 
to play with growing up - Deep 
Purple, AC/DC —- but now I fi- 
nally get to do that with U2. It’s 
going to be fuckin’ crazy! 

What has kept you guys to- 

gether for all these years? 
When all is said and done, we 
didn’t want to let each other 
down. It’s the gang element. 
The sum of Metallica has al- 
ways been greater than the in- 
dividuals, and that’s always 
been in the back of our minds. 
And compared to a lot of our 
peers, none of us have ever gone 
missing or taken a week in the 
gutter. There's a responsibil- 
ity to the greater good, to the 
Metallica Way. @ 








BERTHIER/ DALLES RETNA 
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JUT OF ENTERTAINMENT. 


American Express’ Cardmembers can get direct access to what's hot in entertainment, from music and theatre to 
sports and more. Advantages can include advance tickets, preferred seating; and information on upcoming events and 


must-see shows all across the country. It helps to have an in, and with this Card you do. 


To find out more, visit americanexpress com/entertainment 
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The Songs of Summer 


What makes a killer warm-weather hit? A thick beat, a bouncy bass line and a hook that you'll hum through 








yy saa SSS 1990 


Digital Underground 


Some summers are full 
of contenders, but in 
1990, it sounded like 


eruption with Humpty 
Hump getting busy ina 
BK bathroom. 


' 1995 


TLC 
“Waterfalls” 
Fire-hydrant funk full of 
jazzy chords and horns 
that seemed to float 





wa > 


— right off some vintage 

— Al Green B side, yet so 

full of life you couldn't 

\ = imagine hearing them 


r anywhere else. 
= | 


es 


» 1996 5 


: 1997 WETITy 

Quad City DJ's The Notorious B.1.G. Aaliyah 
“C'mon N’ Ride It “Mo Money “Are You That 
(The Train)” Mo Problems” Somebody?” 


In her short career, 
Aaliyah seemed to 
make every summer a 
lot more fun. She glides 
over Timbaland's beats, 
cooler than ice cream, 
warmer than the sun. 


These Deep South DJs 
brought trunkloads of 
bass to the party; your 
sister and your friend 
do that “choo-choo” 
dance, and then maybe 
“waller” in the Impala. 


An accidental epitaph: 
Mase and Puffy pay 
respects, fellas throw 
their Rolies inthe sky, 
and the vintage Diana 
Ross disco guitar hook 
brings it all home. 





2001 


Beyonce Nelly Missy Elliott 










“The Humpty Dance” ! 


~ there was only one song | 
on the planet: abig bass | 


“Crazy in Love” 
Believe it or not, this 
was her first solo shot 
after Destiny’s Child, 
and she made ita 
classic: those Chi-Lites 
horns, that Jay-Z rap, 


“Hot in Herre” 

If you do not scream 
along when Nelly hits 
the line “I think my butt 
getting big!” you have 
some serious problems, 
friend. Nelly + the Nep- 
tunes = the dance-floor 


“Get Ur Freak On” 
What the hell did peo- 
ple do for fun before 
Missy and Tim started 
making records? They 
are to the summer jam 
what Tolstoy was to the 
Russian novel. This is 


those disco “uh oh, uh 
oh” chants. 






nudity epidemic of "02. their War and Peace. 




















2004 


The Killers 
“Mr. Brightside” 
In sleazy dive bars 
around the globe, 

buzzed boys and girls 
went to second base 
in the bathroom line 
whenever this sub- 


anthem came on. 
2009 


Black Eyed Peas 
“Boom Boom Pow” 
You may have heard this 
one, It’s a little subtle, 
though, so maybe you 
didn't get the title. It's 


sound way too compli- 
cated. Party on! 


limely slutty swish-rock : 


called “Boom Boom Pow,” 3 
and it makes “My Humps” » 


1991 





Naughty by Nature 
“O.P.P.” 

This crew from illtown 
in Dirty Jersey came 
out of nowhere to turn 
the whole nation into 
one big block party, 
chanting along to that 
Jackson 5 sample, 
“Yeah, you know me!” 


1994 | 


Snoop Doggy Dogg 
“Gin & Juice” 
Snoop nailed the sum- 
mer vibe with Or. Dre’s 
stoned-to-the-bone 
beats and a teen utopia 
where the freaks in the 
living room keep jump- 
ing all night because 
Mama ain't home. 


1999 


Kid Rock 
“Bawitdaba” 
Over hesher guitar and 
Sugarhill rap chants, 


Kid salutes the midnight 
elancers and the topless 
dancers, and puts in his. 


word for world peace: 


“Get in the pit and try to 


love someone.” 


Eminem 
“The Real Slim 
Shady” 
His funniest hit and his 
bounciest beat, as Slim 


- made sometime hereto © 


insult practically every- 
one on Earth: Christina 
Aguilera, Fred Durst, 

Will Smith and you, toa. 


2005 


Kanye West 
“Gold Digger” 
With Jamie Foxx croon- 
ing a Ray Charles hook, 
Ye delivers a ridonku- 
lous lesson in groupie 


love, Making funofgold | 


diggers as well as the 
Hyundai-driving studs 
who love them. 
= — 2008 
M.I.A. 
“Paper Planes” 
Thanks to the Pineap- 
ple Express trailer, this 
Sri Lankan rebel-grrrl 
soundtracked the 


whole summer, making | 


gunshots funky, cash 
registers scary and 
swagger mandatory. 


Illustrations by DARREN THOMPSON 


Labor Day. In honor of the season, here are the best summer jams of the past 20 years By Rob Sheffield 


1992 


Sir Mix-a-Lot 
“Baby Got Back” 
There's something 

about the season that 
brings out the ass 
songs. They don’t get 
assier than this, as Mix 
took his pro-ass stance 
to the top of the charts. 
Healthy butts? Shaken! 


1993 


The Breeders 
“Cannonball” 

A hilarious blast of 
stoner guitar frenzy with 
a bass line everyone 
hummed all through Au- 
eust. Kim and Kelley Deal 
made this an everyone- 
into-the-pool classic. 





















= 
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2006 





Gnarls Barkley 
“Crazy” 
Cee-Lo's old-time 
soul-revue holler and 
Danger Mouse's psych 
beats made a shock- 
ingly great couple. 
Everyone tried to cover 
this, but nobody sang it 
like Cee-Lo. 


Rihanna 
“Umbrella” 

Just in case anyone 
doubted ATL’s status as 
the summer-jam capital, 

The-BDream composed 
this R&B gem, gave it to 
Miss Good Girl Gone Bad 
and watched it blow up. 

Respect! 





Love Triangle. 
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NEW Berry Smoothie 


NO BRAIN 
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“I'm far too modest to say this, but the actual truth is, it’s my band.” —the Edge, on U2 


In France, | 
Bono and | 
Clayton | 
finally | 
found what | 
“ty were | 


Hooking for. 


Wee 

Hit 

ie 
‘ae ; a? 


—_ 
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Man Love 


OMG, are Bruce and Bono totally 
bisexual? Probably not, but both 
recently engaged in some PDML 
(public displays of man love). Bono 
smooched Adam Clayton onstage, 
and Bruce took his relationship 
with E Streeter Roy Bittan toa 
whole new level. Sexy time! 


PANTY PARTY 
Lady Gaga dealta 
severe blow to 

the time-honored 
tradition of clothes- 
wearing with this 
barely-there get-up 
she unveiled 

in Germany. 


oy ,— 


‘eo al * ' 
—— Te | 
rm , 


» withhis skinny 
squeeze, MTV host. 


Aléxa Chung. 
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on Trial 


Amy Winehouse took 

the stand in London to 

defend herself against 

assault charges. Her 
argument? Wino said 

her short stature 

precluded her from 
landingapunchona 

tall, overeager fan. She 

then showed the judge —~ 
(see sketch above) that 
heromnipresentpink — - 
slippers gave her no 
pugilistic advantage 


\ 5 aT : : 
ha WA ° P  Andit worked! = 


Feelgood 
Criie 


“| remember playing on 
Ozzfest and thinking, 

‘God, wouldn't it be cool to 
have our own festival one 
day?’” says Motley Criie’s 
Tommy Lee. This year’s 
Criie Fest is his dream 

come true, featuring metal 
brethren like Godsmack and 
Drowning Pool. On the tour, 
the Crile are celebrating 
the 20th anniversary of 

Dr. Feelgood, playing their 
debauched classic from top 
to bottom. It’s a nostalgic 
blast for the Aqua Net 
crowd, but it makes Lee, 46, 
feel old. “Where the fuck 
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does the time go?” 
he says. : 
“My sonisa \ 
fucking ithe | 
teenager.” , 


rocks New 


Jersey (inset), - 
and Nikki © 
Sixx pays 

sartorial. 
tribute to Dr. 
Feelgood. 
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DRIVE THIS WAY. 
Part-time MC 
and full-time 
dad Reverend 
Run raised hell 
at a go-kart 
track near L.A. Pre 


wild child 
Taylor Momsen 
celebrated her 
sweet 161n 
New York, 
singing tune 
with her 
real-life 

band, the 
Pretty Reckles 
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For restaurant taste without the hassle, change your lunch plans. 


It's not takeout, its DiGiorno. 
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Paisley aid his | 
wife, kimberly, 
are the meat in an 
Obama-wich. 


A packed house at Radio City Music Hall ors sets by 
Stevie Wonder, Alicia Keys, Aretha Franklin and a host of African 
musicians who converged to spread love on Nelson Mandela's 
91st birthday. Fans hoisted a “Nelson Rocks” banner, but, sadly, 
Gunnar and Matthew had a previous engagement. 
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White House 


Hoedown 


“| just wandered around, looking at the 
paintings,” says Nashville star Brad Paisley, who 


j joined Alison Krauss and Charley Pride at the 


White House for a special country concert. “Then 
| went into the bathroom and swiped the paper 
towels with the White House insignias.” Now that 
he’s gigged for the Obamas, Paisley is lobbying 
for atrip on Air Force One. “If the president's 
reading this,” he says, “tell him to give a poor 
country singer a lift.” 


" Krauss and 
aisley brought 
country to 

the eapital. 


BUNKER BUDDIES 
Bob Seger teamed up with 
Tiger,Woods for a pro-am 
we ity event in seger’s 
native Michigan. The 
old-time rock & roller 
Jist-pumped after a long 
utt, but teroune 


foc 
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HE BOOZE FLAVORS 

everything on Mad 

Men — not just the 

way the ice cubes 

clink forbiddingly 
as the gentlemen of Sterling 
Cooper have one of their many 
workday drinks, but the way 
Don Draper looks both re- 
lieved and frightened when he 
peers into his highball, as if he 
expects to be seen through the 
glass for the fraud he is. It’s 
all there in the cocktails: the 
dark secrets, the lavish decor, 
the way Acker Bilk’s clarinet 
tootling in “Stranger on the 


Mad Men 


Sundays, 10 p.m., AMC 


Shore” fills the hotel bar with 
chintzy romance, while Betty 
Draper bangs the stranger in 
the storage room. 

There are so many questions 
buzzing around Mad Men, eas- 
ily the most hotly anticipat- 
ed show since The Sopranos 
faded out. Last year’s finale had 
the Cuban missile crisis, Bet- 
ty's failed efforts to procure an 
abortion, Peggy's confrontation 
with Pete (last seen holding his 
rifle at his desk getting ready 


for nuclear war), Don’s disturb- | 


ing smile in the final scene as he 
holds Betty's hand in the kitch- 
en — it was such an emotionally 
brutal hour that it’s taken fans 
all year to recover. 

Mad Men skipped from 
1960 to 1962 between the first 
two seasons, but as the third 
begins, we're not too far into 
1963. Betty is still pregnant, 
and Don is still the ultimate 
salesman, the kind of guy who 
pretends to be a federal agent 
just to wow a couple of stew- 
ardesses. He has them in the 
palm of his hand the moment 
he asks, “You ever heard of... 
James Hoffa?” Before long, he’s 
in bed with one of them — and 
accidently brings the stickpin 
from her uniform home, only 
toturn around and give it to his 
daughter as a present. It’s a typ- 
ical Mad Men sucker punch: 
You recoil in horror, even as you 
think, “Quick refill of my Rob 
Roy before the plane lands? 
Don't mind if I do!” 

Though Don doesn't seem 
much changed, Sterling Coo- 
per has been taken over by an 
English ad firm, and there's 
a serious culture clash. The 
new bosses like to drink tea, 
but the old-guard Yanks still 
prefer to gather on Draper's 
couch for Stoli, brandy and 
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| pad calling herself “Maiden of 


Cuban cigars. And everyone | 


still loathes that weasel Pete 
Campbell - when he invites 
himself into Draper's office, 
Roger Sterling tells him, “Help 
yourself — not the Stoli.” 

Part of the appeal of Mad 
Men is its celebration of a pre- 
rock American elegance. This 
is the world that Bere Steely | 
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Lords of the 
Revolution 

August 10-14, 8 p.m., VH1 
Admit it: You've spent so many 
hungover weekends watching 
VH1's The Drug Years, you can 
recite all the Jerry Garcia bits. 
Time for another dose! This 
obsessively watchable series 
looks at counterculture icons 
from Andy Warhol to Cheech 
and Chong to Muhammad Ali. 


Michael and Michael 
Have Issues 
Wednesdays, 10:30 p.m., 
Comedy Central 

Fans of MTV's The State had 
years of famine, but now it’s 
feast time with this squirm- 
com from the two Michaels, 
lan Black and Showalter. They 
play comedians who despise 
each other yet are stuck 
together because nobody else 
sets their jokes. 








Dan their essence of true ro- 
mance — the characters Don- 
ald Fagen sings about in “Dea- 
con Blues” and “New Frontier” 
are living out fantasies of being 
Don Draper. Roxy Music and 
David Bowie based their whole 
iconography on the images fil- 
tering out from Sterling Coo- 
per. The brilliant use of Dy- 
lan’s “Don't Think Twice, It’s 
All Right” on the first season's 
finale gave a sense of how truly 
blind these characters are; 
something is happening here, 
and they don't know what it is. 

For the salesmen in the big 
glass building, bohemia and 
marijuana are a weekend kick, 
a pot party down in the Village; 
they can't know that in just a 
few years Draper's daughter 
will be in a Bennington crash 


the Cancer Moon.” They don't 
realize the big sell of the cen- 
tury is about to blow in from 
a nowhere town in England 
via the Beatles, a rockabilly 
band dressed up in suits by a 
Don Draper wanna-be named 
Brian Epstein. While the Brit 
bosses mock Americans for 
buying and selling raincoats 
called London Fog (“There is 
no fog in London,” one sniffs), 
the whole map of human desire 
is about to get rewritten. 
Frank Sinatras valet George 
Jacobs wrote a tell-all book 
a few years ago, Mr. S, and 
there's a story from that book 
I can never shake when I’m 
watching Mad Men. Sinatra's 
hanging with Jack Kennedy, 
having a few drinks, talking 
women. One of Sinatra's girl- 
friends is a dancer, and she has 
what today would be called a 
bikini wax. This interests JFK 
very much. “Naked lunch,” 
he quips, and Sinatra doesn't 
get the joke. (When Kenne- 
dy explains who William S. 
Burroughs is, Sinatra is dis- 
gusted by the idea of his boy 


_ Jack reading books by a junk- 


ie queer.) Who knows how true 


the story is, but it sums up so 


much about American dreams 
at the time: the louche Play- 
boy ethos, the ideal of sophis- 
tication everyone aspired to 
so desperately. That despera- 
tion is all over Mad Men. The 
harder these guys try to button 
up, the more they expose their 
frailties. It’s a naked three- 
martini lunch. @ 
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Gets It Right 


The software giant challenges Google’s domination of the Web with 
Bing, a clean and efficient new search engine By Andrew Leonard 


FTER A DECADE IN 
which one search en- 
gine ruled them all, 


most of us have forgotten how 
to even say “search.” We just 
“Google.” This is no trivial 
thing: It’s the latest stage of 
humanity's data-processing 
evolution. Whenever we have 
questions, we expect the group 
mind of the Internet to have 
the answers — and we turn to 
Google to deliver them. 
Historically, Microsoft has 
been an afterthought in search, 
a distant third behind Google 
and Yahoo. But Bill Gates is 
nothing if not dogged, and the 
company's latest search en- 
gine, Bing, is without a doubt 
the most formidable effort that 
Microsoft has made in this 
all-important — and advertis- 
ing-dollar-lucrative — domain. 
Given their track record, it’s 
surprising that the program- 
mers from Redmond delivered 
a platform that not only doesn't 











ANDREW LEONARD covers 
technology for Salon.com. 


suck but delivers relevant re- 
sults quickly and cleanly. 

If there is one unifying prin- 
ciple that differentiates Bing 
from Google, it’s Microsoft’s 
obsession with avoiding “bad 
clicks” - the frustration of time 
wasted when users proceed to 
a search result and find it irrel- 
evant or spamish. Bing makes 
real headway on the bad-click 
factor: You can preview a 
search result simply by rolling 
your mouse to the right side 
of the page, and Bing will pop 
up what it thinks is a useful 
distillation of the destination’s 
content. Bing also organizes 
popular searches into helpful 
categories that are listed in a 
left-hand pane. Search for Erin 
Andrews, for example, the at- 
tractive ESPN reporter who 
was surreptitiously videotaped 
naked in her hotel room in July, 
and you will be directed to a 
list of categories that include 
News, Images, Quotes, Inter- 
views and Videos. Move your 
mouse over the thumbnail of a 


- video, and it immediately starts 
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playing. These are all useful, 
time-saving and smart inno- 
vations — and thanks to Bing, 
you can probably expect to see 
them all deployed at Google, 
oh, any second now. 

But Bing’s most distinguish- 
ing characteristic by far is how 
it looks and feels - it screams 
of a huge commitment of en- 
gineering and marketing re- 


Bing is the slickest, 
most distinctive 
piece of software 

Microsoft has rolled 
out in years. 


sources, and it boasts some- 
thing that has always, up until 
now, been a Microsoft deficien- 
cy: asatistying design aesthetic. 
Bing is the slickest piece of soft- 
ware Microsoft has rolled out 
in years. The distinctive and 
beautiful background photo- 
graphs on its home page change 
daily, its interface is clean and 


are rediscovering search 




































































-— uncluttered, and its main cate- 


gories — Web, Images, Videos, 
Shopping, News, Maps and 
Travel - are simply and effec- 


_ tively organized. 


“Bing looks prettier,” says 
Danny Sullivan, editor and 
founder of the blog Search 


_ EngineLand.com. “Microsoft 


has done a good job, at least in 
terms of buzz. People are talk- 
ing about it, and in some sense 

If you wanted to go over- 
board, you might say that 
Microsoft has combined the 
design aesthetic of Apple with 
the utility of Google. But copy- 
ing what other people have 
done better (or first) is noth- 
ing new for Microsoft. Win- 
dows was a wholesale rip-off of 
the Macintosh interface, even 
if Apple lost its “look-and-feel” 
lawsuit. The Internet Explorer 
Web browser appropriated ev- 
erything that was useful in 
Netscape. With Bing, Micro- 
soft has done it again, but even 
better — it’s paid attention to 
what everybody else was doing 
that works and stitched it all 


_ together into a neat package. 


We, the users, benefit from 


_ this kind of good old-fashioned 


cutthroat capitalist competi- 
tion. A few years ago, Micro- 
soft would have just leveraged 
its control over the desktop 
computer to force whatever it 
wanted to down our throats - 
as it attempted to do with the 
much-maligned Vista system. 
But in the era of the open In- 
ternet - and Google - Micro- 
soft can’t get away with such 
shenanigans. The company has 
been forced to get serious. 

On July 29th, Microsoft 


— raised the stakes of the search 


wars even higher: It cut a deal 
to make Bing the go-to search 
engine for Yahoo, instantly 
catapulting Bing into second 
place behind Google. No doubt 
Google will respond with a 
countermove ofits own, Again, 
that’s great - that’s how free 
markets are supposed to work. 
Yahoo wasn't up to the job, and 
Microsoft is showing some re- 
solve, What won't be good, of 
course, 1s if Microsoft succeeds 
in killing off Google, just as 
it buried Netscape, and then 
stops pumping resources into 
search-technology innovation 
while it luxuriates in mo nape 
sloth. That would suck. 
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URING FRANKLIN ROOSEVELT’S FIRST 100 DAYS IN OFFICE, CONGRESS GRANTED EVERY 





request the new president made. Barack Obama, despite enjoying a decisive majority in both 
houses of Congress, hasn't been so fortunate. His economic stimulus package failed to win a 
single Republican vote in the House, and conservative members of his own party are trying to 


block his ambitious plans to provide universal health care and curb global warming. What's 


more, Obama himself has alarmed supporters by compromising on key issues, and he has yet to flex his political 


muscle by mobilizing the tech-savvy network of grass-roots activists he assembled during last year’s campaign. 


All of which raises the question: Is Obama raising false hopes? Or does he have what it takes to deliver real 


change? * To assess Obama's performance during his first six months in office, we sat down in our New York 


offices with three of America’s leading political observers. David Gergen, a senior political analyst for CNN and 
director of the Center for Public Leadership at the Harvard Kennedy School, served in the White Houses of 


Nixon, Ford, Reagan and Clinton. Paul 
Krugman, a New York Times columnist 
and professor of economics and inter- 
national affairs at Princeton University, 
won the 2008 Nobel Prize in economics. 
Michael Moore is the Academy Award- 
winning director of Bowling for Colum- 
bine and Sicko; his new film, Capitalism: A 
Love Story, will premiere on October 2nd. 





Overall, how would you rate Obamas first 
six months in office? 

DAVID GERGEN: You have to ask, com- 
pared to what? Compared to the last pres- 
ident — indeed, compared to the last two 
Democratic presidents, Bill Clinton and 
Jimmy Carter - he’s gotten off to a fast 
start, with a number of legislative accom- 
plishments under his belt. The economy 
didn't go off a cliff, he’s changed the mood 
of the country, and there are signs that he’s 
beginning to change the culture. Com- 
pared to his aspirations for the future, 
however, I think he's fallen short of what 
he hoped for by this time, and certainly 
what the country hoped for by now. The 
best example is the famous argument be- 
tween Paul Krugman and the administra- 
tion over the size of the stimulus package — 
Paul looks like he won the argument. 

PAUL KRUGMAN: The problems that 
Obama faces are kind of awkward. The two 
major ones — the economy and health care 
— are things where half a loaf is basically 
not much better than none, If you're build- 
ing a bridge across an abyss — I’m mixing 
metaphors here - it better be complete. If 
you have a stimulus plan that falls short, 
then the economy looks lousy, and every- 
one says it failed, even though it may have 
actually made things better than they oth- 
erwise would have been. This was a case 
where he really needed to go for broke, and 
it’s not clear that he did on a sufficient scale. 


Executive editor Exic BATES interviewed 
Barack Obama in RS 1064. Report cards 


by contributing editor TIM DICKINSON. 
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ABOARD AIR FORCE ONE “He's gotten off to a fast Start,” Says Gergen. “He's changed 
the mood of the country - but he’s fallen short of what he hoped for by this time.” 


Likewise, on health care, there is a pretty 
high threshold of what he has to do to call 
it asuccess. Getting some marginal chang- 
es in the health care system will be viewed 
as failure. So his big push has to succeed on 
both fronts in a big way, and we don't know 
yet whether he will on either one. 
MICHAEL MOORE: I'm still pinching 
myself, and I have been since Election Day. 
In Obama’s first six months he’s played 
some very savvy, smart politics with the op- 
position that has tied them in a number of 
knots. I'm very happy with what I've seen. 
It doesn't mean I don't have disagreements 
with certain things, but we now have the 
virtual opposite of what we went through 
over the past eight years. We have an intel- 
ligent president who has a heart and cares 
about others, and who has staked out some 
very brave positions. You can go down the 
list: from his speech in Cairo, to his admit- 
ting to the Iranian people that the United 
States helped overthrow the democratical- 


ly elected prime minister of Iran in the Fif- 
ties, to his signing the bill against tobacco 
companies, to what he’s attempted to do to 
shut down Guantanamo, even without the 
support of a majority of senators from his 
own party. Considering what he's inherited 
— the absolute, utter mess that the country 
is in — it’s been a remarkable six months. 
What have you been most impressed by 
so far? Has any one move hes made stood 
out for you? 

MOORE: He fired the head of General 
Motors! [Laughs] Seriously, a president of 
the United States, for all intents and pur- 
poses, fired the head of a company that 
was number one on the Fortune 500 list 
for more years than any other company in 
the history of that list. He essentially took 
over the company in an attempt to save the 
industrial infrastructure and jobs that it 
represents — that really stood out. That and 
his Cairo speech to the people of the Mus- 
lim world. Here's a guy who went through 
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an election where one of the tactics they 
used to try to prevent his election was to 
continually plant the idea in peoples heads 
that he was a Muslim, and a few months 
after he takes office, he essentially tells the 
Muslim world that we want to be friends 
and that he has Muslims in his family, and 
he respects them. That's who I want repre- 
senting me to the rest of the world. 
KRUGMAN: It’s funny - my reaction 
is that I’m actually extremely impressed 
by a lot of stuff Obama is doing, even 
on the fronts where I’m complaining, 


compare all that to the recent past in our 
politics, this is a significant leap forward. 
But the question remains, are the 
reforms going to be adequate? Right now, 
both Obamas aspirations and the needs of 
the country seem to be higher than what 
he is actually reaching. Given the inability 
of recent Democratic presidents to enact 
major reform, and because he has a long 
and complex agenda, Obama essential- 
ly outsourced much of the leadership for 
writing bills on climate change and health 
care to Democrats in Congress. All of that 


until after the midterm elections next year, 
so the House bill is far better than anything 
| imagined was politically possible. In fact, 
it may be far better than what 7s politically 
possible once the Senate gets to it. 

GERGEN: But if you were an environ- 
mental scientist, Paul, youd be making the 
same argument about climate change that 
youre making about the stimulus: that 
what's politically feasible is inadequate to 
get the job done. 

KRUGMAN: Well, on climate change, 
there are two different issues. One issue 


and yet it’s inadequate. Take 
the stimulus. This is the big- 
gest deliberate discretionary 
move to stimulate the econ- 
omy through government 
action since the 1930s - 
there's been nothing else like 
it. If you use that perspec- 
tive, it’s really impressive, 
and the quality of the dis- 
cussion has been extreme- 
ly good. It’s so weird to have 
people in and around the 
White House who actually 
make sense. I have phone 
conversations with admin- 
istration officials, and we're 
talking the same language 
— it’s an amazing thing, But 
the scale of the problems 
Obama inherited is so large 
that you can simultaneous- 
ly say, “This is really impres- 
sive, this is like nothing you 
could have imagined politi- 
cally a few years ago,” and at 
the same time say, “I'm really 
afraid that this is not going 
to be enough.” 

If it doesn’t turn out to be 
enough, there could be elec- 
toral consequences. A lot of 
us on the economics beat, 
even the president's eco- 
nomic advisers, are talking 
about 1937, which was the 
year that Roosevelt was con- 
vinced by the wrong people 
that he should slacken up on 
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ECONOMIC 
RECOVERY 


BIGGEST VICTORY 

Pulling the economy out of its 
nose dive. “Back in November, 
much of the world believed 
that we were on the precipice 
of a complete economic 
collapse,” says Elizabeth 
Warren, the TARP watchdog. 
“Today, that’s not the case.” 


BIGGEST BLUNDER 
Subsidized failing banks 
rather than nationalize them. 


REAL CHANGE 

Passed largest middle- 

class tax cut in history. 
Negotiated $1 trillion bailout 
of developing economies at 
G-20 summit. Steered GM and 
Chrysler through bankruptcy. 
Reined in abusive credit card 
rate hikes. Outlined regulatory 
overhaul to curb hedge-fund 
excesses and create new 
agency to protect consumers. 


WARNING SIGNS 

Few stimulus funds spent 

to date; only 160,000 
homeowners aided by 

$75 billion program to prevent 
foreclosures. Plan to rid banks 


of toxic assets - unveiled to 
great fanfare - still hasn't 
gotten off the ground. 


GUTSIEST MOMENT 

“| love those folks who 

helped get usin this mess 

and suddenly they say, ‘This is 
Obama's economy, ” he said 
in July. “That's fine. Give it 

to me.” 


NEEDS TO STAND UPTO 
Wall Street. “Some of the 
terms of Obama's gifts to the 
banks were even worse than 
those of Bush - and we got 
robbed under Bush,” says 
Joseph Stiglitz, the Nobel 
Prize-winning economist. 
EXPERTS SAY 

“Let’s not unfurl the ‘Mission 
Accomplished’ banner yet,” 
says Warren. “We're not 
there.” Adds Stiglitz: “We 
may have another very bad 
negative shock. It’s a 50-50 
chance that we will wind 
upinareal mess - adouble 
downturn recession.” 


is how much emissions- 
reduction youre seeking. On 
that score, the bill is not bad - 
not remotely enough, but as 
much as anybody thought 
was possible. The other issue 
is how much youre buying off 
industry. Unfortunately, the 
bill contains huge giveaways 
to industry in the first dec- 
ade. But that’s more a ques- 
tion of distributional fair- 
ness. Big giveaways aren't an 
environmental issue — they're 
an economic issue. 

What's been most disap- 
pointing to me is Obama's 
economic policy. His legisla- 
tive strategy has been to ask 
for something he thinks he 
can get and end up being bar- 
gained down from there. On 
the stimulus, I’m reasonably 
sure that the economists in- 
side the administration did 
more or less the same calcu- 
lations I did and said, “We 
really need something like 
$1.3 trillion.” But they con- 
cluded, “We're never going to 
get that through Congress, 
so let’s go for $800 billion,” 
apparently in the belief that 
they were going to get a lot of 
Republican votes. In the end, 
they barely got it through, 
and the three Republican 
moderates who supported it 
demanded that one of the key 


the New Deal. The economy slid back into a 
severe recession, and the next year he took 
a beating in the midterm elections, which 
put a stop to the New Deal agenda for sev- 
eral years. Were all saying, “Are we going 
to see something like that here?” 

GERGEN: I've been most impressed over 
the past six months by the degree of pas- 
sionate and serious commitment Obama 
has to social change. It’s not just rhetoric 
— he’s actually trying to follow through. He 
has also established that those who said 
he was not prepared and not up to the job 
were wrong. He’s now the most respect- 
ed political figure in the world, according 
to some international surveys. When you 


is understandable, and it’s been a great 
political experiment. But there’s been a 
tendency for a lot of compromises to be 
struck in Congress, and the White House 
has gone along with them too often. 
Is there any one move Obama has made 
that youve been most disappointed by? 
GERGEN: The climate-change bill that 
recently passed the House, in my judg- 
ment, did not go far enough to address 
global warming. While environmentalists 
basically support the bill, the foreign press 
has treated it as almost a joke. 
KRUGMAN: I actually had very low 
expectations on climate change. I thought 
any real progress was going to have to wait 


parts - aid to state governments — be cut. 
So they ended up with a really weak bill. 
The question is, how many pre-emptive 
concessions should you make? My instincts 
are always “none,” but obviously some 
people in the White House are basically 
“everything. That's been the problem. 
Michael, where has Obama disappointed 
you most? 

MOORE: Appointing Rahm Emanuel 
as his chief of staff. Rahm’s brother is my 
agent, and I can't get him to return my 
calls anymore. He spends his day talk- 
ing to his brother, trying to run the world. 
That's my personal beef - I can't get my 
agent on the phone! 
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The larger disappointment comes with 
the Democratic Party itself, which is still 
behaving as if they're afraid to lead the 
country. I don’t know what part of “mas- 
sive, overwhelming victory” they don't 
understand. Millions and millions of peo- 
ple voted not only for Obama, but for the 
Democrats to run both houses of Con- 
gress, including a 60-seat majority in the 
Senate. It’s a mistake to waste any time at 
this point in enacting the agenda that the 
American people want. 

Having said that, I can sit back and 
appreciate Obama’ sense of 
humor in appointing Tim 
Geithner and Larry Sum- 
mers to clean up the mess 
they helped to create. It’s 
actually what a good par- 
ent does — when the children 
break something, they have 
to clean it up. At least, I hope 
that’s what's going on. I take 
all of the things that make 
me nervous about the deci- 
sions that Obama has made, 
and I look at them through 
that lens - that it’s part of 
some kind of master plan. 
It’s like his continued sup- 
port of a government-run 
option for health care. If a 
true public option is enacted 
- and Obama knows this - it 


earlier - the firing of Rick Wagoner at Gen- 
eral Motors. I thought that was not a brave 
act. The company was in bankruptcy, and 
Wagoner had no power against Obama. 
They should have let him resign and go his 
way with some honor. We can agree or dis- 
agree about what he represented at GM, 
but that was a political act to fire him, to 
make points. 

MOORE: | gave him two points for that, 
by the way. [Laughs] 

GERGEN: I know. But the larger point is, 
I’m glad to have someone of Michael's hon- 


HEALTHY DEBATE 
Obama‘speaks with 

doctors at the 
University of lowa. 





You've raised the question of whether 
Obama is compromising too much on his 
larger, aspirational agenda. Should he 
draw a line in the sand and say, “Health 
care reform simply won't be meaning ful 
without a public option of some sort”? 
GERGEN: To me, it’s not the line in 
the sand. The line in the sand should be 
whether he can find a solution that pro- 
vides universal coverage and also begins to 
bring costs down in health care. With all 
the deals that are being cut, there's a good 
chance he’s going to get a package that 
extends coverage to every- 
one, but leaves the cost con- 
tainment for another day. 
KRUGMAN: I’m of the 
belief that if they get univer- 
sality, then the pressure will 
be on to do the cost savings, 
Once you've got the respon- 
sibility for making sure that 
everybody can afford health 
coverage on budget, which 
you would do under any of 
the plans being considered, 
then the pressure to do real 
cost saving would follow. 
Right now, the way we work 
our system is that costs just 
keep rising, and we deal with 
them by reducing the number 
of people who have adequate 
health coverage. So we basi- 











will eventually bring about a 
single-payer system, because 
the profit-making insurance 
companies wont be able to 
compete with a government 
plan and make the profits 
that they want to make. At 
some point most of them will 
probably have to bow out 
of the business. That’s why 
they're spending . . . what’s 
the latest statistic, Paul? 

KRUGMAN: It’s $1.4 mil- 
lion a day. 

MOORE: One-point-four 
million a day lobbying to cre- 
ate something that will look 
like a public option, but in 
fact will make money for the private, for- 
profit insurance companies. So, in no way 
can we allow that to happen. Sixty people 
a day in this country die because they don't 
have health insurance. In the time we'll be 
speaking here, four or five people are going 
to die because we can't do what every other 
civilized country does. If I have one major 
concern, it’s that whatever Obama's strat- 
egy is on health care, it must lean toward a 
single-payer system, and he must do every- 
thing in his power to beat back the indus- 
try that gave more money to his campaign 
that it did to John McCains. 

GERGEN: Let me take brief issue with 
you, Michael, on something you mentioned 
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Krugm 


“IF HEALTH CARE 


PASSES AND 


the economy recovers, then 
Obama is the new FDR,” says 
an. “If not, he’s Jimmy 
Carter. It’s that simple.” 


esty say that the public option on health 
care is, in fact, designed to be a pathway to 
a single-payer system. Because the Dem- 
ocrats have essentially said, “That's not 
true.” We're not getting a serious, honest 
debate about single-payer and whether it’s 
the best long-term solution. 

KRUGMAN: A public option leading to 
single-payer is one possible consequence. 
But we dont actually know that. There are 
a number of cases where a public-run plan 
could coexist with private plans for people 
who want more extensive benefits than 
the public plan provides. Offering a public 
option is not simply a plot to destroy pri- 
vate health insurance. 


cally contain costs by casting 
more and more people into 
the abyss. Once you remove 
that option and cover every- 
one, the pressure to actually 
contain costs becomes much 
stronger. It’s not so much 
that the public option has 
to be in the final bill, but if 
it’s not in, there better damn 
well be something else, some 
really serious reforms. In a 
sense, it has become a litmus 
test. If the bill does not have 
a public option, it’s going to 
take a much, much higher 
bar on the rest of it to get me 
to accept it. 

Michael, if health care doesn't include 
a public option, will that significantly 
change your take on Obama? 

MOORE: Absolutely. That’s the mini- 
mum we need. The private insurance com- 
panies try to maximize profits by paying 
out as little as possible when people get 
sick. That's why they have to be removed 
from the equation — because they don't 
know anything other than the desire to 
make as much money as possible. And we 
should not be talking about making money 
when were talking about people who are 
sick and in need of seeing a doctor. 

KRUGMAN: On health care, part of the 
problem is the other party. Last week I saw 
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John Boehner, the GOP minority leader, 
complain that Republicans are game to 
play a role in the health care discussion. 
He really wants to be a part of it, on certain 
conditions — there must be no discussion 
of a public option, no discussion of an em- 
ployer mandate, no discussion of an indi- 
vidual mandate and no increase in govern- 
ment spending. In other words, he wants 
to playa role on health care reform as long 
as no actual health care reform be consid- 
ered. I rag on Obama to be tougher, but my 
biggest disappointment is that one of the 
nation’s two great political 
parties has been complete- 
ly, completely unhelpful. The 
party that ran the country for 
the past eight years has just 
basically dug in on the be- 
lief that if they're sufficient- 
ly negative, Obamas going 


real reform, but he also runs a risk if he 
pushes the government's role past the point 
where people are comfortable. 

GERGEN: Absolutely. One of the binds 
he finds himself in is that if the economy 
does need more stimulus, he is going to 
have to spend more and drive up the defi- 
cit even further. But the country is increas- 
ingly rebelling against the deficits. In some 
ways, had he gone with a bigger stimulus 
program upfront when there was more of 
an appetite for it, he would have been a lot 
better off than now, trying to come back a 
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care reform which doesn't do much cost 
control, and which exempts a lot of people 
from coverage. Yet it's been extremely pop- 
ular, according to the polls, even though it 
has turned out to have all the flaws the crit- 
ics said it would. The thing that will hurt 
Obama is if the recession drags on, and 
the unemployment rate is still 10 percent 
in October 2012 - God help us. 

GERGEN: One of the things I applaud 
the Obama administration on is that there 
are people around the president who are 
deficit hawks. They really do want to make 
health care fit within some 
sort of framework that starts 
to bring the cost down. That's 
the right way to go. It’s sound 
financially, but it’s also good 
politics. To me, the litmus 
test is not a public option, it’s 
to strike a balance between 


to go away, and it’s going to 
be 2005 again. 

GERGEN: The Republi- 
can Party clearly has made 
terrible blunders in the past 
few years, and they paid a 
price in 2006 and 2008. But 
I think it’s a mistake to as- 
sume that the center of gravi- 
ty in the country has sudden- 
ly become one of embracing 
governmental solutions to 
health care or to a whole host 
of other issues. This is still 
a country whose values sys- 
tem is not that of Canada or 
Western Europe. For better 
Or Worse, were much Tore 
laissez-faire than those 
other countries. Assuming 
that people want to rush into 
some sort of single-payer sys- 
tem misreads the democratic 
impulses of the country. 

MOORE: What about the 
latest poll that shows more 
than 70 percent of Ameri- 
cans support a public option 
in health care? 

GERGEN: They favor an 
option, but they’re very 


BIGGEST VICTORY 
Extended health insurance to 
4 million middle-class kids. 


BIGGEST BLUNDER 

Framed universal health care 
as key to curbing costs - only 
to have the Congressional 
Budget Office counter that 
reform will balloon federal 
spending by $240 billion. 


REAL CHANGE 

Cut deals to slash drug prices 
for seniors by $80 billion 

and hospital costs by 

$100 billion. Earmarked 

$19 billion in stimulus funds 
to computerize medical 
records and $21 billion to 
extend insurance for 7 million 
unemployed. Empowered FDA 
to regulate tobacco. Lifted 
Bush restrictions on stem-cell 
research; made morning-after 
pill available to 17-year-olds. 


WARNING SIGNS 


Deal to cut drug prices doesn’t 


cover generics. Has waffled 
on public option to compete 
with private insurers. “If the 
Senate passes a bill without 
a public option, then it’s a 


worthless bill,” warns Howard 
Dean. “Just passing any bill 
will not be victory, and it’s 
not reform.” 


GUTSIEST MOMENT 
Targeting on-the-fence 
members of his own party 
with “Call Your Senators” ads 
demanding reform. 


NEEDS TO STAND UPTO 
AFSCME. The union is 
roadblocking the easiest 
way to fund reform: 

taxing employer-provided 
health benefits to the 
wealthiest Americans. 

Such a tax, according to the 
Congressional Budget Office, 
could generate as much as 
#500 billion a year. 


EXPERTS SAY 

“He thinks several chess 
moves ahead,” says Theda 
Skocpol, a Harvard professor 
who studied the failure of 
Hillary Clinton’s reform effort. 
“Obama has proved himself 
much more strategic than the 
Clintons were.” 


cost and coverage. 

Those in the Senate who op- 
pose the president on health 
care succeeded in postponing 
a vote on reform until the fall. 
Was it a mistake for Obama 
to set an August deadline? 

KRUGMAN: If he hadn't 
set a deadline, then nothing 
would have happened. So 
were much closer to legisla- 
tion than we would have been. 
The mistake Obama made 
was going off on that foreign 
tour in June. He should have 
been out there holding rallies 
for health care. 

GERGEN: Obama is a 
gambler by nature. He knew 
it might not work out, but 
he set high stakes for him- 
self. We're going to be ask- 
ing all sorts of questions now 
about whether he had the 
right approach - whether 
he overlearned the lessons 
of the Clinton years. The 
central lesson he took from 
Clinton was that if you write 
reform in the White House, 
Congress will reject it. So he 


wary of government playing too large a 
role, and they do not favor a single-payer 
system. What we do know from the Clin- 
ton effort, and we've seen it in the past, is 
that you can get a lot of support early for 
health care reform, but when you start 
looking at the particulars, the support 
erodes. We're already seeing that with the 
Obama plan, and there’s some fear in the 
White House that he’s going to pay a price 
for this. Do I think he ought to continue 
pushing forward with health care reform? 
Absolutely, but I don't think we should 
misread the politics. 

So you see a danger for Obama in both 
directions. He runs a risk if he doesn't get 


second time. He has to be concerned as he 
goes into the fall that ifthe economy seems 
to be stalling, and unemployment is going 
to be stubbornly high, and we're moving 
toward even scarier deficits over the next 
10 years, is that going to make moderate 
Democrats reluctant to move forward on 
health care reform? 

KRUGMAN: This is why health care re- 
form really needs to be completed quickly. 

GERGEN: That’s also why health care 
reform needs to pay for itself, and bend the 
inflation curve downward. 

KRUGMAN: Actually, I think that if 
Obama can show successes, the deficits 
wont matter. Massachusetts has health 


turned it over to Congress and said, “Here 
are some general principles, but you write 
it.” As a result you've had too many cooks 
in the kitchen. There was a middle course 
Obama could have taken, which would 
have been for the White House to take the 
leadership role, but to invite Congress to 
help architect it. That's the way the Mar- 
shall Plan was done, and that’s the way 
much of the Great Society was done under 
Lyndon Johnson. 

MOORE: As far as deadlines, does it 
matter what month LBJ signed Medicare 
or When FDR signed the Social Security 
Act? What matters is that they were bold 
and didn't flinch when people called them 
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socialists. Im more concerned about the 
insurance industry keeping their strangle- 
hold on this country’s health care. They've 
bought a lot of seats at the bargaining table, 
and people like Sen. Max Baucus are all too 
willing to oblige. 

Let's shift gears to foreign policy. Given the 
state of the economy, it’s easy to forget that 
we'reinthe middle of two wars that Obama 
inherited. Start with Iraq: What do you 
think of his handling of the conflict so far? 

KRUGMAN: A lot of people would have 
liked to have seen American forces much 
more convincingly on their way out by now. 
In the end, it looks like we're going to have 
a mildly hostile regime installed at the 
cost of a trillion or so dollars and 4,000 or 
so American lives. But Iraq doesn’t both- 
er me so much - it’s Afghanistan that has 
me deeply worried. Afghanistan is the war 
you could argue was justified — it certain- 
ly didn't start as a gratuitous “Let's invade 
somebody who didn't attack us” war. But it 
really does look pretty quagmirish. Obama 
sounds like he’s trying intelligent things to 
turn things around, but were likely to con- 
tinue losing substantial numbers of sol- 
diers and spending a lot of money without 
getting results. Afghanistan is not as un- 
popular as the war in Iraq, because there 
was an actual reason for the war, but it’s 
not looking very good. 

MOORE: I disagree. I don't think there 
was a reason for the war in Afghanistan. 
We were not attacked by Afghanistan - we 
were attacked by a group of fanatical thugs 
who committed a mass murder of nearly 
3,000 people. There should have been a 
police action to apprehend the criminals 
who planned and executed it. The Taliban 
are not an invading force - they are citizens 
of Afghanistan, and it is up to the Afghan 
people to decide whether they want to be 
oppressed by a group of religious fanatics. 
It’s not the business of our country to be in 
Afghanistan right now. I feel so bad that 
Obama had to inherit this, and he clearly 
hasn't been given the right advice. Because 
it will, a year from now, become his war, 
just as Vietnam became Nixon's war. 

So what do you make of Obama's decision 
to go the other way — to take these two wars 
he inherited and keep fighting them? 

MOORE: Look, this guy is a very good 
basketball player - he fakes right and goes 
left. He says he’s going to keep 50,000 
troops in Iraq. But I would be shocked if, 
three years from now, there are 50,000 
troops in Iraq. He says these things to 
keep the wolves away from the door, and 
it works. The other side seems to buy it. 
That's why I admire his craftiness here. 

Same with Afghanistan. When he said 
he was going to send in 20,000 new troops, 
I thought, “He's again trying to create this 
illusion so that the opposition will be kept 
at bay.” In fact, he’s sending in the special 
operations forces to find the leadership 
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of Al Qaeda and bring them to justice. I 
think the idea is “Let’s go in and do the job 
George W. Bush didn’t do right after 9/11 
— to capture Osama bin Laden - and then 
we ll remove the troops from Afghanistan.” 
Because invading has not worked for any 
other country in the history of Afghani- 
stan. We can call up the Brits and find out 
what happened to them, we can call up 
Gorbachev and ask him what happened 
to the Russians. Genghis Khan's phone is 
disconnected, so you can't reach him. But 
historically, this is a losing proposition. 
Obama's not dumb = he knows that he's got 
to get the people who committed this crime 
and do the job Bush didn‘ do, and then he’s 
going to get the hell out of there. 

GERGEN: “Fakes right and moves 
left.” Michael Moore, meet the Republi- 
can Party. Isn't that the same critique the 
Republicans have been making about the 
president and the administration? 

MOORE: Yeah, and nobody will listen 
to them! I feel sorry for them. They think 
they know what he’s doing and they try to 
point it out, but Obama just acts all inno- 
cent and says, “No, I’m not doing that.” I 
probably shouldn't be revealing what his 
strategy is, but I’m counting on the fact 
that Republicans won't be reading this in 
ROLLING STONE, 

GERGEN: On Irag and Afghanistan and 
Pakistan, I believe that President Obama 
has gotten it fundamentally right. He’s 
following through on his pledge to reduce 
the American presence in Irag and grad- 
ually get out of there. We left the cities 
on time, and were going to continue to 
scale it down. 

On Afghanistan, the president is fol- 
lowing through on exactly what he prom- 
ised during the campaign. I know there 
are those on the left who are very upset 
with him. Theyre worried it’s going to be- 
come another Vietnam, and there's that 
danger. Afghanistan's a very poor coun- 
try, and Michael points out accurately that 
history suggests, “Lower your expecta- 
tions.” But I think we have to give Obama 
six months, or potentially 12 months, to 
figure out whether his strategy is going 
to work. He understands that if it goes on 
and on, the political pressure will be to get 
out, regardless of what happens. There's 
going to be some intense fighting over the 
course of the summer, and we'll see in the 
fall whether we've softened up Al Qaeda 
and the Taliban. At that point, the U.S. can 
begin to do what it did in Iraq — to sort out 
who we can work with and who we can't. 
Stabilizing Afghanistan will also help in 
stabilizing Pakistan, a key goal. 

The president deserves high marks here 
for following through, being steady. He’s 
worked well with the military, and Dem- 
ocratic presidents in the past have some- 
times had rocky relationships with the mil- 
itary. His decision to keep Bob Gates as 





defense secretary has turned out to be an 
excellent decision, and despite initial con- 
cerns, Hillary Clinton has turned out to 
be an excellent team player. I don’t agree 
with all aspects of Obama’ foreign policy, 
but on Iraq, Afghanistan and Pakistan, he’s 
gotten it fundamentally right. 

In one of Obama's very first acts as presi- 
dent, he announced that he would close 
Guantanamo, But hes now indicating 
hell continue to hold some detainees in- 
definitely, and he’s also continuing Bush's 
military tribunals. Is this a compromise on 
afundamental level, or a recognition of the 
complexities of what he’s up against? 


PETE SOUZAsSTHE WHITE HOUSE 


KRUGMAN: It can be both, right? It’s 
a real disappointment. I’m not making a 
big deal out of it because it’s not my cen- 
tral issue, but people have a right to expect 
more. It goes to the heart of who we are, 
and what kind of things we do as a nation. 
David, that echoes what you were saying 
earlier. If you measure Obama against his 
own aspirations and his own rhetoric, is 
this an area where he falls short? 

GERGEN: I am pleased he’s shutting 
down Guantanamo, and I’m also of the 
view that just because George W. Bush 
did something a certain way, for Obama 
to do it the same way is not, per se, wrong. 


- 
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You have to make a decision on the mer- 
its. 1 know Leon Panetta, and these must 
be wrenching decisions for him. If he 
comes down a certain way —- that we've got 
these incorrigibles who are dangerous, 
and we have to detain them - then I tend 
to give the benefit of the doubt. The over- 
all issue with Obama's presidency is that 
he has created these huge expectations. 
And when you raise people's expectations, 
youre often held to higher standards. 

MOORE: Have there been tribunals 
under Obama? 

GERGEN: I thought they were set up to 
go forward in U.S. domestic courts. 
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MOORE: Yeah, but that’s not a tribunal. 
I don’t think there have been any. 

So you think this is another head fake? 

MOORE: Yeah, I think that he gets the 
opposition to shut up by telling them what 
they want to hear. The proof is that there 
arent tribunals taking place now where 
people are getting their rights violated. 

GERGEN: Isn't the larger point that 
theyre being held indefinitely? 

MOORE: “Indefinitely” for Obama might 
mean “two more months.” Remember, he’s 
having to deal with his own party on this. 
There were only six senators who support- 
ed the funding just to shut down Guan- 
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tanamo and deal with the prisoners. When 
that happened, Obama realized, “OK, this 
is going to be harder than I thought. My 
own people don’t have the political will to 
do this, so I'll go back on the court with my 
basketball.” Sadly, on this issue, Obama is 
having to play like LeBron James — he not 
only has to beat the opposing team, he also 
has to play against the people on his own 
team to take them to the championship. 
Obama has also disappointed many of his 
own supporters by refusing to investigate 
Bush's approval of torture and by scuttling 
any talk of a truth commis- 
sion to expose other crimes 
during the Bush years. Was 
that the right move? 
MOORE: I don't think 
that’s a dead issue. People 
of conscience know we cant 
just sweep this under the rug. 
It needs much more than just 
a truth commission — there 
needs to be a serious crimi- 
nal investigation. If it deter- 
mines that laws were broken, 
then you have to do what you 
always do in this country: 
arrest and prosecute those 
who have broken those laws. 
GERGEN: We certainly 
need to get the facts out, 
not only about how the 
torture memos were writ- 


MOORE: I hope you understand that 
when you say “people on the left,” most 
people I know, including myself, do not 
want to see investigations out of any sense 
of vengeance. It’s not about looking back 
- it’s about sending a clear message to any 
future presidents of any party that if they 
break the law, if they take the country to 
war under false pretenses, then they will 
have to bear the consequences of that. 

GERGEN: What laws are you talking 
about that people have broken? 

MOORE: Simple fraud. 


Obama with Ge! 





COMMANDER IN CI 


pledged to support gay rights, yet he went 
to court to support state bans on same-sex 
marriages. Is he in danger of abandoning 
his core principles here? 

GERGEN: He's certainly in danger of 
postponing his promises to a core constit- 
uency. I have been surprised at how slow 
the action has been on repealing “don't ask, 
don’t tell.” There’s been a huge shift in the 
thinking of people at the top of the military 
— they're much more prepared to embrace 
it than when Bill Clinton was in office, and 
it’s the right thing to do. We ought to be 
moving aggressively under 
the Obama administration 
to take down one of the last 
remaining barriers of intol- 
erance in this country, and 
the president ought to be very 
open about that. If youre con- 
cerned about fundamental 
human rights, this is central. 

KRUGMAN: There is this 
thing with Democrats, and 
it’s affecting Obama, too, 
which is somehow think- 
ing theyre going to wake up 
tomorrow morning and it 
will be 1993 again. But it's 
not — we're a very different 
country. He cant punt on this 
too much longer, because it’s 
one thing people expected. 

GERGEN: I was there in 











ten, but about how we got 
into this war. We still don't 
know for sure whether there 
were deliberate attempts to 
deceive us. 

KRUGMAN: I think we do 
know that. 

MOORE: I know that. 

GERGEN: In my view, we 
don't have the full record of 
what they were looking at, 
and we should. We need to 
make a distinction between 
getting at the truth and seek- 
ing criminal actions against 
lawyers in the Justice De- 
partment. That, to me, would 
be a terrible mistake: estab- 
lishing a precedent that an incoming ad- 
ministration can open criminal investi- 
gations against lawyers from a previous 
administration it disagrees with. 

KRUGMAN: The last time something 
happened like this was Iran-Contra, and 
it was all swept under the rug. Not only 
did we then have the same kind of abuses 
in the run-up to the Iraq War, but it’s the 
same people. So we really do need to come 
to grips with this. 

GERGEN: There are a number of de- 
mands coming from the left, some of 
which I do think have some legitima- 
cy. Prosecuting attorneys from the Bush 
administration isn't one of them. 
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“HE FAKES RIGHT 


AND GOES LEF'I,” 

says Moore. “I'll be shocked if 

he keeps 50,000 troops in Iraq 
— he just says those things to 
keep the opposition at bay.” 


GERGEN: If were going to start indict- 
ing politicians for fraud, there's going to be 
a very long line. It will be longer than the 
line for health care in Canada. 

MOORE: I’m not talking about politi- 
cians lying on the campaign trail — I’m 
talking about lying to convince Congress 
to back an invasion of another country 
that did nothing to us and was not respon- 
sible for 9/11. This isn’t your basic, every- 
day politician lie. We can't just say, “We 
have anew administration now, it’s time to 
move on.’ If we don't deal with it now, we'll 
find ourselves in this predicament again. 
Let's talk about another area where Obama 
has compromised on his promises. He has 


the White House the eve- 
ning when Bill Clinton 
made the decision on “dont 
ask, don’t tell.” The presi- 
dent went around the room, 
asking everyones opinion 
about whether we should do 
“don't ask, don’t tell.” I think 
it was roughly 12 to one say- 
ing that we should do it. The 
only person who opposed 
it was Al Gore. He fiercely 
thought we should not have 
any barriers, we should go 
straight to open acceptance. 
I think if you put that same 
group of people in a room 
today, it would be virtually 
unanimous the other way. 

MOORE: I'm betting that Obama is tak- 
ing a political position on this. He’s done 
nothing different from what he told us 
he was going to do when he ran. I didn't 
agree with the position he took during 
the campaign, but there hasn't been a 
surprise here. 

Talking about the political compromises 
hes made, the underlying question seems 
to be whether Obama is tough enough. 
Is he prepared, on an issue like climate 
change, to take on the coal industry and 
push through the kind of legislation that ts 
needed to tackle global warming? Or is he 
more like a second-term Bill Clinton, nib- 
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bling around the edges, not doing enough 
to go for the big win? 

KRUGMAN: I'm really worried, and I've 
been worried since the beginning, that he 
wouldn't be determined enough —- that he 
was, in fact, someone who always tries to 
find common ground where there is none. 
Sometimes you get this terrible feeling 
- especially when Rahm Emanuel gets 
quoted seeming to give away the store, 
which he’s done quite often — and you won- 
der if there's any determination in this 
administration to actually make things 
change in any dramatic way. 

One of the things I some- 
times say to myself is 
“Wouldn't I have had many 
of the same complaints 
about Franklin Roosevelt?” 
And the answer is “Much 
of the time, I would have." 
There's this quote people are 
using where a constituent 
asked FDR, “Mr. President, 
why won't you do this and 
that?” And he said, “I want 
to, madam, but you have 
to make me do it.” To some 


BIGGEST VICTORY 

Secured EPA authority to limit 
climate-warming pollution 
under Clean Air Act. 


BIGGEST BLUNDER 
Supported $3.4 billion in 
stimulus spending for pie-in- 
the-sky research into carbon 


inee was going to be. The plan for health 
care reform that John Edwards put out in 
the primary, and all of the candidates ad- 
opted, is going to be, in one way or anoth- 
er, What health reform winds up looking 
like. Climate change, cap and trade, even 
roughly the target numbers for emissions 
were settled long before we knew who was 
going to win the 2008 election. So in some 
ways, Obama can come in and say, “I’m for 
what Democrats agreed on a while back 
was the agenda - go at it, Nancy.” 
GERGEN: There are times when many of 
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GUTSIEST MOMENT 


Forced Detroit to boost 
fuel-economy standards by 
more than 10 miles per gallon 
by 2016 - the greenhouse 
equivalent of shutting down 
194 coal-fired power plants. 


NEEDS TO STAND UP TO 


national coalition that will support tough 
sanctions in the event that multinational 
talks with Iranians go nowhere. 

MOORE: Actually, everything he’s said 
so far has impressed me with how tough 
he is. The way he carries himself when he’s 
meeting with foreign leaders has such an 
air of self-assurance and strength. And it’s 
a quiet strength, not that kind of fake bra- 


vado that Bush would put forth. Obama 


seems to say, “I’m here because we want to 
live in peace,” But he also has the look of 
“Dont even think of fucking with me.” 

GERGEN: I don’t think 
that’s right. I disagree. 

KRUGMAN: That's not the 
way I see it on domestic poli- 
cy, certainly. 

GERGEN: And I dont see 
that on foreign policy. I think 
there are anumber of people, 
like Kim Jong Il and Hugo 
Chavez, who are thumbing 
their noses at him. 

MOORE: That’s what it 
looks like, but I don’t think 
that’s what's happening. With 
Iran, for instance, I think his 


extent, it’s up to the activ- 
ists to create the pressure to 
make him do this stuff. 
GERGEN: He has a very 
different style of leadership 
from what we've seen in con- 
temporary presidents, start- 
ing with Franklin Roosevelt. 
That is, heroic figures who 
picked up a banner and said, 
“Follow me, here’s what we're 
going to do.” The White 
House would send legisla- 
tive proposals to the Con- 
gress and say, “Here's what 
we should enact,” and the 
president would go to the 
country and convince people 
to rally behind it. President 
Obama's coming at it a very 
different way. He is envision- 
ing through his speeches the 
long-term goals, he's setting 
an agenda for the country, 


capture and sequestration. 


REAL CHANGE 

Protected 2 million acres of 
public land as wilderness, 
nearly surpassing Bush's 
eight-year total. Committed 
U.S. to treaty phasing out toxic 
mercury. Revoked Bush-era 
drilling permits near national 
parks. Amped up regulatory 
enforcement; directed billions 
in stimulus spending to jump- 
start green economy. 


WARNING SIGNS 

Endorsed House bill that 
betrays campaign promise by 
giving away carbon-pollution 
permits. Failed to persuade 
China and India to commit to 
global plan to cut greenhouse 
emissions in half by 2050. 
Approved logging in Tongass 
National Forest. 


Big Coal. Obama seems to buy 
the myth of “clean coal,” and 
the EPA has rubber-stamped 
42 permits for mountaintop- 
removal mining. “This form 

of mining is devastating 
Appalachia,” says Robert F. 
Kennedy Jr. “And Obama is 
letting it happen.” 


EXPERTS SAY 

“They've done a phenomenal 
job of turning around Bush's 
record of delay and denial,” 
says Carl Pope of the Sierra 
Club. “And they did so in 

the face of the additional 
challenges of the economic 
collapse. Obama’s style is very 
different than Bill Clinton's - 
no muss, no fuss. In the long 
run it gives him more ability to 
get stuff done.” 


GRADE: A- 


approach has been absolute- 
ly correct. The last thing we 
want to do is appear to be 
trying to overthrow a govern- 
ment, Let the Iranian people 
deal with this - if they want 
to deal with it, they will rise 
up and overthrow their op- 
pressors. That is the lesson 
of history. Guys, come on, 
did you think in your lifetime 
you would see the Berlin Wall 
come down? Did you think in 
your lifetime you would see 
Nelson Mandela out of pris- 
on, let alone become the pres- 
ident of South Africa? 

GERGEN: Michael, long 
before our lives are over, 
Iran's going to have nu- 
clear weapons. What would 
you do? 

MOORE: If you make a pri- 
ority of having a nuclear-free 


and then he’s serving more as a catalyst. 
Rather than picking up a banner, he’s 
tending to herd people along. 
Hes a community organizer. 

GERGEN: Exactly. You have to give him 
enormous credit that he’s breaking out of 
the paralysis we've seen in Washington 
for a long time. But some of us have rap- 
idly growing questions about whether it’s 
going to be sufficient. 

KRUGMAN: One thing that is really 
striking and different is that this time, we 
actually have a progressive intelligentsia in 
place. On most of the big issues, the tem- 
plate for reform had been worked out long 
before we knew who the Democratic nom- 


us would like him to get more out in front 
and take the issue to the public and try to 
force the Congress to do his will, rather 
than him going along with their will. The 
toughness issue, to me, is going to be key 
not only on the domestic side, but also on 
the foreign-policy side. We haven't talked 
about Iran, but that’s becoming an issue 
where his policy is in increasing trou- 
ble. The administration was overly cau- 
tious in the way it responded to the elec- 
tions there, which revealed the thuggish 
nature of the regime. This is going to re- 
quire Obama to be very, very tough with 
the Iranians, who are closing in on nuclear 
weapons. He needs to assemble an inter- 


world, you accomplish that in ways that 
don't involve rattling swords and making 
threats. I have to tell you, after six and a 
half years of this war that we were led into 
because we were told that Saddam was 
going to have a nuclear weapon, I'm like a 
lot of Americans — I don’t want to hear that 
anymore. Don't tell me about who's going 
to have a weapon of mass destruction. If 
youre going to tell me that somebody's 
threatening me, that my life and my fam- 
ily’s life is in danger, then you damn well 
better prove it to me. At this point, I would 
have to see Ahmadinejad actually carry 
that bomb right out on to the stage and say, 
“Here it is, we have it.” Those days are over, 
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and I don't want to hear any more talk tell- 
ing me about somebody with a weapon of 
mass destruction over there when we have 
more than 10,000 nuclear weapons our- 
selves. I don’t want another dime of my 
money going toward it, and I don't want 
another soldier of this country being killed 
in the process. Obama's taking the right 
approach, which is diplomacy. 

Paul suggested earlier that what Obama 
accomplishes will come down, in part, to 
what the American people demand. Where 
is Obama's fearsome political grass-roots 
machine that was going to be 
mobilized on all of these is- 
sues and demand change? 

MOORE: Thisisaproblem, 

and it goes to Paul’s quote 
from FDR and your earlier 
question of what we've been 
disappointed about. My dis- 
appointment is less to do 
with anything Obama has or 
hasn't done than it is with my 
fellow Americans, who need 
to be every bit as active as we 
were in electing this man to 
the White House. 
But Obama knew how to 
get people mobilized during 
the campaign. Has he been 
as successful doing that as 
president? 

MOORE: No. He's trying, 
but he needs to go back to 
his community-organizing 
skills. I don’t want to be upset 
at him, I want to ask the peo- 
ple reading this conversa- 
tion, “What have you done 
today, what did you do yes- 
terday, what do you plan to 
do tomorrow to make sure 
we have universal health care 
in this country, to get those 
troops out of Iraq and Af- 
ghanistan?” We need to see a 
mass mobilization like we did 
last year, and it can't all be on 
Obama for that not happen- 
ing. We have to take respon- 
sibility for that ourselves. 

KRUGMAN: Look, on economic stimu- 
lus, this was a case study - Obama did not 
go to the country, to his supporters, and 
say, “You need to pressure Congress.” He 
tried to negotiate with Congress, and then 
very late in the game he hit the road when 
he realized that he was having a hard time. 
But on health care, he has not been calling 
on his base, he has not been calling on his 
supporters. He's been very different as a 
president than he was as a campaigner. 

GERGEN: One of the masterful aspects 
of his campaign was the way he mobilized 
people, especially young people, through 
the Internet. By the end, he had 13 mil- 
lion people signed up who were receiv- 
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ing messages and were interactive. The 
question always was, can they take that 
capacity for politics and translate it into 
governance? I think it’s turned out to be 
harder than they anticipated. They moved 
those 13 million names onto the DNC list, 
but if you talk to folks who are organiz- 
ing on health care at the local level, they 
don’t have the same kind of organizational 
structure now to put pressure on Congress 
to pass reform. It has not yet translated 
from the campaign as fully as one might 
have anticipated. I bet within a couple of 


WORLD LEADER 
Obama in Egypt, after 
his historic Cairo 
speech in June 





“THE TOUGHNESS 
ISSUE IS THE KEY,” 


says Gergen. “There’s a 
cautiousness about him at 
times, an unwillingness to 

push the system to the edges.” 


years, it will be up and running. But right 
now, they're not quite there yet. 

Let's talk about Obamas appointments. Is 
there any one that most impressed you or 
disappointed you? 

MOORE: I was a little puzzled by his 
first choice for surgeon general, Dr. San- 
jay Gupta, who’s been known to fudge his 
facts; if Obama wanted a TV doctor, well, 
Doogie Howser M.D. woulda been better. 
But Hilda Solis as labor secretary was an 
inspiring choice. Id like to see her out front 
more when the administration is talking 
about the economy. 

GERGEN: I've been most disappointed 
by the appointment process itself. Hillary 


Clinton flashed with anger a few days ago 
over the slowness of the process, and she 
was right. The U.S. Agency for Internation- 
al Development has 12 political positions, 
and not one of them is filled. Obama also 
needs to appoint a top-flight manager to 
execute the economic stimulus. That’s what 
FDR did: He brought in some great man- 
agers to get the New Deal stuff done. He 
called for the Civilian Conservation Corps 
in March of 1933, and by that summer they 
had 250,000 people in the woods. 

KRUGMAN: | continue to bea big admir- 

er of Peter Orszag, Obama's 
budget director. He’s one of 
those appointments that re- 
ally makes you feel like we've 
got good people there, espe- 
cially on health care. But I've 
been disappointed in Tim 
Geithner, who has been too 
pro-bank. You don’t want 
headlines about “more sweet- 
heart deals for banks” at a 
time when people are com- 
plaining that the stimulus 
is doing no good. The pub- 
hie doesn't really draw a line 
distinguishing between the 
stimulus and the bailout. 
Is it too early to begin to iden- 
tify the defining characteris- 
tics of Obamas presidency? 
Do we have a sense of what 
Obama-ism looks like? 

KRUGMAN: It is too early. 
If we held this conversation 
again at the end of the year 
and health care reform has 
passed and the economy is 
recovering, then Obama's 
the new FDR. If health care 
hasn't passed or is some- 
thing so emasculated that 
it’s not close to what people 
imagined, and the econo- 
my is sputtering, and an at- 
tempt to pass a second stim- 
ulus has been rejected, then 
he’s another Jimmy Carter. 
It’s that simple. 

GERGEN: Paul, if we have 
long-term unemployment of seven or eight 
or nine percent that hangs up there for 
two or three years, what judgment would 
you make then? 

KRUGMAN: That would be complicat- 
ed, because we could say exactly the same 
thing about FDR. If we have a Japanese- 
style “lost decade,” which is a real possibili- 
ty, then that’s certainly going to cast a pall. 
We haven't had the acid test yet: We don't 
know whether he can push an ambitious 
legislative agenda through. All we have is 
one half-measure stimulus - that’s the only 
big legislative achievement so far. 

GERGEN: He came into office with 
astonishing aspirations. It was almost as if 
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he wanted to be Franklin Roosevelt and 
Lyndon Johnson all rolled into one. He 
wanted to be the man who took on this 
recession, FDR-style, and conquered it, 
and he also had these other promises that 
sounded like LBJ revisited. It’s too early 
to make judgments about how this is all 
going to come out, but were beginning to 
see that he remains a man of high ambi- 
tion, high aspirations. He has won a lot of 
people over with his calmness and the fact 
that he talks to us like adults. That's new in 
politics. And that he’s willing, in his rheto- 
ric, to describe reality much 
more accurately than most 
of our presidents have done 
in recent years. The Cairo 
speech and the Philadelphia 
speech are both good candi- 
dates for the history books. 
But there's also been a cau- 
tiousness about the way he 
has executed some of this, 
a seeming unwillingness at 
times to push the system to 
the edges, 

KRUGMAN: We already 
know that one part of the 
dream of Obama-ism is not 
going to happen. He sold 
himself as a great unifying 
figure, They actually talked 
in the first week or so that 
the stimulus plan might get 
80 votes in the Senate. It’s 
clear that was a fundamen- 
tal misread of American pol- 
itics. In fact, he’s a deeply 
polarizing figure because 
the opposing party has not 
accepted that Americans 
have rejected their ideas - 
they think they're going to 


make a comeback. So this merit pay for teachers. Fb eiba peli ear stolen 
make 6 60 or reform, bu 
is a very different ballgame WARNING SIGNS not yet the resolve to push 


from what he imagined he'd 
be playing. 

Whos the president Obama 
most resembles in his first 
six months? 

GERGEN: He seeks to be 
FDR and Lyndon Johnson, 
with the cultural instincts of Lincoln. 
Whether he's going to be able to scale those 
heights remains to be seen. 

KRUGMAN: The situation resembles 
FDR, although not as extreme. One of 
my favorite FDR quotes is when he says, 
“We have always known that heedless self- 
interest was bad morals; we know now that 
it is bad economics.” That's basically what 
happened — the collapse of this thing built 
on greed, and Democrats being swept into 
office by the public horror at what Repub- 
licans have wrought. What we don't know 
yet is whether Obama has the character 
and political skills to be another FDR. He's 
smart, he’s flexible, he’s unflappable, which 


BIGGEST VICTORY 

Devoted $115 billion of 
stimulus to modernize 
schools, preserve jobs for 
teachers and kick off the 
largest federal investment in 
higher ed since the Gi Bill. 


BIGGEST BLUNDER 

Didn't provide enough 
stimulus money to offset state 
cuts to education. “It made 

no sense to start new road 
programs when you're laying 
off teachers,” says Nobel Prize 
economist Joseph Stiglitz. 


REAL CHANGE 

Boosted federal grants and 
tax credits to help low-income 
kids attend college. Scrapping 
system that allows private 
lenders to profit from student 
loans, freeing up $77 billion 

to reinvest in education. 
Implemented $4 billion in 
grants for states that allow 


Emphasizing tougher exams 
for public schools - the same 
teach-to-the-test approach 
favored under No Child 


has turned out to be a really big thing in 
this current situation — he has this first- 
class temperament, But, my God, it’s one 
hell of a situation to find yourself in. 
MOORE: Hess inherited a disaster - 
14,000 people a day are losing their jobs. 
One in eight homes are in delinquency or 
foreclosure. But when youre in the situa- 
tion we find ourselves in, you want a smart 
guy in charge, not the dumb guy. That’s 
why Obamas approval rating remains 
high: Even people who didn't vote for 
him have a sense of security with him in 
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EXPERTS SAY 


says Allen. 


charge. They know that even if he doesn't 
have the answers right now, we're better 
off with someone who will think this thing 
through and do what's best for the Amer- 
ican people. 

The real struggle for Obama is wheth- 
er he'll be carried through by the will of 
the American people or by those on Wall 
Street. We haven't talked a lot about the 
bailout and the thievery that has taken 
place in the last few years by the big banks, 
and the effect that their fantasy casino is 
going to have on people's everyday lives. 
Living here in Michigan and seeing the 
daily results of it is beyond distressing to 
me personally. So “hope,” one of Obama’s 


Left Behind. Spent billions 
bailing out schools without 
demanding fundamental 
reforms. “Stimulus funding 
has seemed to be dictated by 
the status quo,” says Jeanne 
Allen, president of the Center 
for Education Reform. 


Demanding that the teachers 
union open the door to merit- 
based pay: “It is time to start 
rewarding good teachers and 
stop making excuses for bad 
ones,” Obama declared. 


NEEDS TO STAND UP TO 
The Bush legacy. Obama is 
pushing for mandatory tests 
and more charter schools, 
rather than making public 
schools smaller and enabling 
teachers to provide more 
personalized instruction. 


Congress to make it happen,” 


campaign words, is really the thing people 
are hanging onto right now. Obama wants 
them to be in that place, but he’s going to 
have to work hard and work fast to enact 
the very things that justify that hope. 

As Bill Maher said recently, “The audacity 
of hope part is over; right now I'm hoping 
jor a little more audacity.” 

MOORE: Exactly, and I think Obama 

knows that. I’ve never considered him 
a cautious person. Nobody called Barry 
who changes his name to Barack can be 
accused of caution, Is he everything I 
want him to be? No. Does he 
share all my political views? 
No. But I didn’t run for the 
White House — he did. And 
he convinced the vast major- 
ity of Americans to vote for 
him, even when they were 
told over and over, “This 
man is a socialist.” 
If you had to give Obama 
a letter grade for his first 
six months in office, what 
would it be? 

GERGEN: A-plus on aspi- 
rations, and B-plus on per- 
formance. 

That's pretty high. 

GERGEN: There's been 
a lot of grade inflation in 
recent years. 

MOORE: I would give 
him an A if my theory about 
the rope-a-dope strategy he 
has employed turns out to 
be right. If I’m wrong about 
that, then I'l] have to mark 
it down to a C-minus. Right 
now, I’m going to give him 
the benefit of the doubt. 

KRUGMAN: I think the 
grade is an “incomplete.” 
Obama hasn't turned in his 
final paper yet on health 
care reform or on climate 
change, so I can't give him 
a grade until we see what it 
looks like. 

Forget the end result - how 
would you grade him on his 
jirst semester? 

KRUGMAN: Probably a B or a B-plus. 
Because the one place where he actually 
got major legislation through, which was 
the economic rescue, he clearly aimed too 
low. We can argue back and forth whether 
they could have gotten more, but it’s quite 
clear that they didn’t even try. There was 
some misjudgment of the economy, but it 
was mostly political caution, and of a bad 
kind. So this was kind of screwed up. 

But it’s a whole lot better, obviously, 
than nothing at all. And it’s a whole lot bet- 
ter than what the other team would have 
done. God help us if we would have had the 
other team in power. © 
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We Vlust 
Act Now 


A warning from America’s foremost 
climate scientist. By Jeff Goodell 





O ONE HAS DONE MORE TO ALERT THE WORLD 

N to the peril of climate change than James Hansen. 
In 1981, Hansen, who has been director of NASA’s 
Goddard Institute for Space Studies for nearly three dec- 
ades, published the first major scientific paper to show that 
global warming is driven by man-made pollution. The Bush 
administration tried to censor his work, and Hansen is 
sharply critical of the climate bill currently before Congress. 
Now, he warns, climate change is happening even faster 
than scientists predicted - and with far greater devastation. 


What does the latest science tell us about global warming? 
The geophysical constraints of the problem have become 
quite clear. We've realized that the dangerous level of CO - 
the amount that could push us past the point of no return - is 
a lot lower than we thought. We’e in danger of shooting up to 
a much higher temperature, comparable to the warmings that 
caused mass extinctions in the past. If we do, we will lose all the 
ice in the Arctic, and the permafrost will melt, releasing even 
more greenhouse gases. Once that happens, the dynamics of 
the climate system will take over —- and then were out of luck. 
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How will that screw up the planet in practical terms? 

We're already getting more forest fires in the Southwest, and 
mountain glaciers all around the world are receding faster than 
we expected. If we stick with business as usual, most of the gla- 
ciers will be gone within 50 years, eliminating freshwater sup- 
plies for hundreds of millions of people. The ice sheets in both 
Greenland and West Antarctica are losing mass at a significant 
rate, which could cause an irreversible rise in sea levels. 

How much of a rise in sea levels is possible this century? The 
current scientific consensus seems to be one meter. 

If the ice sheets begin to disintegrate, you could get much 
more than that. Look at Earth’s history: The last time an ice 
sheet disintegrated, some 14,000 years ago, sea level went up 20 
meters in 400 years. That’s about one meter every 20 years. 

So you're talking about the seas rising by as much as four meters 
this century? 

That's certainly possible. You could see large rises start with- 
in several decades. 

What would that mean for human civilization? 

In places like Bangladesh, almost the entire nation would be 
under water. Florida will be mostly gone. It’s something we just 
cant let happen. 

How can we stop it? 

The only practical solution to cli- 
mate change is to phase out coal 
emissions. We now know that we 
have to aim for a level of 350 parts 
per million or less. That sudden 
realization has really changed the 
ballgame. If you phase out coal 
emissions over the next 20 years, 
CO» would peak somewhere be- 
tween 400 and 425 parts per mil- 
lion. Then you would have a solvable 
problem. But if you let coal use con- 
tinue, things just go off the chart, 
and you can't solve the problem. 
But wont the climate bill that Con- 
gress is considering - which would 
cap overall CO», levels and allow 
industry to trade pollution rights — bring down coal emissions? 

No. The crazy thing about “cap and trade” is that it actually 
locks in the approval to build new coal-fired plants - they're not 
going to be phased out. The climate bill as it’s currently written 
guarantees that you will have continued coal emissions. Support- 
ers of the bill say, “Well, ifthere’s technology to capture CO», we'll 
do that in the future.” But they know very well that’s not going to 
happen, because it would double the cost of electricity. 

Look at what happened in Japan, which was one of the 
most ardent supporters of the Kyoto Protocol. They accepted a 
six percent reduction in their COs emissions, and that was to be 
achieved through cap and trade. But I made a graph of Japan's 
emissions — coal, oil and gas — and they have actually continued 
to increase, That’s because under cap and trade, the coal indus- 
try got big offsets that allowed it to keep polluting. 

So what should Congress do instead of cap and trade? 

The alternative to cap and trade is to put a price on carbon. 
You can put a cap on something and squeeze some use of it down, 
but as long as fossil fuels are cheaper than the alternatives, fossil 
fuels are going to get used. The only way to solve the problem is 
to encourage the changes in the energy infrastructure needed to 
make alternative energies cheaper than fossil fuels. And the way 
to make them cheaper, to encourage innovations and to get the 


Contributing editor JEFF GOODELL debunked “clean coal” in 
RS 1058 and profiled Energy Secretary Steven Chu in RS 1081. 





THE DIRTY TRUTH 


“The only practical solution to climate change,” says 
James Hansen, “is to phase out coal emissions.” 


economies of scale, is to put a price on carbon emissions by taxing 
them directly. Instead of subsidizing fossil fuels, we should make 
them pay for the damage they do to human health and the envi- 
ronment. That alone would increase their cost to the point where 
alternative energies would be viable. 

Critics like Paul Krugman, the Nobel Prize-winning economist, 
argue that a carbon tax would be just as complicated as cap and 
trade, and provide just as many loopholes to Big Coal. 

That's just plain wrong. It’s very simple: You put a price on car- 
bon, just a single number, and you put it on at the source, at the 
mine or the port of entry. You make it a flat tax, and you don't 
allow loopholes. That's the only way it will work. That’s proven, 
by the way — it has been tried, in Canada, and it is working. 

But how will a carbon tax lower pollution in countries like China 
and India that refuse to reduce their emissions? 

Any countries that don't want to have a carbon price, you put a 
duty on the products you import from those countries. That's a lot 
simpler to implement than getting every country to agree on re- 
ducing emissions. Because every time you need a new country to 
agree to cap and trade, you have to give them some concession, 
So why is President Obama supporting cap and trade? 

He seems to have a tendency to 
be a compromiser. For some things, 
that’s not a bad thing to be. But in 
this case, the laws of physics don’t 
compromise. If we're going to keep 
COs in a safe range, we can’t com- 
promise with the special interests. 
Obama seems to be saying, “The 
current climate bill is the best we can 
get, given the political realities.” 

That wouldnt be true if he took a 
stronger position. 

What's it going to take for that to 
happen? 

We have to push in three ways. 
One is the courts, where a case can 
be made that we have a legal ob- 
ligation to future generations to 
leave a planet that’s not in worse 
condition than what we received from our parents. Another is 
civil resistance, like the recent march on a coal plant that took 
place in Washington, D.C. The third is elections. You have to try 
to use the democratic process, but so far, it’s not very effective. 
That's why I feel disappointed with Obama - because his suc- 
cess was based in large part on young people supporting him in 
the Iowa primary. 

At what point will global warming itself cause so much chaos 
that people will put pressure on Washington to act? 

It’s dangerous to rely on something as variable as the weather 
to push policy. The biggest climate impacts are things that 
are irreversible, like rising sea levels and the extermination of 
species. But those things are the boiling-the-frog-in-water prob- 
lem — they don’t happen rapidly enough to cause the public to 
suddenly wake up. 

So is it too late to avoid the worst of global warming? 

I'm still optimistic. The problem can be solved — but we have to 
take action faster. Maybe your readers should be thinking about 
how they are going to explain what happened to their children and 
grandchildren. If we don't act now, one day our kids are going to 
ask, “Why didn't you do something to stop this?” 

Obama is smart enough that he may change his position. I hope 
so, because we can't afford to wait. What he’s doing now is in no 
way adequate - and were very unlikely to get another president 
who will be more likely to take the steps that are needed. The fate 
of the planet is in his hands. L 
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-PUNK KINGS 

Mark Hoppus, Travis 
Barker and Tom DeLonge 
(from left) in L.A. in July. 
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BLINK-182 |_ 


OUR YEARS AGO, 
Blink-182’s world fell apart. After an ar- 
gument about whether the band would 
keep touring or take six months off es- 
calated out of control, guitarist Tom De- 
Longe quit the group, had his manager 
deliver the news to bassist Mark Hoppus 
and drummer Travis Barker, and changed 
his phone number so they couldn't reach 
him. DeLonge started a new band, Hop- 
pus and Barker started another; neither 
did as well as Blink. DeLonge developed 
an “insane” addiction to prescription pain- 
killers. Barker got divorced; trying to blot 
out the guilt of giving his children a broken 
home, he consumed “excessive amounts” of 
pills, weed and booze. 

Then, last September, a plane Barker 
was on crashed during takeoff, killing 
two of his best friends and leaving him 
with second- and third-degree burns over 
half of his body. Improbably, the trag- 
edy brought the three friends back to- 
gether. “When human life comes into 
the equation,’ DeLonge says, “that trumps 
everything.” 

Ten months after the crash, Blink-182 
stroll onstage for soundcheck at the Hard 
Rock Casino in Las Vegas. It’s the first 
night of their first tour since 2004 — and it’s 
already become one of the summer's hot- 
test tickets. In cities where the band used to 
sell 8,000 tickets, it’s now selling 28,000. 

Backstage, the band members have sep- 
arate dressing rooms (plus an extra one for 
their children). But although Hoppus, 37, 
and DeLonge, 33, no longer share a deli 
tray, they keep visiting each other - pre- 
tending to make out for a documenta- 
ry film crew and cracking jokes. “When 
Blink plays, there’s no difference between 
that and everyone getting a slow, awesome 
hand job,” DeLonge says, before turning 
to Hoppus to add, “the way your dad used 
to do to you.” 

“Are you wasted?” DeLonge asks a little 
later. “Do you need another drink?” Hop- 
pus declines; he’s already downed Red Bull 
and Bombay Sapphire cocktails (which he 
calls “the Queen”). “T hate alcohol — I only 
drink when I tour,” DeLonge says. “And I 
tour nine months out of the year.” 

DeLonge and Hoppus have been fuck- 
ing with each other for nearly 20 years. In 
1992, when Hoppus was 20, he moved to 
San Marcos, California (near San Diego), 
for college. His sister was friendly with 


Contributing editor GAVIN EDWARDS 
profiled Ry Cooder in RS 1059. 
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the 16-year-old DeLonge; so on Hop- 
pus’ second day in town, he hung out in 
DeLonge’s garage. They played music for 
hours, cracking the same jokes, finish- 
ing each other's sentences. By that night, 
they had started a punk band. “I can't be- 
lieve we're still playing music in our 30s,” 
DeLonge says. “I remember the day we 
wrote a song about a Boy Scout troop in 
the forest falling in love with each other.” 

Barker, 33, joined Blink in 1998, improv- 
ing the band’s dynamics and rhythms just 
in time for its third album, Enema of the 
State, which sold 5 million copies, fueled 
by bratty, hypercatchy songs like “All the 
Small Things” and “What's My Age Again?” 
Over their next two albums, Blink-182's 
music became moodier and more expan- 
sive, as if the Descendents had morphed 
into the Cure, But they never stopped tell- 
ing dick jokes onstage, and fans relished 
the spectacle of these pals showing off their 
immaturity for global audiences - right 
until they stopped talking. 

“They thought I was trying to control 
the band by wanting to take time off,” 
DeLonge says of the 2005 breakup. “I 
thought they were trying to give me ul- 
timatums over the fact that I needed to 
go home and be a family man.” Hoppus 
formed the electronica-flavored +44 with 
Barker, started producing other musi- 





and every time someone makes a decision 
it directly affects you. And youre like, “Wait 
a second — I didn’t want to be controlled.” 


RAVIS BARKER WAS ALWAYS 
afraid to fly. Even when he was 
a teenager working as a garbage 
collector at Laguna Beach, he was 
sure he would die in a plane crash. 
The artwork for the 2001 album Take Off 
Your Pants and Jacket has a Zoso-like 
icon for each Blink-182 member: a jacket, 
a pair of pants and an airplane. “Please 
don't give me the plane — I have a really 
fucked-up fear of flying,” Barker begged. 
He ended up with the plane anyway. 


[ was on fire, running like 


hell,” says Barker. “All I cared 


about was seeing my family.” 


cians’ albums and took up scuba div- 
ing. Barker played with everyone from 
Rihanna to Dwight Yoakam, and starred 
with his then-wife, former Miss USA 
Shanna Moakler, in the MTV reality 
show Meet the Barkers. (He and Moakler 
have three children, including one from 
her prior relationship with boxer Oscar 
De La Hoya. Hoppus has one child and 
DeLonge has two.) 

DeLonge’s new project was Angels and 
Airwaves, with an epic sweep heavily influ- 
enced by U2. DeLonge started abusing pre- 
scription pills around the time Blink broke 
up, because of an old back injury. “I was 
losing my mind because I was so hopped 
up on narcotics,” he says. When he finally 
stopped, he “cut it cold turkey and sat ina 
room for two weeks, puking my brains out 
and hallucinating.” He thinks the pain- 
killers were responsible for his grandiose 
statements about his new music — he called 
it “the greatest rock & roll revolution for 
this generation.” 

“It’s weird,’ DeLonge says. “You start 
a band so you don't have any rules - do it 
your way, fuck the system. And then you 
get in a partnership with your buddies, 


On the night of September 19th, 2008, 
Barker and Adam Goldstein, better 
known as DJ AM, got on a Learjet head- 
ing from Columbia, South Carolina, to Van 
Nuys, California. Also on the plane were 
Barker's assistant, Chris Baker, security 
guard Charles “Che” Still, and pilots Sarah 
Lemmon and James Bland. Goldstein and 
Barker had done a gig that night. They 
regularly play together; Barker enhances 
AM'’s grooves with live drums. 

Just before midnight, the plane was 
racing down the runway when the occu- 
pants heard a loud bang. The pilots told 
the control tower that a tire had blown 
out and they would be aborting the take- 
off. Instead, the plane hurtled through 
the airport's fence, across a highway and 
crashed into an embankment. “When ev- 
erything stopped, I tried to get everyone I 
could,” Barker says. “I opened a door, and 
my hands caught fire. I ran to get out of the 
plane, but I fell through a wing. I immedi- 
ately soaked up with jet fuel and caught 
fire. And then I was on fire, running like 
hell. I was running for my family: I didn't 
care about anything except being with my 
dad, my sister, Shanna, my three kids. I’m 
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completely naked, holding my genitals - 
everything else is on fire - and I’m run- 
ning, trying to put myself out.” Barker ran 
toward the road and heard people shout- 
ing, “Stop, drop and roll!” When he did, 
Goldstein helped him put out the fire on 
his feet. “I was lying next to AM as the 
plane was exploding, and I was scream- 
ing, ‘Are we alive?’” 

Barker spent more than 11 weeks in hos- 
pitals and burn centers. Chris Baker and 
Che Still, along with the two pilots, had 
died in the crash. Addled by medications, 
Barker asked how they were doing for two 
months, never remembering the terrible 
answer. Barker had 16 surgeries: blood 
transfusions that lasted 48 hours and skin 
graft after skin graft. “There were times 
when they were talking about amputating 
my foot because I didn't have enough skin 
on my body for my grafts,” he says. 

In his dressing room, Barker looks 
much as he ever did: a skinny, tattooed 
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skate rat with a baseball cap and a T-shirt 
slit down the sides. It takes a while to no- 
tice the angry red tendrils of scar tissue 
snaking around his right wrist and fin- 
gers, When I tell Barker how remark- 
able it is that his extensive body art sur- 
vived the fire, he matter-of-factly pulls 
up his right pants leg, showing where 
some tattoos are abruptly truncated by 
the transplanted skin from his back. Just 
above his right knee is his latest tattoo, 
reading REST IN PEACE LIL CHRIS & CHE. 
“Chris was my best friend, the brother I 
didn't have,” Barker says. “And Che was a 
huge teddy bear.” 

Barker continues to see a psychiatrist 
for post-traumatic stress disorder, He feels 


intense guilt, made worse by the knowl- 
edge that Still wasn't supposed to be on the 
plane. Barker had invited his ex-wife Moak- 
ler: “We're on-again, off-again, on-again, 
off-again. It was an ‘on’ weekend - once 
every three months, it happens.” Moak- 
ler declined, saying she had a weird feeling 
about leaving the kids. With a vacant seat, 
Barker invited Still, figuring hed be good 
company and would enjoy the trip. “We all 
thought it was kind of a treat — we were on 
a private plane,” Barker says. “Obviously, I 
wouldn't want it to be my babies’ mama, but 
I don’t want it to be one of my best friends 
either. That always fucks me up.” 

Before the accident, Barker was a citi- 
zen in good standing of the party nation. 
After he and Moakler split up in 2006, he 
was frequently spotted at nightclubs - and 
photographed necking with Paris Hilton. 
“My crash happened, and all that ended,” 
he says. “I don’t go out since my crash, I 
don't have the crazy drug problem, I'm not 





making out with socialites. I’m focused on 
my kids and my music, and when I do have 
fun, I try to keep it private.” 

Hoppus was woken up by a phone call 
telling him Barker's plane had crashed. “I 
jumped out of bed and got on the next flight 
to the burn center,” he remembers. “You 
feel helpless to do anything other than be 
there for your friend.” Boarding a plane at 
an airport the next morning, DeLonge saw 
the shocking news on the terminal's TV 
screens. When DeLonge got off the plane, 
he printed out two photographs: one of 
the members of Blink-182 on a submarine 
in the Middle East and another of himself 
with his two children crawling on him. 
“One was ‘Do you remember who we were?’ 


and the other was “This is who I am now, ” 
DeLonge says. He mailed them with a let- 
ter to Barker. “Tt had nothing to do with 
the band,” DeLonge says. “No one knew if 
Travis was going to live or if he would play 
drums again. It was a good moment to put 
the shit aside.” 

Barker called DeLonge from the hospi- 
tal. “He's cracking jokes,” Barker remem- 
bers. “I called Mark and told him, “Tom's 
the same dude we used to know.” 

After Barker got out of the hospital, 
DeLonge drove up from San Diego to L.A. 
to meet with him and Hoppus. As Hop- 
pus tells it, “We had two gnarly heart-to- 
hearts, really opened up and said a lot of 
things, and after that we were cool, and we 
don't talk about it. We're guys.” 

They agreed that they would all make 
Blink a priority but leave room for every- 
body to do outside projects. “We come to 
Blink because it’s something that we all 
enjoy, rather than an obligation,” Hoppus 
says. “Everyone's trying to be respectful of 
one another.” 


HE TRIO WENT INTO THE STUDIO 
for two months, getting comfort- 
able with one another and kicking 
around some song ideas. (Hoppus 

‘had been planning a solo album 

but is now bringing all those songs to the 

band.) They completed the demo for one 
new tune, “Up All Night,” and then spent 

a few months rehearsing for a tour. They 

weren't sure whether anyone still cared, 

but it turns out there was a Blink-size hole 
in the music world, with a new genera- 
tion of Warped Tour acts (and fans) who 
see the Blink dudes as elder statesmen. 

“They're smart dudes,” says Gabe Saporta 

of Cobra Starship. “They showed me how 

to be big and still enjoy it.” 

In Vegas, the band walks onstage to a 
deafening roar. The 23-song set is divided 
fairly evenly between the band’s last three 
albums; but no matter what the song, 
Barker is the motor. He's always been 
one of the best drummers of his genera- 
tion, but now he’s attacking his kit with 
redoubled passion, breaking sticks and 
raising pulse rates. As ever at Blink-182 
shows, the group careens from forlorn 
songs about heartbreak and divorce to 
utterly juvenile onstage banter. After 
playing “Feeling This,” DeLonge tells the 
crowd, apropos of nothing, “Moth- 
erfuck fuck shit.” Hoppus concurs, 
“Good point.” 

After the show, Barker removes his 
shoes, making sure that his feet - where 
he suffered some of the worst burns - 
arent bleeding. “I just stopped burping up 
jet fuel three months ago,” he says. “I faced 
my absolute biggest fear, looked it right 
in the eye - but I don't know if I'll ever 
fly again.” Barker peels off his socks, and 
nods when he sees that everything's OK. 
“It feels like death’s way over there, and 
every day I’m running away from it.” © 
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UCKIN’ HELL!” GINGER BAKER SHOUTS AT THE 
South African sunrise. His ritual morning curse com- 
plete, the 69-year-old drummer for Cream takes a deep 
pull on his morphine inhaler and throws his body back 
into the leather recliner where he spends the majority 
of his days. As the drug takes effect, his tanned, weath- 
er-beaten face contracts and his vivid blue eyes go wide. 


His girlfriend, Kudzai, a beautiful 27-year-old from Zimbabwe he met 
on the Internet, hovers over him counting out his daily handful of anti- 
depressants, stomach pills and painkillers. + “What are you looking at, 
Yankee!” Baker barks at me, his voice cutting through the silence like 
an animal shriek. Now that the morphine is running strong, he pops up 


out of his chair with the nervous energy of 
a teenager, but still he walks like a creaky 
old man. Over the course of his life, during 
which he’s raced bicycles and played polo, 
Baker has broken most of his ribs, man- 
gled one of his arms and had his front teeth 
smashed in. He was recently diagnosed 
with a degenerative spine condition and 
the onset of emphysema. “God is punishing 
me for my past wickedness by keeping me 
alive and in as much pain as he can,” Baker 
says bitterly. Then the man who helped in- 
vent the rock drum solo stomps over to the 
door of his ranch house, trailed by his pack 
of six dogs, and coughs out what sounds 
like part of a lung onto his front lawn. 

Throughout his five-decade career, 
Baker has been one of rock’s most influ- 
ential and innovative drummers, com- 
bining the raw power of Keith Moon with 
the subtler rhythms of jazz and African 
percussion. He has played with everyone 
from Eric Clapton and Johnny Rotten to 
Max Roach and Fela Kuti, but he’s just 
as famous for being one of music’s orig- 
inal junkie madmen, alienating family, 
friends and band members at every stop. 
Since 1999, Baker has been living in a self- 
imposed exile in South Africa, having been 
forced out of homes in England, Nigeria, 
Italy and America. 

In 2005, when Cream briefly reunited, 
the New York performances imploded with 
Baker and bassist Jack Bruce fighting on- 
stage. “It’s a knife-edge thing for me and 
Ginger,’ Bruce said afterward. “Nowadays, 
we're happily co-existing in different conti- 
nents... although I was thinking of asking 
him to move. He’s still a bit too close.” 

Here in the heart of South Africa's wine 
country, it would be hard for Baker to be 
further removed from the rock world he 
spent his adult life terrorizing. Tulbagh is 
a racially divided farming town of wealthy 
white landowners and poor black laborers 
80 miles northeast of Cape Town. Baker 
came here to play polo and live in seclu- 
sion: The entrance to his 80-acre spread 
is marked by a gigantic sign that reads BE- 
WARE MR. BAKER. Yet even in this remote 
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THE BRICKLAYER’S SON Baker (here at 
age 10) grew up in working-class London. 

















corner of Africa, decades after superstar- 
dom and his induction into the Rock & Roll 
Hall of Fame, Baker can’t escape contro- 
versy. After years of battling both the IRS 
and British tax collectors, he is at the cen- 
ter of a host of new lawsuits in South Af- 
rica, and rumors about him have spread 
throughout the nearby villages. “Ginger 
Baker is the biggest local drug dealer,” goes 
one. “He always has three black women by 
his side,” runs another. And then there's 
the one tale that holds at least a hint of the 
truth: “He only lives here because he has 
been chased out of everywhere else.” 

Now, after following his morning mor- 
phine with a cup of tea, Baker sees some- 
thing that sets him off on a fresh rant. 
Kudzai has moved his drum set - the same 
kit he used onstage at the Cream reunion - 
and the dark-green tom-toms, giant cym- 
bals and double bass drum that defined his 
distinctive sound are propped haphazardly 
in a corner of the guest room. 

“DO YOU KNOW HOW LONG IT’S 
GOING TO TAKE ME TO PUT THAT 
BACK TOGETHER?” Baker erupts. 
Kudzai, who had never heard of Baker be- 
fore they met a year ago, offers to help, but 
he angrily waves her away. “GET OUT!” he 
shouts, painfully bending over the kit. 

For the next hour, Baker meticulously 
reassembles the tools of his trade, careful- 


ly matching the angle of each cymbal, only 
to take them off in disgust and hurl them 
against the wall. “I used to have two road- 
ies do this for me,” he mutters. Five ciga- 
rettes later, Baker is breathing heavily and 
covered in sweat. The drums are back in 
their rightful position. 

“I bet you expect me to play for you now!” 
Baker shouts, suddenly looking at me. “Per- 
sistent cunt!” Since the Cream reunion, 
Baker has performed in public only a few 
times, when he has picked up his sticks to 
play for the crowd after a polo match, The 
sport has been his all-consuming passion 
for years: Baker owns 39 polo ponies and 
regularly sponsors charity matches for or- 
phan kids stricken with HIV. 

Grabbing a set of sticks, Baker slams his 
body into the seat behind the drum kit. As 
he flails away, it’s as if he’s back at the Fill- 
more, pounding straight-8th grooves into 
the double bass drum, creating a rhyth- 
mic hypnosis from a dizzying array of rim- 
shots, smashing cymbals and 16-note fills. 
A master of polyrhythms —- multiple time 
signatures played simultaneously - Baker 
seems less like a broken-down former drug 
addict and more a force of nature. 

“His playing was revolutionary - ex- 
trovert, primal and inventive,” says Rush 
drummer Neil Peart. “He set the bar for 
what rock drumming could be. I certainly 
emulated Ginger's approaches to rhythm 
— his hard, flat, percussive sound was very 
innovative. Everyone who came after built 
on that foundation. Every rock drummer 
since has been influenced in some way by 
Ginger — even if they don't know it.” 

The solo finished, Baker gently places his 
sticks on the drums and threatens to cut 
my head off with a sword before storming 
back to his leather chair in the living room 
to spend the rest of the evening in silence. 

“Ginger’s just a grumpy old man!” Kudzai 
says. “He yells, but inside he’s a good man.” 
If so, he hides his endearing qualities well. 
As he passes his days in South Africa, 
racked with pain and pumped full of drugs, 
Baker seems intent on devoting his remain- 
ing energy to railing against the world. 
After the other pioneering drummers of 
his era, Bonham and Moon and Mitch- 
ell, have all passed away, Baker is alive and 
breathing, albeit in a three-pack-a-day way. 
He has survived, it seems, through a kind 
of sheer foulmouthed perversity, a manic 
brutality that pervades both his drumming 
and his life. “Ifa plane went down and there 
Was one survivor, it would be Ginger,” says 
his first wife, Elizabeth Ann Baker. “The 
devil takes care of his own.” 


ETER EDWARD BAKER WAS BORN 
on August 19th, 1939, in a working- 
class neighborhood of London. The 
son of a bricklayer, Baker was four 
years old when his father was killed 
in World War II. As a kid, Baker had a 
single dream: to compete in the Tour de 
France. He rode his bike for mile after 
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mile, pushing himself to prepare for the 
grueling marathon. “I was a good fuck- 
ing cyclist because of my build - tall and 
thin,” Baker recalls. But on a rainy day 
in 1956, as he raced across town, a taxi 
threw the 16-year-old, crushing his bicycle. 
Jot long after, at a party, Baker’s friends 
dared him to sit at the drums. He was a 
natural. “The high-hat, the bass drum, the 
cymbals —- I don't know how, but I could 
do it all,” he says. At that moment, Baker 
forgot all about a new bicycle - he wanted 
drums. He also discovered that he could 
outlast every other musician in the room. 
“Long-distance cycling conditioned me for 
playing the drums,” Baker says today. 

By age 17, he was earning 16 pounds a 
week performing in a traditional New Or- 
leans jazz band. He spent hours poring 
over the science of the beat, learning how to 
write music and constructing his person- 
alized drum kit. “Time moves differently 
with Ginger,’ says jazz guitarist Bill Frisell, 
who recorded with Baker in the Nineties. 
“You could find 100 drummers to play the 
same tune, and Ginger would find some- 
thing different to do with it.” 


Photograph by Jim MARSHALL 


The still-teenage Baker became a fix- 
ture in the Soho jazz scene - then the 
center of European beatnik culture. He 
learned about African rhythms from his 
hero, the English jazz drummer Phil Sea- 
men. “Ginger was the first drummer to un- 
derstand the importance of world rhythms 
and turn them into something commer- 


cial,” says Chip Stern, who produced one of 


Baker's later jazz albums. Seamen also in- 
troduced Baker to injecting heroin. “Gin- 
ger was a loner,’ says Cream songwriter 
Pete Brown. “It helped him escape. It also 
went with the perception of the tortured 
artist. He was following in the footsteps 
of Charlie Parker.” 

But by 1962, jazz was giving way in pop- 
ularity to rhythm & blues in England. In- 
stead of joining a modern-jazz quintet, 
Baker replaced a young Charlie Watts in 
blues pioneer Alexis Korner’s Blues Incor- 
porated, where he performed alongside 
keyboardist Graham Bond, saxophonist 
Dick Heckstall-Smith and bassist Jack 
Bruce. One day, a singer named Mick Jag- 
ger stopped by to perform with the group. 
“This effeminate little kid showed up, and 


I hated him,” Baker recalls. “He was a mu- 
sical moron! Alexis asked me to give Jag- 
ger a chance to sing during the interval. 
But the interval was when I would go and 
have my fix!” Baker and Bruce picked on 
the newcomer, throwing in complicated 
jazz licks to confuse the young Jagger. 

Growing tired of playing for little money, 
Baker says, he “decided to go commercial 
and play music that appealed to the pub- 
he.” So he, Bruce and Bond formed the Gra- 
ham Bond Organization, an R&B group 
that quickly became one of London's most 
influential bands. “What the Beatles were 
to the public, the Graham Bond Organiza- 
tion was to musicians,’ says Brown. Bruce 
and Baker also became infamous for their 
onstage feuding: One night, after Baker hit 
Bruce in the back of the head with a drum- 
stick, a violent fight broke out in the mid- 
dle of a set. Later, when Bond became too 
addicted to heroin to lead the band, Baker 
took over the group and fired Bruce. 

By that time, Baker was deep in the 
grips of his own heroin addiction. One 
night, his first wife needed to find a jazz 
club in Brighton where the band was per- 
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Baker’s life has been marked by adventure, excess and [> 
long-standing feuds. (1) Exercising his horses last year. 

(2) Baker in 1970, after Cream and Blind Faith imploded 

in part because of his drug habit. (3) During the 2005 | 
Cream reunion, Baker and Bruce renewed their rivalry. | ‘ 
(4) In 1971, Baker drove across Africa to study the 

drum. (5) In Nigeria, Baker befriended Afrobeat star 

Fela Kuti and was known as the White Drummer. 
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forming. “So I followed the intervals of 
Ginger’s vomit all the way to the club,” she 
recalls. “And I found him.” 

In 1966, after sitting in with Eric Clap- 
ton, Baker proposed that he and the gui- 
tarist start a band together. Clapton, who 
already had a cult following, immediate- 
ly agreed. But to Baker's dismay, he sug- 
gested that Jack Bruce be the third mem- 
ber of the band. Clapton had seen Baker 
and Bruce play together, and he consid- 
ered them “a well-oiled machine.” 

Baker and Bruce put their problems 
aside to form Cream, and the combination 
of Clapton's blues riffs and Baker's mon- 
strous beats made them the first super- 
group of rock. Cream created a new rock 
format: a power trio that emphasized in- 


Baker recalls it differently. “My habit 
had nothing whatsoever to do with the end 
of Blind Faith!” he insists. “I was straight 
for most of that period. I only got fucked 
up at the end of the U.S. tour!” He paus- 
es. “I was an evil person back then,” he ac- 
knowledges. “I think Eric just wanted to 
get away from me.” 


N THE END, IT WAS ANOTHER MU- 
sician’s death that pushed Baker to 
change his life. “The night Jimi Hen- 
drix died, we were out looking for 
him,” Baker recalls. It was September 

1970, and Baker was sitting on the toilet at 

a London airport hotel, injecting heroin as 

Sly Stone, in town on tour, watched. Baker 

also had two bottles of cocaine in his pos- 


He has this ‘fuck it, I’m going to do it, no- 
body can stop me’ attitude.” 

Arriving in Lagos, Nigeria, Baker set up 
west Africa's first 16-track recording stu- 
dio and formed a lifelong friendship with 
Afrobeat star Fela Kuti. Performing with 
the musical icon for crowds of 150,000, 
Baker became famous throughout Nigeria 
as the “Oyinbo” (White) Drummer. “If Gin- 
ger wants to play jazz, he plays jazz," says 
the Nigerian drummer Tony Allen. “If he 
wants to play rock, he starts Cream. If he 
wants to play Afrobeat, he moves to Nige- 
ria. Whatever he plays, he brings his own 
pulse and sound. He understands the Afri- 
can beat more than any other Westerner.” 

Unlike his revolutionary friend Fela, 
Baker was invited to join the Lagos Polo 


“REMEMBER I’VE GOT THIS,” BAKER SAYS, PULLING 
QUT A STUN GUN. “IT’S FOR PEOPLE WHO TRY TO ASSASSINATE ME.” 


struments over vocals. Over the next two 
years, Cream sold 15 million albums, with 
hits like “White Room,” “Strange Brew” 
and “Sunshine of Your Love” opening the 
door for a generation of heavy-metal and 
prog-rock excess. 

“My brother and I used to listen to those 
Cream records, trying to emulate them,” 
says Alex Van Halen. “Those musical ex- 
travaganzas set the stage for Led Zeppe- 
lin and Van Halen.” It’s not a legacy that 
Baker is proud of. “People try to say that 
Cream gave birth to heavy metal,” he SAYS, 
“Tf that’s the case, we should have had 
an abortion.” 

But what began as Baker's creation 
soon turned into something beyond 
his reach. Cream made Clapton into 
a rock icon, and Bruce and Brown re- 
ceived the majority of writing cred- 
its - and royalty fees - for Cream’s 
music. “Cream was doomed three 
months after it started,” Baker says 
bitterly. “It was my band, and Jack tried 
to fire me! I didn't get any of the writing 
credits. It will piss me off for the rest of 
my life.” 

In 1968, Cream performed two fare- 
well concerts at the Royal Albert Hall. 
The following year, Clapton joined forc- 
es with Steve Winwood and Baker and 
formed the supergroup Blind Faith. “Gin- 
ger kind of muscled his way in,” recalls Bad 
Company's Simon Kirke, who toured with 
the band. “But fair play to Ginger — he’s a 
powerhouse on drums. Still, if a per- 
son is disliked, the writing appears on 
the walls.” 

Blind Faith lasted less than a year be- 
fore Clapton - spurred in part by Baker's 
addiction — quit. “I took one look at his 
eyes and was sure he was back on it,” Clap- 
ton wrote in his autobiography. “I felt that 
I was stepping back into the nightmare 
that had been part of Cream.” 
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THE RECLUSE 
With girlfriend 
¥ kKudzai. Left: 

The warning at 
» Baker's gate. 
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session, and Mitch 
Mitchell, Hendrix's 
drummer, suggest- 
ed they track Jimi 
down and get high. 
Hendrix and Bakerhad grown close and 
planned to record together. Mitchell and 
Baker spent the night searching in vain 
for Hendrix all over town; then, tired and 
out of heroin, Baker injected the coke and 
suffered one of his near-fatal overdoses. 
While Baker survived the night, Hendrix 
died choking on his own vomit. 
Shattered by the death of his friend 
and desperate to get clean, Baker left the 
music scene. “I had to get the fuck out of 
London,” he says. “I had the money and 
the time, so I went to Africa.” In 1971, he 
set out to drive from London to Nigeria in 
a Range Rover to immerse himself in Af- 
rican drumming. “I told him there was an 
ocean and a desert in the way,” says Tony 
Palmer, who filmed the trek for his doc- 
umentary Ginger Baker in Africa. “And 
Ginger said, ‘Great!’ He drove through the 
desert like he played the drums: He just 
put his foot down and hoped for the best. 


Club, where members of Nigeria's military 
dictatorship held court. The members took 
bets to see how long the white man could 
stay on the back of a wild pony. Baker never 
let go, and he began what would become a 
deep passion for the sport. “I said, ‘Where's 
the brakes!’” Baker recalls of his first ride. 
“But that was it. Ten days later, I was play- 
ing polo.” Off the field, however, Baker con- 
tinued to get into trouble. Before long he 
was at war with his business partners, who 
used their connections in the police force to 
threaten him at gunpoint. Pushed out of 
Nigeria, Baker sold his studio for a fraction 
of what it cost and fled to London. 

Flat broke, Baker started delivering 
drugs to support his habit. Now, instead of 
playing with Clapton, Baker sold cocaine 
at the studio where Clapton was record- 
ing. “It was not a very pleasant situation,” 
Baker says. “Keith Moon died around then. 
His manager came up to me and said, 
“You've got to help Moony. Youre the only 
person he'll listen to. But I had my own 
problems.” Estranged from his first wife 
and behind on his taxes, Baker fled Eng- 
land in 1982 with a 22-year-old girlfriend 
and settled in central Italy to try his hand 
at olive farming. 

In Tuscany, Baker suffered through ter- 
rible crops and another failed marriage 
until avant-garde music producer Bill Las- 
well recruited him to play with Johnny 
Rotten. “He lived on top of this mountain 
and drove us up there drunk as hell in this 
old jeep,” Laswell remembers. “The farm 
was a disaster. There was no electricity, 
and he had this tiny bed he would sleep in 
with his dogs. It’s a miracle that he was still 
alive.” Laswell succeeded in getting Baker 
into the studio again, eventually record- 
ing a pair of experimental albums, Horses 
€5 Trees and Middle Passage that merged 
jazz and world music. But local farmers 
in Tuscany falsely accused [Cont. on 92] 
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Britain's great 
rock hopes go 
into the desert, 
return with 


heavy thunder 


Arctic Monkeys 
kkkk 

Humbug Domine 

BY ROB SHEFFIELD 


THE HISTORY 
of rock is full of 
“Eureka!” flashes 
of brilliance. 
Chuck Berry had 
the idea to on country with 
the blues. Bob Dylan took folk 
music electric. Nikki Sixx real- 
ized that the line “Td say we've 
kicked some ass” could rhyme 
with “I'd say were still kickin’ 
ass.” For the Arctic Monkeys’ 
Alex Turner, the big light bulb 
idea came in 2005: Get huge 
by thinking small. Write scrap- 
py little Brit-punk tunes about 
the humdrum town you're 
stuck in, the pissy little pubs 
you can't get into, the local 
girls who aren't desperate 
enough to dance with you. Give 
your songs away on MySpace 
as fast as you can bang them 
out. Let your fans spread the 
word, bypass the usual promo 
machine and become a world- 
wide sensation before you turn 
20. Even America embraced 
this band, despite the fact we 
don't give a crap what “Mardy 
Bum” means. 

It’s been four years since 
“I Bet You Look Good on the 
Dancefloor.” But success has 
not brightened the Monkeys’ 
worldview. Their ace third 
album is full of Turner’s snide 
observations on human be- 
havior - when he looks you 
in the eye and sneers, “What 
came first, the chicken or the 
dickhead?” it’s not a compli- 
ment. His specialty is still 
thinking small, noting the 
everyday details of how people 
work hard to screw up their 
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lives. He gets into bars more 
easily now, but he spends too 
much time in them not hav- 
ing enough fun. The women 
who reject him only make him 
slightly less miserable than the 
ones who don't. Even when he 
writes a soaring love ballad 
like “Cornerstone,” his idea ofa 
romantic line is “I smelled her 
scent on the seat belt.” 

The band has gotten heavier, 
talking up Black Sabbath as a 
source of inspiration, and it 
gets muscle from Queens of 
the Stone Age kingpin Josh 
Homme, who produced most of 
the tracks in the Mojave Des- 
ert. There's more bottom-end 
crunch, with a lot of haunted- 
house organ and Bond-flick 
guitar twang. The tempos are 
slower; “Pretty Visitors” is the 
one track with the old full- 
speed-ahead punk charge. But 


the big difference is that Turn- | 


ers voice has deepened - now 
he flexes the ironic lounge- 


lizard croon that’s been the | 


moneymaker for generations 


of Northern English wiseguys | 
from Bryan Ferry to Morris- | 
sey to Jarvis Cocker. As in his | 


side project, the Last Shadow 


Puppets, Turner plays with | 


the role of a louche showbiz 


balladeer in gems like “Cry- | 


ing Lightning,” “Dance Little 
Liar” and “Potion Approach- 
ing,” stretching out his vowels 
to savor lines like “If I could 
be someone else for a week/Td 
spend it chasing after you.” 
Humbug's finest moment is 
“Cornerstone, a mock Morris- 
sey ballad where he stumbles 
from one seedy pub to another, 
running into girls who remind 
him of the one he’s trying to 
forget. It has the local color of 


the earliest Monkeys tunes, but | 
it’s definitely grown-up, with | 
bittersweet wit popping out of — 


every line: “I thought I saw you 


in the Rusty Hook/Huddled | 
up in a wicker chair/I wan- | 
dered over for a closer look/ | 


And kissed whoever was sit- 
ting there.” He's never written 
a song with this kind of punch 
before; he can’t pretend he’s 
still a sour teenager kicking 
around his hometown, but he 
also can't pretend adulthood 
has solved any of his problems. 
May he remain this miserable 
for at least a few more albums. 


Key Tracks: “Cornerstone,” 
“Crying Lightning” 





Jackson's 
Awkward 


‘leen Years 


No longer a child star, Michael bounced 
from “Rockin’ Robin” to a pet rat 


Michael Jackson *** * 


Hello World: The Motown Solo Collection Hip-oSelect 


AS A 10-YEAR-OLD, MICHAEL JACKSON 
mimicked adult emotions, like most child 
performers. As a teenager, he was able to reach 
places most mature singers can't touch. 
Jackson's first four solo albums - released from 
1972 to 1975, between his 13th and 17th birthdays - docu- 
ment his transition from boy wonder to precocious teen. 

This triple-disc anthology shows that Motown didn't 
always know what to do with a kid who could wail like 
James Brown but competed for fans with Donny Osmond. 
Jackson's early solo records spanned Fifties rock & roll (his 
smash remake of “Rockin’ Robin”) and funk (the proto- 
disco “Dapper-Dan”) but favored campy 
puppy-love ballads. Liberace-esque piano a ockin' Robin,” 
flourishes make Jackson's cover of “Too “Dapper-Dan,” 
Young” even tackier than Osmonds. “Ben” 

But the best songs are anything but 
cute: Jackson summoned pains beyond the realm of adoles- 
cent experience on his aching cover of “Ain't No Sunshine.” 
The rage he brought to sophisticated soul melodramas 
like “What Goes Around Comes Around” foreshadows the 
moral ambiguities of “Billie Jean.” And no other vocalist 
could've turned a celebration of a pet rat into a chart- 
topping declaration of love between outcasts: Thirty-seven 
years after its release, Jackson's first Number One solo hit, 
“Ben, remains eerie and extraordinary. BARRY WALTERS 


Key Tracks: 





if 





Maxwell *%*** 


BLACKsummers’night 
Columbia 

Soulman returns with heavy 
heart and killer album 

FOR THOSE WHO 
remember Max- 
well as the Casa- 
nova behind bou- 
doir jams like 
“Sumthin’ Sumthin’.” his first 
disc in eight years holds a sur- 
prise: bad vibes. BLACKsum- 
mers night is a breakup record, 
with storm-tossed songs full of 
regrets and recriminations. “I 






- go insane/Crazy sometimes/ 
_ Trying to keep you from losing 


your mind,” Maxwell sings in 
“Fistful of Tears.” He remains a 
student of Marvin Gaye (Here, 
My Dear is a model) and sump- 
tuous Seventies grooves. But 
ballads like the mesmeric 
“Pretty Wings” prove he’s an 


- auteur in his own right, with 
_ surprising digressions and cre- 


scendos that mirror the songs’ 
conflicted emotions. The result 
is an R&B album about love, 


- notjust sex, for grown-ups who 
_ know the difference. jopv Rosen 


Key Tracks: “Pretty Wings,” 
“Bad Habits” 


Yim Yames 
Kk l/s 


Tribute To (EP).4To 

My Morning Jacket frontman 
plays Beatle George 

WHEN GEORGE 
Harrison planned 
the reissue of All 
Things Must Pass 
in 2000, he fought 





_ the urge to simplify the original 


mixes. So he might well have 
loved this EP ofhis songs, most 
from All Things, recorded in 
2001 by Jim James shortly after 
Harrison’s death. Swathed in 
reverb, slowed and stripped- 
down, these versions channel 
melodies mainly with James’ 
acoustic guitar and piercing 
tenor. “My Sweet Lord” be- 
comes a hushed prayer; “Ballad 
of Sir Frankie Crisp (Let It 
Roll)” goes ghostly. And on the 
upbeat country waltz “Behind 
That Locked Door,” James 
keens, “It’s time we start smil- 
ing” — always a useful senti- 
ment for mourners. WILL HERMES 


Key Tracks: “Behind That Locked 
Door,” “Long Long Long" 
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Various Artists 
KK KI, 


‘(500) Days of Summer’ 
Soundtrack Sire 

A ‘Garden State’ soundtrack 
fore 2009, starring the Smiths 

Mm “(500) DAYS OF 
Summer” has 
won raves i sub- 
verting the cli- 
chés of romantic 
comedy, emphasizing love's 
melancholy side and building 
to an ambiguous ending. The 
film’s well-curated soundtrack 
runs the gamut of romantic 
moods, from infatuation (Hall 
and Oates’ “You Make My 
Dreams”) to post-breakup 
wistfulness (Simon and Gar- 
funkel’s “Bookends”). It’s an- 
chored by two Regina Spektor 
originals, but the guiding spir- 
its here are the Smiths, whose 
grandly glum “Please, Please, 
Please, Let Me Get What I 
Want” appears twice - in the 
original version and in a cover 
by She and Him, with (500) 
Days star Zooey Deschanel 
serving up an uncanny Mor- 
rissey impression. 





JODY ROSEN 


Key Track: “Please, Please, Please, 
Let Me Get What | Want” 


Brendan Benson 
KK KI) 


My Old Familiar Friend ato 


Raconteurs singer introduces 
new fans to his power pop 
YOU CAN’T BE TOO 
surprised at Bren- 
dan Benson re- 
leasing a new 
album just a year 
after the Raconteurs last chart- 
buster - it must be in the band 
charter for everyone to follow 
Jack White's album-per- 
summer plan. Benson's fourth 
solo jam is his first since the 
Raconteurs introduced him to 
the masses, which means now 
everybody gets to play catch-up 
with his skewed acumen for 
classic power pop in the Seven- 
ties AM-gold mode of Wings 
and ELO. “Feel Like Taking 
You Home” is a typical master- 
stroke: It’s a near-perfect dop- 
pelganger for the early-Eighties 
Moody Blues sound, which 
nobody else would even try to 
doppelgang. ROB SHEFFIELD 





Key Track: “Feel Like Taking 
You Home” 





BUY THESE 


NOW 
Golden Silvers 


True Romance XL 
London trio tap into the 

soul and disco side of early 
Eighties New Wave, forsaking 
guitars, synths and alienation 
for pianos, harmonies and 
sticky sweetness, with folks 
like Elvis Costello and the 
Clash as their BUR S 





Japandvonls: 
Post-Nothing 

Polyvinyl 

Vancouver guitar-and-drums 
duo Brian King and David 
Prowse crank out eardrum- 
bursting noise rock that takes 
cues from Hisker DU and No 
Age. Be sure to check out 
the awesomely bummed-out 
drone “I! Quit Girls.” 
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Wilco 
Wilco (The Album) 


Nonesuch 

Jeff Tweedy retreats to sim- 
plicity - Big Star and country- 
rock clatter - but can’t fully 
escape the dark clouds of his 
last few discs. Highlight: the 
fierce, repeated devotion of 
“ll Fight.” 


Kasabian * *' 


West Ryder Pauper 
Lunatic Asylum RcA 


Third disc from Brit rockers 

adds art but forgets the tunes 
THIS BIG-AT- 
home U.K. band 
- which has 
gee avowed 
its own genius 
ail sea nominated for a Mer- 
cury Prize - calls its third 
album a “soundtrack to an 
imaginary movie. With help 
from producer Dan the 
Automator, Kasabian cook up 
electro-tinged fuzz rock, drug- 
gy club music and tricked-out 
Brit pop. After being impressed 
by details such as the Middle 
Eastern violin on “Take Aim,” 
youll wonder where the tunes 
are: Sergio Pizzorno’s simplis- 
tic melodies render the acid- 
drenched opener, “Underdog,” 
underwhelming and make the 
string-swept, uptempo “Where 
Did All the Love Go” sound like 
blurrier Blur. — curistiaw HoaRD 


Key Tracks: “Take Aim,” “Thick as 


Thieves” 
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Richard 


Thompson 
KK KY. 


Walking on a Wire: 
1968-2009 Shout! Factory 
Thinking man’s guitar god 
gets near-definitive box set 

A PERENNIAL 
dark-horse con- 
tender for the title 
of Greatest Living 
Rock Guitarist, 
Thompson has 
been boxed before 
- 1993’s triple- 
dise Watching the 
Dark and the five-disc 2006 
rarities set, RT; While fanatics 
will debate omissions (“The 
End of the Rainbow,’ “A Sailor's 
Life,” “When the Spell Is Bro- 
ken”), normal folks should be 
sated by this excellent 71-track 
primer, which also shows the 
U.K. vet as a world-class song- 
writer. (Is there a more beauti- 
fully bleak song than “Withered 
and Died”?) A ripping Who 
cover and a heady instrumental 
show an old dog with plenty of 
tricks left. 


WILL HERMES 


Key Tracks: “Wall of Death,” “A 
Legal Matter,” “Genesis Hall” 


Mindy Smith 
KKK 

Stu pid Love Vanguard 

Long Island songwriter could 
be Taylor Swift for grown-ups 
MINDY SMITH 
was pegged as a 
Nashville break- 
outin 2003, when 
her riveting cover 


of Dolly Parton’s “Jolene” 


cocked ears. But happily, the 
Long Island native is too un- 
ruly to fit into a mainstream 
country costume. Her pop 
sweet tooth is in full effect here 
on the single “Highs and Lows” 
and “What Love Can Do,” 
which nod to Rumours-era 
Fleetwood Mac. And her bright 
soprano is balanced by serious 
lyrical darkness. “Bad Guy” is a 
pretty breakup ballad with 
hidden barbs. When she purrs, 
“Who do you blame when the 
drugs can't get you high?” near 
the end of a chugging Stax-Volt 
party rocker, her conviction is 
a little unnerving. W.H. 


Key Tracks: “Take a Holiday,” 
“True Love of Mine” 











Cobra Starship 
xk 


Hot Mess Decaydance 
Emo refugee goes even 
Pantera over the top 
, HAVING GIVEN 
up emo for synth- 
charged snark a 
few years back, 
, ™ Gabe Saporta 
continues to live his Eighties- 
pop dreams with Cobra Star- 
ship's third album. Hot Mess is 
packed with electro-sleaze 
tunes that go over the top in 
both their bright sound — sassy 
hook-singing girls are preva- 
lent - and wink-wink mien. 
Sometimes the former Mid- 
town singer's snark falls flat, as 
with the title “Pete Wentz Is 
the Only Reason We're Fa- 
mous” or the part where the 
singer brags about his ass. But 
Saporta does have some pop 
gifts, apparent on the disco 
“Living in the Sky With Dia- 
monds, where he delivers a 
sculpted, earnest-sounding 
chorus about a high-living lady 
- and also quotes Hall and 
Oates’ “Maneater.” C.H. 


Key Tracks: “Good Girls Go Bad,” 
“Living in the Sky With Diamonds” 


Owl City ** 


Ocean Eyes 
Universal Republic 
Laptop popster cheeses out 
on major-label debut 
“THE STARS 
lean down to kiss 
_you/And I lie 
awake and miss 
you,” murmurs 
Minnesota MySpace sensation 
Adam Young on “Vanilla Twi- 
light,” a typically dreamy track 
from his major-label debut. 
Throughout Ocean Eyes, Young 
sets his breathy croon over 
gentle laptop beats and goes on 
about romance, the joy of spy- 
ing fireflies and how he gets 
nervous going to the dentist. 
Often, Young sounds like a 
cuter version of the Postal Ser- 
vice. Love songs like “On the 
Wing” - a ballad with a plush, 
twinkling electro beat where 
the singer lies awake dreaming 
of his beloved - are serious 
mush, like an amorous e-mail 
you ll regret in the morning. c.n. 


Key Tracks: “Hello Seattle,” 
“Tidal Wave” 
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Heineken 


INVITE YOU TO 


LIVE LIKE A 
ROCK STAR 


Heineken 


WHAT ARE THE 
WORDS TO ROCK BY? 


Junior Boys was the second 
in a series of bands to give us 
their answers. All but one. Go to 
rollingstone.com/Heineken 
to see the final answer 
and enter to win the 
Live Like a Rock Star Weekend. 


Grand Prize: 


Jang your entour 


Mmienas will rec 


Eee iz! 


"i 


Exclusive private jet round-trip to 
NYC for the Rolling Stone LIVE concert 
presented by Heineken 


»* 2 days/1 night accommodations in NYC 


»  Apersonal tour of the NYC Rock and 
Roll Hall of Fame Annex 


Private access to the Rock Hall Annex 


VIP room 


VIP package to Rolling Stone LIVE 
concert including: 
— Dinner for 4 at NY hotspot near 


concert venue 


Backstage OCCeSS POSSES 


— Artist meet & greets whe 


re the 


winner may get to ask their 


own questions 


— VIP passes and reserved 


table 
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myspace.com Jays 


“I'm just trying to change 
the color on your mood 
ring”? Consider it done, 

Mr. West. Jigga goes all out 
to crush the summer-jam 
rabble, shouting out to Team 
Rihanna with Kanye anda 
very 2001 rap-metal guitar 


riff. Ri sings the hook like 
she’s got 99 problems but a Chris ain't one. Despite her 


vocal wobbles, she puts this over the top, chanting, “Who’s 





fonna run this town tonight.” Kanye comes in at the end 


to steal it, rhyming “G-string,” “bee stings,” “precinct” and 


“beasting off the Riesling.” Drink up! 


Beastie 
Boys feat. 


Nas 


=. « = — FF 
rence tae 
Rappers 


All major services 
With cancer now 
sidelining MCA, 
this old-school 
jam feels even 
more nostalgic. 
The beats are 
hard, the bass 
and ray-gun- 
trumpet break 
wicked, and if 
the reminisc- 
ing rhymes rest 
on laurels, the 
grown-ass men 
still come cor- 
rect, shouting 
out J.J. Fad and 
Shuggie Otis 
and letting Nas 
shine. Right to 
party: earned. 
WILL HERMES 


Panic! at 
the Disco 
I/y 


ilunmes 
Singer Brendon 
Urie and 
drummer 
Spencer Smith 
are all that’s left 
after PATD's 
downsizing. 
Their first track 
blends the retro 
eroove of 2008's 
Pretty. Odd. with 
the electro 
leanings on the 
band's debut, 
but lacks the 
spark of both. 
ERICA FUTTERMAN 


Girls 
“Hellhole 
Ratrace” 


YouTube 
This San Fran 


duo's seven-min- 


ute epic is built 
on rumbling 
toms, acoustic 
strumming and 
scorching fuzz 
guitars. Singer 
Christopher 
Owens insists in 
his Elvis Costel- 
lo-style whine 
that all he wants 
to do is go danc- 
ing - but you get 
the sense he can 
barely get out 
of bed in the 
morning. 

KEVIN O'DONNELL 


Flaming 


Lips 


iTunes 

A classic Lips 
freakout with 
nods to Syd 
Barrett-era Pink 
Floyd: screams, 
harp arpeggios 
and a bass line 
that bears down 
like a speeding 
trucker while 
Wayne Coyne 
sings abouta 
girl who sees 
scary stuff, 
except - cue 
mellow soul- 
fusion guitar 
chords - when 
“she’s Hiliili- 


jiigh.” Like 2009 


compressed 


into 3:59. W.H. 


ROB SHEFFIELD 





Kelly 
Clarkson 


If 


All major services 
Clarkson report- 
edly asked her 
label not to re- 
lease this single 
- a stripped- 
down, plaintive 
meditation 

ona “poison” 
relationship - 
because of its 
resemblance to 
Beyonce's recent 
hit “Halo.” (Both 
were penned by 
OneRepublic’s 
Ryan Tedder.) 
Similarities 
aside, the ballad 
- punctuated by 
soaring strings 
and breathy fal- 
setto - feels ane- 
mic, especially 
compared to 
Clarkson's usu- 
ally sounky hits. 
NICOLE FREHSEE 


Mouse 


a 


= | Lo al 


states oT 
YouTube 

Rolled out in 

six parts on the 
band's website, 
this grandiose 
tune off Muse's 
upcoming LP 
jacks its fiery 
riffs, dramatic 
lyrics and jubi- 
lant harmonies 
from Queen. 

Not bad, but it 
sounded better 
as “Bohemian 
Rhapsody.” N.F. 
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Elvis Presley 


I/p 
From Elvis in Memphis 
RCA/Legacy 
Between Hollywood ana 
Vegas, the King returned 


AFTER A DEC- 
ade of putting 
Hollywood 
elitz above his 
Memphis 
roots, Elvis Presley staged 
a musical comeback on TV 
in 1968 and then returned 
home for two extraordi- 
nary albums: From Elvis 
in Memphis and Back in 
Memphis. The first was a 
classic, and the second 
wasnt so shabby. Legacy 
compiles all of his 1969 
Memphis recordings here, 
including hits “In the Ghet- 
to” and “Suspicious Minds” 
(his last Number One sin- 
gle before his 1977 death). 
What makes these sessions 
remarkable: the newfound 
maturity and soulfulness 
in Elvis’ vocals, and pro- 
ducer Chips Moman’s 
warm, distinctly Southern 
musical backing. mark KEMP 


Key Tracks: “Long Black Lim- 
ousine,” “In the Ghetto” 


Wye Oak 


The Knot Merge 
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“775 ALT 
right/T1l walk 
home/Late at 
night,” sings 
Jenn Wasner 
on one of the studiously at- 
mospheric songs from this 
Baltimore duo’s second 
disc. Much of The Knot 
evokes a weary wee-hours 
march through empty 
streets. Wasner sings in an 
affectless croon; the lyrics 
tend toward fuzzy senti- 
ments like “Save some blue 
chips for me.” But it’s Wye 
Oak's arrangements — feed- 
back blasts, tape-loop-like 
effects, violin and pedal 
steel sighs - that turn stan- 
dard indie-rock ballads 
into unusually evocative 
mood music. Jopv ROSEN 


Key Tracks: “Milk and Honey,” 
“For Prayer” 
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Let a stranger 
drive you home. 
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like EGCG for vaur 
metabolism*. 
it’s BETTER STUFF.” 


“Prelimmary evidence suggests thal drinking tea may 
help to increase your metabolism. Snapple Green Tea 
products provide a porhon of what is suggested to boost 
your metaboligam. Phease see product labels for 
information on the amount of tea polyphenols, EGCG and 
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and MADE FROM THE BEST STUFF ON EARTH are 
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Pills, Thrills 
and Jangly 


Gsuitars 


How a group of Manchester louts made 
the great rock album of Brit rave culture 


The Stone Roses **** 
The Stone Roses: Legacy Edition Silvertone/Legacy 


RELEASED IN THE SPRING OF 1989, THE 
se debut album by the Stone Roses remains a 

blast of magnificent arrogance, a fusion of 
Sixties-pop sparkle and the blown-mind 
drive of U.K. rave culture. It opens with the 
saeninanditg jangle of “I Wanna Be Adored” - singer Ian 
Brown pressing his case in a cocky whisper, through 
miles of reverb - and ends with Godlike ego, the ex- 
tended tribal-dance party “I Am the Resurrection.” Ev- 
erything in between still sounds just as bold and fab: the 
spangled-Clash gallop “She Bangs the Drums’; the glass- 
rain guitars and sighs in “Waterfall”; guitarist John 
Squire's psychedelic spinout in the 
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dark sprint “Made Out of Stone.” But ns aa 
Brown, Squire, bassist Gary “Mani”, 4... d.” 
Mounfield and drummer Alan “Reni” “Fools Gold” 


Wren had only one great record in 
them; by 1996, they were gone, ruined by infighting and 
a mediocre follow-up, 1994's Second Coming. 

The two-dozen-plus extra tracks spread over the mul- 
tiple editions of this reissue underscore the sober truth: 
The Roses were, at best, briefly brilliant. They sound 
hesitant and brittle on their demos. There are strong B 
sides and outtakes (“Standing Here”) but also too much 
backward-tape nonsense. The Roses had one more flash 
of glory, the 1989 single “Fools Gold,” nine minutes of 
simulated-Ecstasy rhythm and glee. That original first 
LP, though, is the main reason their audacity matters. 
Everything else, fascinating as it is to have and hear, is 
mostly lead-up and letdown. DAVID FRICKE 


’ Wren, sace 
(clockwise. 
~~ from tront)= 
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Crosby 


Logg ins « * * 


| Time to Move Jive 


The son of Kenny Loggins 
takes it easy and steady 


AN D YoU 
thought Ju- 
lian Lennon 
had it hard? 

== Imagine be- 
ing Crosby Loggins, son of 
Kenny. How many “Danger 
Zone” jokes can one man 
endure? Loggins has ap- 
proached his legacy issue 
wisely: by not straining too 
hard to distinguish himself 


! from the old man. On his 


solo debut, Loggins packs 
folk, pop and bits of soul 
onto smart songs varnished 


| to a high gloss with SoCal 


studio polish. (John Mayer 
supplies guitar heroics on 


_ the title track.) The lyrics 


are full of romantic turmoil 
- “[m devastated with 
doubt,” he sings in “Good 
Enough” —- but Loggins’ 
sweet tenor is too easeful 
an instrument to carry 
much angst. JODY ROSEN 


Key Tracks: “Good Enough,” 
“Time to Move” 


Fabolous 
KK 
Loso’s Way Def Jam 


Brooklyn rapper calls in 
big names but lacks spark 


FABOLOUS IS 
known for al- 
bums that 
pile up guests 
and R&B 
hooks while featuring his 
agile, brash rhymes. Losos 
Way follows suit, with Jay- 
#, and The-Dream deliver- 
ing catchy choruses amid 
pricey-sounding synth 


| beats. But Fab too often 


runs through his usual 
talking points — he’s rich, 
he stays on his grind, he 


| disdains “pussy niggas” - 
_ without making compel- 


ling drama. Despite smirk- 
worthy lines (“My attitude 
is celibate/I don't give a 
fuck”), Loso’s chest-thump- 
ing slickness feels less than 
CHRISTIAN HOARD 


Key Tracks: “Money Goes, 
Honey stay,” “Pachanga” 


LAR TULTOM 


JEEP HOLLAND COLLECTION 


rite 
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FRICKE’S PICKS 
By David Fricke 
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White Soul Brothers 

In mid-Sixties Detroit, where cool white 
R&B bands were as common as cars, the 
Big Three were Mitch Ryder and the Detroit 
Wheels, Bob Seger and the Last Heard, and, 
from nearby Ann Arbor, the Rationals. You 
might not know that last name: Think Ra- 
tional! The A-Square Anthology (1965-1968) 
(Big Beat), a U.K.-import two-CD set, is the 
first time the quartet's seminal garage-rock 
recordings for their manager Jeep Holland's 
A-Square label have ever been officially 
reissued. But now it's time to dance and 

be dazzled. Ryder had the big national 
singles; Seger got the long platinum career. 
But the Rationals - guitarist Steve Correll, 
bassist Terry Trabandt, drummer Bill Figg 
and singer Scott Morgan - were the local 
Rolling Stones, Small Faces and Kinks all 

in one, cutting regional-hit versions of Otis 
Redding’s “Respect” and Eddie Holland's 
“Leaving Here” as tense, brash pop, with 
the tightness of a Motown rhythm section. 
Morgan didn’t howl like Ryder or growl 

like Seger; he had along range and bright, 
biting intonation that meant he could cover 
the waterfront, from his Motor City-John 
Lennon attack on the Rationals’ 1965 debut, 
“Look What You're Doing (to Me Baby),” to 
Morgan’s high, rippled-note submission 

in the 1968 slow-ballad inferno “Tempta- 
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Correll, Figg, Trabanat, 
Morgan (from left) 


and tours with that fire intact, and Big Beat 
promises a sequel covering the Rationals' 
switch to heavier psych-tinged rock; their 
1968 monster “Guitar Army” alone will, | 
assure you, be worth the wait. 


Lost and Found Ford 


Kentucky-born singer-songwriter Jim Ford 
(1941-2007) made famous friends easily 
with his natural blend of country comfort 
and deep soul. Bobby Womack had a 1972 
hit with Ford’s stoner portrait “Harry Hip- 
pie”; Nick Lowe performed Ford’s songs 


with the bands Brinsley Schwarz and Rack- 


pile. But Ford kept hitting brick walls with 
his own albums. After 1969's Harlan County, 
he made two unreleased LPs finally resur- 
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rected as The Unissued 
Capitol Album and Big 
Mouth USA: The Unissued 
Paramount Album (both 
Bear Family). The former, 
from 1970, has Ford's 
pothead-gait version of 
“Harry Hippie” and is rife 
with New Orleans hoodoo. 
“You Just-A” sounds like 
Ford cut it at a Or. John- 
Sly Stone session. The 
‘73 Paramount sessions 
veer wildly from raging 
honky-tonk to Cajun fiddle 
and wah-wah funk. In “If | 
Go Country,” Ford drawls 

' about splitting the big city 
over asleek urban-country groove - like 
he’s headed for Highway 61 via 110th Street. 


AC/DC’s Demon Seed 


Reasons to give some ear to Black Leather 
Soul (Nickel and Dime), by the Los Angeles 
power-rock five Angus Khan: The band's 
name is brilliant; guitarist Frank Meyer and 
bassist Dino Everett were in ace neo-Stooges 
group the Streetwalkin’ Cheetahs; the album 
opens with a hot cover of “Midnight Moses,” 
by the Sensational Alex Harvey Band; and 
the whiff of AC/DC is strong in Derek Chris- 
tensen’s son-of-Bon Scott vocals and the 
chanted choruses. You get some generic 
put-downs (“Scene Bitch”). But in songs like 
“Call Me Motherfucker” and “Exile on Mean 
Street,” you get a lot more meat and moxie. 
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UPDATE: PSYCHEDELIA 


By David Fricke 


TO HIS FIRE | 
Hendrix live | 
in the U.K. 





Jimi Hendrix Experience 
KKK, 


Live at Woburn Dagger 

If the fucked-amp squeal that constantly 
disrupts this show annoys you, imagine 
how pissed off Hendrix was. But this raw 
‘68 soundboard tape is notable for a 
vicious live debut of “Voodoo Child (Slight 
Return)” and a long free-rock intro to “Purple Haze,” with Hendrix 
wrenching howling fury from his guitar over an improvised bass- 
drums riot. 





Cave ***'4 


Psychic Psummer Important 

Chicago's Cave spiritually hail from a weird 
quadrant where the German pulse of 

Can and Amon Didl Il overlap post-punk 
Britain, particularly the funky confrontation 
of Public Image Ltd. and the Pop Group. 
“Gamm" and “Made in Malaysia” are chunks 
of eternal-circle riffing whipped around in tight, fast cadence. The 
album’s six songs are relatively compact, but the hooks stand up to 
instant, endless Ss TeBIAY- 


Sia en KK 


Embrace Sol Diamond 

This San Francisco sextet are like a history- 
detective version of Wilco, juggling an amal- 
gam of dynamics: rumbling garage metal, 
iridescent-meadow country rock, bargain- 
synth whoop, the pensive-ballad Pink 
Floyd. Juxtapositions come in whiplash 
succession, but there is melodic poise inside the changes, like 

the sweet winds of Spirit and the Grateful Dead blowing through 
“Golden Artifact.” 


Megafaun keke 


Gather Form & Fly Hometapes 

The North Carolina trio Megafaun bend 

the back-to-the-land basics of late-Sixties 
rock to their modernist will. The clanging 
percussion in “The Process” sounds like the 
Beastie Boys invading Dock Boggs’ house. 
There is acoustic grace, too (“Kaufman's 
Ballad”), and the title piece is a minisuite of brittle-banjo mourning 
with a group vocal that sounds like a hitchhiking Burrito Brothers. 
Megafaun’s roots are familiar; the bloom is uniquely theirs. 
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Jack Penhate 
KK * 


Everything Is New x7 
Raggedy Brit soul with an 
underdog rock attitude 

JACK PENATE 
distinguishes 
himself from the 
current glut of 
British R&B 
reviv. alist with a shortcoming: 
He’s a soul singer who can't 
really sing. In songs like the 
Philly-soul-flavored single “Be 
the One,” the 24-year-old Lon- 
doner deploys his high, reedy 
tenor like a rocker, barking 
rather than crooning. The rag- 
gedy vocals suit Penate’s music: 
He writes shapely uptempo 
love songs, and with help from 
producer Paul Epworth (Bloc 
Party), he fluently blends styles, 
mixing up classic soul with 
thrusting marching-band 
brass (“Let's All Die”), Afropop 
(“Tonight’s Today”) and 
Tropicalia (“Give Yourself 
Away”). It’s an appealingly 
scruffy sound — an underdog 
album, a record you want to 


root for. JODY ROSEN 


Key Tracks: “Give Yourself Away,” 
“Let’s All Die,” “Tonight's Today” 


Jonsi and Alex 
KK KI, 


Riceboy Sleeps xr 

Enticing side project from 
Sigur Ros leader and partner 
JONSI 1S SINGER- 
guitarist Jon 
Thor Birgisson of 
the Icelandic 
band Sigur Ros; 
Alex is his partner, Alex Som- 
ers. With Riceboy Sleeps, the 
two have published their art- 
work; this is their first album 
and more than a chip off the 
old glacier. They treat these 
drones and keyboard circles 
with laptop coloring, a choir 
and autumnal strings - a neatly 
blurred blend of Orthodox- 
mass grandeur and the spare, 
specific action of Brian Eno’s 
1982 ambient LP, On Land. It 
is unhurried but enticing 
music, especially when a dis- 
tinctly human element like 
Birgisson’s falsetto in “Indian 
Summer” pokes through the 
hum and crackle. D.F. 


Key Tracks: “Indian Summer,” 
“Happiness” 











Beastie Boys 
Kok 


Hello Nasty Capitol 

The last of the Beasties’ big 
Nineties statements 

THE BEASTIES 
dropped this 
master jam in the 
summer of 1998, 
back when re- 
lease ‘dates really mattered, 
and for a week or two it was 
all you heard, anywhere you 
went. It’s the last of their big 
Nineties statements, with 
Mike D summing it up in the 
electro-boogie hit “Intergalac- 
tic’: “I am known to do the 
wop!” The Beasties stir-fry all 
kinds of beats in their wok, 
from old-school hip-hop and 
head-checking punk to bossa 
nova and reggae, as they 
speak out in favor of break 
dancers, ravers, the Knicks, 
Boggle and Buddhist intro- 
spection. Lost classic: “I Don't 
Know,” a Brazilian-flavored 
guitar ballad where Adam 
Yauch ponders reality 
with Japanese rocker Miho 
Hatori. 


ROB SHEFFIELD 


Key Tracks: “Unite,” “Dedication,” 
“| Don’t Know" 


Various Artists 
KK KI, 


The Sound of UK Funky 
Ministry of Sound 

Three-CD primer on Britain's 
current club craze 

NAMED WITH AN 
evident lapse in 
imagination, UK 
Funky is basically 
house music. But 
on this thorough introduction'’s 
best songs, it’s a fabulously 
mongrel genre that adds Latin 
percussion, R&B hooks, 
electro-soca rhythms and mon- 
strous sub bass to functional 
dance pop. It’s a singles game 
(see “Calabria 2007," with its 
hand claps, post-punk sax and 
kinky dancehall patois), but 
Geeneus, Crazy Cousinz and 
Donae’o, who all appear on 
the mixes, are acts to watch. 
Sure, there are empty verses 
and annoying DJ shout- 
outs, but when the restless 
beats are right, the words are 
irrelevant. WILL HERMES 


Key Tracks: “Calabria 2007," 
“Inflation,” “Frontline” 
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YOU KNOW WNO COoUId Use a 


car like this? everyone. 





the INSIGHT. a new hybrid from Honda. Honda and hybrid. AKA, reliability and efficiency, two 
things everyone can use. Other useful things: an innovative battery, split fold-down rear seats and 
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TAKING BACK SUNDAY 


“AMERICAN REJECTS 


7/23/09 Las Vegas, NV Joint 

7/24/09 Las Vegas, NV Joint 

7/28/09 Vancouver, BC GM Place 

7/30/09 Calgary, AB Saddledome 

| 7/31/09 Edmonton, AB Rexall Place 

8/1/09 Saskatoon, SK Credit Union Centre 
8/2/09 Winnipeg, MB MTS Centre 

a/4/09 Milwaukee, WI Marcus Amphitheater 
8/6/09 Boston, MA Comcast Center 

8/7/09 Montreal, QC Bell Centre 
8/8/09 Toronto, ON Molson Amphitheater 
8/9/09 Wantagh, NY Nikon Theatre at Jones 
8/12/09 Hershey, PA Hershey Park Pavilion’ 


8/13/09 Cincinnati, OH Riverbend Music Center 
8/14/09 Pittsburgh, PA Post Gazette Pavilion 
8/15/09 Chicago, iL First Midwest Bank Pavilion 


8/16/09 Omaha, NE WestFair Amphitheater 





8/18/09 Minneapolis, MN Xcel Center 

8/20/09 Indianapolis, IN| Verizon Wireless Amphitheatre 
8/21/09 Buffalo, NY Darien Lake Performing Arts Center 
8/22/09 Detroit, MJ OTE Energy Music Centre 


| 8/23/09 Toronto, ON Molson Amphitheater 
8/25/09 Wantagh, NY Nikon Theatre at Jones Beach 
8/26/09 Holmdel, NJ PNC Bank Arts Center 
8/27/09 Camden, PA Susquehanna Bank Center 
8/29/09 Hartford, CT New England Dodge Music Center 
8/30/09 Washington DC Meriwether 


8/31/09 Saratoga, NY Saratoga Performing Arts Center 
9/2/09 Cleveland, OH Blossom Music Center 

9/3/09 St. Louls, MO Verizon Wireless Amphitheatre 
9/4/09 Kansas City, KS Sandstone Amphitheater 
9/6/09 Denver, CO Fiddlers Green Amphitheater 
9/7/09 Salt Lake City, UT McKay Center 

9/9/09 Portland, OR Rose Quarter Memorial Coliseum 
9/10/09 Seattle, WA White River Amphitheatre 
9/12/09 Sacramento, CA Sleep Train Amphitheatre 


Beach 
Stadium 
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ALL OUT BOY 


PANIC AT THE DISCO 
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8/13/09 San Francisco, 





CA Shoreline Amphitheatre 


| 14/09 Bakersfield, CA Rabobank Arena 

CA Cricket Amphitheatre 

éless Amphitheatre 

, eless Amphitheatre 

AZ Tempe Beach Park Amphitheater 
Journal Pavilion 
Ptrpages.com Center 


9/16/09 San Diego, 
9/17/09 Irvine, CA Verizon Wir 
9/18/09 irvine, CA Verizon Wir 
3/19/09 Phoenix, 
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cane Houston, TX Cynthia Woods Mitchell Pavilion 
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3/09 Atlantic City, NJ Borgata Siro 
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District 9 **%',% 
Sharlto sate 


ny Neill Blomk 


] 


Directed ‘amp 


FANBOYS WERE ORGASMIC 
when producer Peter Jackson 
previewed District 9 at July's 
Comic-Con in San Diego. 
Variety tagged it the “think- 
ing person's alien movie.” I’m 
assuming Transformers 2 is 
the stupid person's version. 
And since Michael Bay's attack 
on the human thought process 
has already grossed $380 mil- 
lion in the U.S. alone, District 
9 has its work cut out. Smart 
sci-f1 movies, such as Dun- 
can Jones’ Moon, are typically 
shuttled to the indie ghetto. 
Not this time. Jackson and 
South African writer-director 
Neill Blomkamp have made 
District 9 a thriller-diller that 
trades in ideas without forget- 
ting to go whup-ass on your 
nervous system. The R-rated 
District 9 is all kinds of awe- 
some — and not just to geeks, 
Blomkamp, 29, is a talent to 
watch. Raised in Johannes- 
burg before moving to Can- 
ada, he dreamed of combin- 
ing his interest in sci-fi with 
the tormented world of racism 
and xenophobia he grew up in. 
District 9 1s an expansion of 
the six-minute short Alive in 
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Joburg that he made in 2005, 
which Jackson had already 
admired. Using a documen- 
tary style, with harsh light- 
ing and hand-held cameras, 
he sets the scene for the vividly 
real horrors that follow. 

A spaceship hovers over 
Johannesburg. It stalled there 
28 years ago, when apartheid 
policies segregated nonwhites 
into Soweto-like townships. 
Alien refugees have been closed 


oft from humans in the slums of 


District 9. Despite their mental 
acuity, they are demeaned as 
“prawns” for their crustacean- 
shell armor and the mouth ten- 
tacles that wiggle madly when 
they speak in gurgles, in our 
language and in their own. 
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FROM ANOTHER PLANET A meee above Johannesburg 
(top). Above: An alien faces a world that calls him a “prawn.” 


Blomkamp and co-writer 
Terri Tatchell are not above 
having a laugh at, say, the 
aliens’ jones for cat food, cans 
and all, and the popularity of 
interspecies prostitution. But 
there is serious business in 
watching the world grow bored 
as the aliens fail to put on fire- 
works for the media by attack- 
ing or showing off. Instead, 
they follow the human model 
and form gangs, hassle cops, 
deal with Nigerian drug deal- 
ers and — yes — plan an escape 
by covertly building weapons. 

It’s the artillery that brings 
in Multi-National United 
(MNU), the private-interest 
group out to make a killing 
from learning how alien DNA 
- Fair |- 


Good | Poor 


Now 
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PETER TRAVERS 


to shake you up 
can unleash firepower. Grue- 
some experiments are per- 
formed in secret labs, and a 
plan is initiated to ship the 
aliens off to District 10, which 
is aconcentration camp. 

Wikus van der Merwe 
(Sharlto Copely) is the MNU 
agent in charge of the move to 
District 10. Wikus starts out 
as a dupe of his MNU father- 
in-law. But once infected by 
an alien virus that turns him 
into a prawn, he learns hard 
lessons at the hands of MNU 
killer Koobus (a hissable David 
James). Their climactic faceoft 
is tremendously exciting. But 
the soul of the movie resides 
in Wikus’ relationship with 
two alien characters, Chris- 
topher Johnson (the superb 
Jason Cope) and his son, the 
computer-generated Little C.J. 
It’s here that the film - with 
reference points from Alien to 
Cloverfield — grows into an in- 
timate epic. You'll be wowed by 
Copley. His heart-rending tour 
de force deserves comparison to 
Jeff Goldblum’s in The Fly. And 
to me, that’s high praise. Dis- 
trict 9, with a chump-change 
budget of $30 million, soars on 
the imagination of its creators. 
This baby has the stuff to end 
the movie summer on a note of 
dazzle and distinction. 
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Julie & Julia 


KKK 

Meryl Streep, Amy Adams 
Directed by Nora Ephron 

THE IDEAL RECIPE HAS A 


special ingredient that can lift © 


a dish from meh to memora- 
ble. Meryl Streep — at her bril- 
liant, beguiling best —- is the 
spice that does the trick for the 
yummy Julie & Julia. Writ- 
ten and directed with sharp 
wit and unforced wonder by 


Nora Ephron, the movie offers | 
a tasting menu of two lives. — 


Streep plays the famed food 


writer and TV chef Julia Child, — 
and her Dowbt co-star Amy | | 
Adams plays Julie Powell, the | 


New York secretary who wrote 


a blog and a book about the © 


year (2002-03) she spent pre- 


paring all 524 recipesin Julias = | 
1961 bestseller Mastering the | 


Art of French Cooking. 


Since Julie and Julia never | 
made contact (don't ask), the © 


film strains to find parallels. 


No offense to the talented | 


Adams, but Julie’s story is 


no match for Julia's. Ephron | 


draws from Julia's memoir, 
My Life in France, which deals 


with this California girl's love — 
for U.S. diplomat Paul Child | 


(Stanley Tucci) and their ad- 


ventures in Paris that began | 


in 1948. Tucci and Streep are 
magical together, creating a 


portrait of an unconvention- | 
al marriage that deserves its — 


own movie. Julia was a 30-ish 


virgin when they met. She and © 
Paul, both with war experience © 
in Army intelligence, would | 


send friends naughty photos of 


themselves, one naked in atub. | 


How can Julie, playing chef 
in a cramped Queens kitchen 
while husband Eric (Chris 
Messina) simmers in frustra- 
tion, compare to Julia and Paul 
in France sampling a sole meu- 
niere (butter has never looked 
this sexy) that turned her into a 
pioneer of gastronomy? 
Portraying a woman 20 
years younger than her 59 and 


eight inches taller than her five | 


feet six (howd they do that?), 
Streep digs deep into Julia in 
ways that go beyond imperson- 


ation, though her bon appétit — 


warble is the niftiest since Dan 
Aykroyd’s SNL spoof. Most 
people remember Julia (she 
died in 2004 at 91) for mak- 


ing classic French cooking ac- — 
cessible to American kitchens. | 


But Ephron and Streep know 
better. It is Julia's joy that lives 
in the ardent perfectionism of 
those recipes. She understood 
that savoring the right food 
could lead to “an opening up of 
the soul and spirit.” As for guys 
— who prefer their food fast, 
like their women - don't pre- 
tend eating well is just a chick 
thing. This movie is a chance to 
find your inner Julia. Go for it. 





INTO THE FIRE 
Meryl Streep 
cooks upastorm 
as master chef 
Julia Child 
(above). And 
Ashton Kutcher 
lays on the sizzle 
for cougar Anne 
Heche (left). 


Spread **'%2 
Ashton Kutcher 
Directed by David Mackenzie 





YOUNG STUD HITS L.A, INTEND- 
ing to screw his way upward by 
nailing rich cougars. Yes, we've 
been there - American Gigolo, 
Shampoo, Deuce Bigalow. Now 
Ashton Kutcher has a go at 
it. Director David Mackenzie 
(Young Adam) lays on lots of 








— =e 


Cold Souls *** 


Directed by Sophie Barthes 
You'll laugh till it hurts at Cold 
Souls, a comedy of shocking 

eravity starring Paul Giamatti 


as aneurotic actor named Paul | 
_ writer-director Sophie Barthes 
_ finds her own way of showing 

_ how suffering defines our 

— humanity. The film is superbly 
— shot by Andrij Parekh and 

_ edited by Andrew Mondshein, 

but it’s the hilarious and 

_ heartbreaking Giamatti who 

~ provides it with, well, soul. 


Giamatti. He is rehearsing 
Uncle Vanya and feeling the 
weight of Chekhov's Russian 
sorrow. Then he sees an ad in 
The New Yorker: Visit Dr. 
Flintstein (a serenely crazed 
David Strathairn), and your 
soul can be extracted and held 
in storage. Though humiliated 
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, David Strathairn 
* 4__and Paul Giamatti 





that his soul is pea-size, 


: : : : - Glamatti becomes the merriest 
Paul Giamatti, David Strathairn — 


_ Vanya ever and a horrible 
actor. Soon he’s buying anew 

— soul froma Russian mule (Dina 
_ Korzun). Nodding to Charlie 

- Kaufman (Being John 


Malkovich, Eternal Sunshine), 





hot naked bodies. Thank you, 
man. But the script by Jason 
Dean Hall turns Kutcher’s 
character, Nikki, into a boil- 
erplate setup for a fall. Nikki 
moves in with Samantha 
(the excellent Anne Heche), a 
40-ish lawyer living large in 
Hollywood. But when she's off 
premises, he’s banging young- 
er flesh, in her bed. Nikki is 
bound to meet his female equal 
(Margarita Levieva) and take 
his lumps. Props to Kutcher 
for going to surprising, pain- 
ful places. There’s something 
haunted in his portrayal that 
hits hard and sticks. 


Paper Heart 


KKK 


Charlyne Yi, Michael Cera 
Directed by Nick Jasenovec 


ENJOYING THIS WONDROUS 
wisp of a something is easy, 
describing it is hard. Luckily, 
Charlyne Yi is an enchantress. 
I'd follow her anywhere. Maybe 
you saw her doing stand-up or 
acting in Knocked Up. Here 
she is playing herself, sort of. 
She’s making a documentary 
about love. Since she doesn't 
believe in it, she interviews 
people who do. Then she meets 
Michael Cera, who is play- 
ing himself, sort of, since he's 
Charlyne’s real-life boyfriend, 
maybe. Wait, there are puppets 
and other visual aids. And you 
should know that director Nick 
Jasenovec is played by actor 
Jake Johnson. Paper Heart 
won Charlyne the screenwrit- 
ing award this year at Sun- 
dance. Her background is Fil- 
ipino, Spanish, Korean, Irish, 
German, French and Native 
American. That wont help you 
figure her or love out. But that’s 
the point. Maybe. 


It Might Get 
Loud ***'% 


Directed by Davis Guggenheim 


THE GUY WHO DIRECTED AL 
Gore's An Inconvenient Truth 
changes it up by doing a doc 
about three guitar gods — Led 
Zep'’s Jimmy Page, U2’s the 
Edge and the White Stripes’ 
Jack White. The cameras fol- 
low each of them home, let 
them talk shop and then put 
them onstage together in Los 
Angeles for an electrifying jam 
session. Does this sound like 
rock heaven? It is. 
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bodys milk. 


www. bodybymilk.com 
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ADVERTISEMENT 


LL 
BEE ACCESS 


Right now at participating BURGER KING" restaurants 
you can drive through and put a mouth-watering 
fiame-broiled beef WHOPPER JR." sandwich in your 
mouth for only $1". Just one of the ten items you'll 
find for a buck each on the BK® Value Menu 


bk.com 


















It's not your typical “smoothie.” 
No blender. No straw. No brain freeze. 
But with a refreshing flavor thal lasts longer than your rock 
and rol playlist, it will render your tongue speechless. 


The refreshing flavor of a smoothie. Now in a stick of gum, 
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EXPERIENCE THE PERFORMANCE OF 
GILLETTE'S FULL LINE OF PRODUCTS 


























JOHN MELLENCAMP 
LIFE, DEATH, LIVE AND FREEDOM 


specially priced live CD features songs from his 
highly successful 2008 album Life, Death, Love and 
Freedom, which Ralling Stone hailed as “one of the most 
compeling albums of his career,” 


one of the singers most honest releases to date." 
Uihmate Guitar 


Join Christina Aguilera and World Hunger Relief 
in the fight to end hunger. Make a difference 
by giving at participating KFC restaurants 
September 28 thru October 25, 2009 or visil 
www.fromhungertohope.com 


Together we have the power to save lives 
and go from hunger to hope. 


PALM” PRE™ 


Sprint » 
introducing the revolutionary new Paim® Pre.” A phone that keeps 
you current by constantly updaling your Internel, contacts and 
calendar. And, ike a deskiop, il lets you move between multiple lve 
appacations. Only from Sprint. Only on the Now Network. 
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GINGER BAKER 











[Cont. from 75] Baker of 
peddling drugs, and he got 
into a dispute with the local 
mafia. Shortly after someone 
killed one of his dogs, he de- 
cided to move to Los Angeles 
in 1988 and become an actor. 

“Living in L.A. was quite 
hard for a former heroin ad- 
dict,” Baker says. “It’s the 
smack capital of the world!” 
But he remained clean and 
met Karen Loucks, a college 
student who became his third 
wife. Then, in 1993, after set- 
tling a lawsuit with his rec- 
ord company over royalties, 
he moved to a ranch in Park- 
er, Colorado, where he could 
raise his polo ponies, 

Baker, now playing at an 
elite level, was drawn to the 
sport in part because of the 
status it seemed to confer on 
those who played it. “He's al- 
ways wanted to be part of 
the aristocracy, says Loucks. 
Polo replaced heroin as Bak- 
ers costly new habit. “As soon 
as the royalty checks start- 
ed coming in, the money was 
gone, Loucks says. “He's like a 
little kid with his money, since 
he never had it growing up.” 

Baker played polo like he 
did the drums: all out. “We 
were really wondering if he 
was going to be OK,” says 
trumpet player Ron Miles, 
who performed with Baker. 
“He was really killing it on 
the field, and then he would 
just jump off the horse and 
play a drum solo.” But Baker 
was soon in financial trou- 
ble again. In the late 1990s, 
as the IRS hounded him for 
income taxes, Baker was di- 
vorced by Loucks and in trou- 
ble with Immigration. Baker 
sold his Colorado spread, load- 
ed up his horses and moved to 
KwaZulu-Natal, South Africa, 
where he bought a farm. 

Once again, it didn't take 
him long to make enemies. 
Baker paid his staff more than 
other South African employ- 
ers, and he allowed locals to 
squat on his farm - a policy 
that attracted criminals and 
transients. When a white mi- 
litia offered him protection, 
Baker rebuffed them. “They 
said I needed them to pro- 
tect me from ‘the black devils’ 
who were going to kill me,” he 
says. “I told them, ‘Fuck off!’” 
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He also ran afoul of the local 
all-white polo club by fielding 
a team of black polo players 
from Nigeria —- who promptly 
beat the whites. Baker found 
himself unwelcome in town. 
“They forced me out!” he says. 
“They wouldn't sell me sup- 
plies.” Before he could sell his 
new farm, a riot took place 
among the squatters, who re- 
fused to vacate the premises, 
and Baker was forced to settle 
for a fraction of its value. He 
took his horses and moved to 
his current home in Tulbagh. 

“One of the best things 
about not being married to 
him is that I don’t have to 
be involved in the drama,” 
Loucks says. “He’s not evil. 
He has great intentions. They 
just go wrong.” 


¢ HAT?” BAKER 
shouts at me as 
he places dog 


bowls around the kitchen. It’s 
his reply to every question: 
“What?” 

“How are you?” I ask 
again. 

Baker blames his hearing 
loss on years of listening to 
Jack Bruce's amplification, 
but it was further compro- 
mised by an incident last year. 
When Baker cut offa local Af- 
rikaner farmer on the road, 
the man followed him to a gas 
station and punched Baker so 
hard that he blacked out and 
damaged an eardrum. When 
Baker came to, the man was 
trying to break his middle fin- 
ger. “Who the fuck are you!” 
Baker screamed. The man left 
Baker his business card and 
drove off. 

This morning, after the 
morphine kicks in, Baker 
heads to the two stables that 
house his 39 polo ponies. The 
doctors have warned him to 
stop riding, but without the 
horses, Baker says, he has no 
reason to live. “It’s therapeu- 
tic,” he insists. On the verge 
of entering his eighth decade 
of life, Baker can still play at a 
professional level. 

The stable workers scurry 
into position as Baker visits 
every one of the horses, pat- 
ting each on the head and call- 
ing them by name. He pauses 
when he gets to Gold Finder, a 
horse whose tendons were cut 
in the middle of the night last 
year by what Baker calls “as- 
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a NOW OPEN 


ROCK AND ROLL HALL 
OF FAME AND MUSEUM 


IN CLEVELAND 


From Asbury Park to the Promised 
Land: The Life and Music of Bruce 
Springsteen is a comprehensive 
look at Springsteen's music from 
early bands through work with the 
E Street Band and as a solo artist. 
The exhibit includes several of 
Springsteen's instruments and 
outfits, numerous hand-written 
lyric manuscripts, posters, hand- 
bills, his 1960 Chevrolet Corvette 
and various awards and honors 
from all phases of his career. 


LIMITED ENGAGEMENT 







HALL OF FAME + MUSEUM 





The definitive tribute 
to the King of Pop — 
trom his Motown years 
to the making of 
Off the Wall and Thriller: 
100 pages of photographs 
and remembrances 
from those 
who knew him best. 








sassins — unnamed local enemies bent on 
retribution. Baker massages the horse's 
damaged leg and apologizes for the pain. 
The beast should be put down, but Baker 
has decided to keep Gold Finder, no mat- 
ter the cost. 

Ready for his morning ride, Baker 
mounts an aging horse, takes the reins 
of two more horses and begins to can- 
ter around the estate, trailed by a dozen 
polo players. Steam rises from his head 
as the morning rain hits his poncho. He 
surges into a gallop, mud flying off the 
crashing hooves as 10 men herd 30 horses 
between them. 

After exercising the horses, Baker soaks 
in a tub and lets Kudzai bathe him. Then 
he retreats to his living room and lies back 
in his leather recliner for his daily dose of 
the History Channel. Dressed in Prada 
loafers, Prada jeans and a pink Dolce & 
Gabbana button-down shirt, he jabs the 
remote. His loafers hang off the reclin- 
ers footrest, kicking the air in rhythmic 
spasms, as if he is still smashing the dou- 
ble bass drums before a crowd of 150,000 
screaming Nigerians. 

A soccer match between Chelsea and 
Arsenal is about to begin. “You feel like 
talking?” Task. 

“You see that! Yankee! The television!” 

“The soccer game?” 

“Fucking Americans! It’s football! 
‘World Series’ of baseball! You're the only 
ones who play the stupid game! No talking 
during football, Yankee!” 

For the next hour, Baker threatens the 
lives of the players while inhaling ciga- 
rettes. Then, suddenly, the estate’s front 
buzzer goes off. Baker looks up at a mon- 
itor that’s hooked up to four cameras 
around the property. A police car sits at 
the gate. “Kudzai!” he screams. She comes 
running and opens the entrance gate. 

“Fuck!” Baker roars, storming off to 
confront the officer - who, it turns out, 
has come to investigate the death of Bak- 
ers dog. Two weeks ago, Turbo 1 was found 
dead in the front yard, poisoned with a 
chemical used by local farmers to kill jack- 
als and baboons. 

The police officer tells him that they have 
discovered nothing new — but Baker is sure 
the attack is related to his ongoing lawsuit 
against Lindiwe Noko, a teller at his local 
bank whom he hired to serve as his ac- 
countant. According to Baker, Noko stole 
about $50,000 from him. (Noko claims 
that she was romantically involved with 
Baker and that he gave her permission to 
remove the funds.) When the case went 
to trial, Baker offered to drop his trousers 
and show his penis to the court. “I’ve got 
a scar down there that only a woman who 
has been with me could describe,” he says. 
The judge declined the offer. 

“Unfortunately, he is generous to the 
people he should trust the least,” says his 
son Kofi Baker, a drummer who lives in 
L.A. (In addition to Kofi, Baker has two 
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daughters, all from his first marriage.) 
“They see his soft side, and they milk him 
for it. He never learns from mistakes.” 


¢ OUTH AFRICANS ARE THE MOST 
S inconsiderate drivers in the 
world!” Baker says, maneuvering 
his Range Rover down a steep mountain 
pass at 110 miles per hour. Overtaking a 
tractor-trailer, he swerves to the left, pass- 
ing over the double line of the no-passing 
zone. He cranks up the volume on a Cream 
reunion CD and passes a Volkswagen that’s 
in his way. Visibility is minimal, but Baker 
turns around in his seat to taunt the de- 
feated VW. “Wanker!” he yells at the driver, 
a cigarette dangling from his mouth. 

As we enter town, several locals wave 
from outside the Tulbagh Animal Hos- 
pital, where Baker donated $25,000 to 
build a horse clinic. At a nearby restau- 
rant, Baker sits down for lunch with his 
polo team. Rain pelts the grass behind us, 
filling the awkward silence as the play- 
ers wait for an opportune moment to dis- 
cuss the dismal state of his polo field. The 
ground is flooding, and it will most likely 


“The world is 
coming to an end 

for you Yankees,” 
Baker says about the 
financial crisis. “T’l] 
be here watching.” 


not be ready for the season opener. 

Baker has just received word that Jack 
Bruce wants to do another Cream re- 
union, a gig that would provide them with 
several million dollars. But despite a vast 
list of expenditures — new horses, 20-plus 
employees, a Range Rover, a Land Rover, 
six dogs, a young girlfriend, not to men- 
tion flying in Chilean polo players for the 
season opener - Baker isn't interested. 
“There is no way!” he says. “The reunion 
was 1968 all over again. Jack was play- 
ing so fucking loud. And he’s shouting at 
me, saying that I’m playing too loud. On- 
stage — in front of everybody! And Eric 
got pissed at both of us. I think Eric now 
knows who the culprit was.” 

Lunch over, Baker throws his checkbook 
on the table and pays for the group with a 
sigh. Without a goodbye, he marches to the 
car. As we get into the Range Rover, Baker 
pulls out a stun gun. “If you think about 
getting super-stroppy with me,” he says 
menacingly, “remember I've got this.” The 
stun gun emits aloud crackle. “It’s a people 
zapper!” he says. “It’s for people who try to 
assassinate me. One day it might happen. 
I've already had enough threats to last me 
a fucking lifetime.” 


At home, Baker settles in his recliner 
after another dose of morphine and pills. 
With his Oakley sunglasses resting on 
the end of his nose and Kudzai on his lap, 
he watches a Beyonce video on MTV. (He 
can bear pop music, he says, because of 
his hatred for current rock & roll.) Hold- 
ing Kudzai by her waist, Baker begins to 
tickle her. “Gin-ja!” she squirms. “Stop 
tickling!” For the first time in days, he 
looks content. 

“Tea!” he commands, sending Kudzai 
running, Switching to the National Geo- 
graphic Channel, he watches a show on 
the big-bang theory. “You know, one day 
they're going to take all the best humans, 
go to Mars, leave us behind, and that’s 
going to be it!” he says. “But death is the 
final great adventure! When I die, put me 
in a lead coffin and throw me out to sea!” 

Baker lights a cigarette and turns his 
attention to CNN and the financial crisis 
in the United States. “The world is com- 
ing to an end for you Yankees,” he says 
gloatingly. “And I'll be sitting here 
watching.” 

Later that night, I awake to the sound 
of dogs barking. “Who's there?” Baker 
screams. He stomps outside to investi- 
gate, the dogs running into the darkness 
ahead of him, Kudzai timidly following. 
Baker heads to the stables, ready for what- 
ever awaits. Out of breath, his eyes wide 
in alarm, he looks down at the wet grass. 
The backyard is flooding. 

“The water main exploded,” he says. No 
enemies or assassins have come for him to- 
night. I tell him I'll fix the pipe. 

Back in his living room, Baker tries to 
watch television and drink his tea, but 
he seems preoccupied. He keeps glanc- 
ing over at the security cameras, which 
show nothing but the trees blowing in the 
high wind. He chain-smokes, his hands 
shaking as he pats the dogs that surround 
him. His sunglasses have been replaced 
by spectacles, and he can no longer hide 
his paranoia. 

“Ginger, we fixed the pipe,” I tell him. 

He surveys my wet clothes. “Thank you 
very much. Good job.” Then Baker catches 
himself. He points at the television. “Yan- 
kee - you see that?” The replay of the Chel- 
sea soccer game has come on. 

“No talking during football?” I answer. 

Baker nods his head and grins, strug- 
gling to keep a straight face. Then, for the 
first time, we laugh together. @ 
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OVERSPENDING 


ON AUTO INSURANCE 


COUNTER INTELLIGENT 


§Esurance makes it easy to infiltrate big savings. 










Get real-time prices. Compare rates. 
And buy the policy that’s best for you. 


How much you can save is no longer top secret. 


Uncover your savings at esurance.com. 
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Online Auto Insurance 
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ive A Child With A Cleft 
Second Chane: saat Life. 





The Smile Train provides life 
changing free cleft surgery which 
takes as little as 45 minutes and 
costs as little as $250. 


Your support can provide free treatment for poor children with clefts and other problems. 


[7$250 Surgery for one child. 7 $50 Medications for one surgery. 
$125 Half the cost of one surgery. 14 We'll gratefully accept any amount. 


Mr Mirs./Ms. 


It gives desperate children not Address 
just a new smile—but a new life. 3: —$ A AaA____________- State —___—— Zip 
Telephone — Ss Mail 
ag one of the most Charge my gift to my eredit card: O Visa O MasterCard OO AMEX Discover 
as . oa? Account No, __ Exp. Date 
productive charities— | | 5, csture 


dollar for deed ZOO081OBSZFAY OG 
in the world.” 


—The New York Times 


OI My check is enclosed, The Smile Train-D ept Ma e, 
P.O. Box 96231 
Washington, DC 20090-6231 
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a ( chandgne The World Das Smile At A Time. 


A Healthy Diet During Pregnancy Can Help Prevent Birth Defects And Clefts. Diet is an important part of pregnancy. Eat a healthy diet that contains lots of fruits and vegetables and foods fortified with folic acid. 
According to the U.S. Gavemment, women who plan to have a child should be sure to take sutficient levels of folic acid (400 micrograms per day) during pregnancy to help prevent neural tube defects and reduce the risk 
for cleft lip and palate. When folic acid is taken one month before conception and throughout the first trimester, it has been proven to reduce the risk for neural tube defects by 50 to 70 per cent. Be sure to receive proper 
prenatal care, quit smoking, and follow your health care provider's guidelines for foods to avold during pregnancy. Foods to avoid may include raw or undercooked seafood, beef, pork or poultry; delicatessen meats; fish 
that contain high levels of mercury, smoked seatood; fish exposed to industrial pollutants; raw shellfish or eggs: soft cheeses; unpasteurized milk; pate; caffeine; alcohol; and unwashed vegetables. For more information, 
visit www.SmileTrain.org. The Smile Train is a 501 (c}(3} nonprofit recognized by the IRS, and all donations to The Smile Train are tax-deductible in accordance with IRS regulations. © 2009 The Smile Train. 
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OVTRACTOO SETS 
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ON ALL HAND TOOLS 


oO Stores Nationwide! 
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TO ADVERTISE CALL MELISSA GOOLNICK 212-484 3418 
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Ernie Ball Strings 


Play What the Legends Play! 


Widely Revered as the 

Worlds Most Popular Strings, 

Ernie Ball strings provide the signature 
tone for the likes of Eric Clapton, Slash, 
Jimmy Page and more! 


www.ernieball.com 


Unleash YourInner — ' HOME TO 


re 


Rock Star. _THE BEST SELECTION © 


The Mbox” 2 Mini turns your PC or Mac OF TOP-NAME GEAR 
into a pro recording studio-literally, This ,- 


ultra-compact, high-quality USB audio _AT THE GUARANTEED 
interface lets you easily record instruments me), E “$y PRI e E 


and mics—not to mention your ideas and 
songs—into your computer. It even comes 
complete with the award-winning Pro Tools* 
music creation software the pros use. Over our 
two decades of empowering musicians and studios 
around the world, weve developed the technology 

to easily record professional sounding songs on 
any budget=just add inspiration, 





: Check out 
‘: Suitarcenter.com/follingstone 





_ for more info On these 
' great products Flare mpslelace 





Www.digidesien.com 


Klash Drums, Heil Sound PR 35 
Built For You ad com (edge) elalelal= 


We build custom drums, Kicks, snares, Not your mother’s karaoke mic, Heil 
Toms and gongs. You Dream it we build microphones are used by top concert 

it. Custom sizes, wood, acrylic, and metal artists worldwide. Founded by Bob Heil, 
shells. Custom wraps, stains and paint who built the famous Talk Box for Peter 
finishes. You choose all the parts and we Frampton, the company counts Joe 
assemble. (612)-208-5716 Walsh, Paul Rodgers, Shelby Lynne, Stevie 


Wonder, Stone Temple Pilots and many 
others as users. 
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Music Man 
Instruments 


Premium American Made Instruments! 


An Iconic classic, The Music Man 

Sting Ray Bass embodies the soul of funk 
and rock and roll. A staple of the 

Music Man line of guitars and basses, 
The Sting Ray is widely recognized as a 
favorite of bass players worldwide. 





WWW.MUSIC-man.com 


The Mark 5: 
' Forty Years Of Tone 


Mesa/Boogie Ltd. celebrates its’ 40th 
Anniversary with the release of the new Mark 
5. This collection of iconic amps plants MESA 
firmly at the center of innovation when it comes 
to amplified guitar. They're all here; the Mark I 
that changed electric guitar forever, the MARK 
IIC+; quintessential voice of heavy music in 
the “80's and the MARK TV that has fueled the 
top Punk and Metal bands for the last 18 years. 
Mesa remains small and dedicated to hand- 
building all-tube hot-rods in Petaluma CA. 


—— —— 
www.mesaboogie.com 


Pickups... The Heart 
O1m Colt aCe itl 


Have you ever wondered why some 
guitarists tone sends chills down your 
spine? It all starts with the pickups. They 
are the heart and soul of your guitar. For 
over 30 years I have been hand-building 
pickups to help great players from David 
Gilmour to Slash. You too can have that 
tone! Seymour Duncan, Santa Barbara, CA 
805.964.9610 
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Have you been injured by a defective 
= SHOULDER PAIN PUMP: 
— y Are you the victim of a pain pump that malfunctioned after it was inserted into your shoulder 
7 following surgery? 







Research now indicates that some pain pumps that deliver pain medication directly to the 
shoulder joint by a catheter can cause an agonizing condition called Chondrolysis (PAGCL), 
which results in the permanent degeneration of shoulder cartilage. 


some of the products under investigation are manufactured by the Stryker, I-Flow, Curlin 
Medical and DonJoy corporations. 





<. 





Weitz & Luxenberg can help you understand your legal options. We are one of America’s largest trial law and products liability law firms with total 
verdicts and settlements in excess of $1 Billion, and are committed to represent your interests agaressively and professionally. Our leadership expe- 
rience in such national litigations as Asbestos/Mesothelioma, Vioxx and others has given thousands of clients nationwide the confidence to entrust 
us with their most serious legal issues. 

For a free consultation please call us today at 1-888-411-LAWS (5297). 


_ We are also investigating injuries from DEFECTIVE HIP REPLACEMENTS, RAPTIVA and HYDROXYCUT. 








WY NU WAS ODCOINISIONNG! 








700 Broadway * New York, NY 10003 i \~ 
1.888.411.LAWS - www.weitzlux.com "ie Ga ee ood > 
‘cones ee Si aie ree iaipe rem ERIN BROCKOVICH 
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OVER ITEMS'FROM ~ 
YOUR'FAVORITE BANDS __ 


For a tree 120 page Catalog visit rockabilia-com, call 952-556-1121, or write: 
PO Box 39 Dept 750 * Chanhassen MN’ 553170") myspace.com/rockabilia 








TO ADVERTISE CALL MELISSA GOOLNICK 212-484 3418 








Make T-Shirts Online. 
Save $$. CustomInk.com 


Customize shirts for your group, team, 
business, event, or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.295.3612. 
Get free delivery and save $10 on 6 or more 
items - enter code STONE0820 at checkout. 
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Peace, Love, and 
Music Lives! 


The spirit of Woodstock™ lives on with this 
officially licensed collection of straps and 
picks from Planet Waves. Six unique straps 
and five pick designs capture the spirit 
and atmosphere of what is widely regarded 
as one of the greatest moments in music 
history. Pick one, strap on, and feel the love! 
Straps MSRP $32.99-44.99 

Picks MSRP $6.99 (10-pack) 





Ticket Albums — 


A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or order online! 


H 
ie ta = 


fea 


“/ <a 


LAL as 


VaporGenie Vaporizer 


Enjoy your smoking herbs without 
the tar, smoke, or offensive odors. 
Vaporizing is healthier, smoother, and 
tastier. The Vapor Genie Vaporizing 
pipe is portable, non-electric and 
powered by an ordinary lighter. 
Lifetime warranty. Fits in your 

ocket. Several styles to choose from. 
§55/ $65 (includes postage). 
US Patent 7,434,584 





Get Athena Pheromones 
and Get More Affection 


Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
attractiveness to the opposite gender. 
Published science proves this trade secret 
formula works for 3 out of 4. Created by 
Dr. Winnifred Cutler, the biologist who 
co-discovered human pheromones in 
1986. As featured on ABC's 20/20 and 


Fox News. 4-6/mo supply from $98.50. 


Call 610-827-2200 or click: 


' if 
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Unscented ¥ , 
fragrance additives * 
for men and women.’ Sas 






Functional, Stylish, 
Affordable! 


With many fantastic colors and styles to 
choose from, Namaste Inc.'s hip line of 
handbags and accessories are the perfect 
gift to give and receive! Visit our website 
to see our entire line of functional, stylish, 
and affordable products for smart women. 
Quality construction, unique designs, and 

ersonal service every time. Price: $79.00 
818-717-9134 





WOW Your Walls! 


Order the same art as the Osbourne 
Family and Travis Barker enjoy on their 
walls. Choose from 40 fun and unique 
designs we ll create from your photos 
printed any size on canvas. It’s the 
most personalized gift you can give. 
Prices starting at $159. 1-800-453-9333 





T-shirt Quilts 


Campus Quilt Company turns your t-shirts 
into an awesome new quilt. Get those 
hard-earned shirts out of your closet and off 
your back! We do all of the work and make it 
easy for you to have at-shirt quilt in as few 
as two weeks. As featured on the Today 
Show, Rachael Ray Show, and Real Simple. 
Mention you saw us in Rolling Stone for 


$10 off. 502-968-2850 
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Bachelor's Degree Program a oa" 


NOILYWINY 


24/7 facility access, 
Because inspiration doesn't keep banker's hours, 
And neither should your music school. 
The recording studio is a 24/7 life, but when it's your music, 
time doesn't matter. Musicians Institute's Audio Engineering 
Program is the place to launch your engineering and producing 
career. Record your own music, manage your own sessions, 
and build your creative and professional network within MI's 
unique all-music environment. Sleep now, while you still can. 


Luy 


i. 


Call 1-800-255-7529 to join our next open house and experience 
M's world-renowned hands-on education for yourself. 


N95IS3SQ 
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Audio Engineering Program at Mi) sudioeng!neering.miedu 
Musicians Institute Offers Programs in: 
Bass | Guitar | Drums | Keyboards | Voice | Audio Engineering 
Independent Artist Dovelopment | Music Business | Film | Guitar-Making 


Financial oid available to those who quality. 
Carcer and Artist Development! Services available to all students. Accredited by NASM 


Attend a four-year college that takes music 
as seriously as you do. Whether your interest is... 


Music Performance 
Music Business 
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; Music Goucation 

: or Audio Recording, 

4 Five Towns College offers 

eS ba tall * » ik = ** 

z = 5 : ge the specialized training you need. 

F U L L SAI L = ontact al | Admissions Representative 

= yee eS EF and MAKE MUSIC YOUR LIFE! 

= 

rm For more information, 

ni Master's | Bachelor's | Associate's Degrees 7 eck pus Our website at 

= Www.ftc.edu/signup 

: 800.226.7625 + 3300 University Boulevard + Winter Park, FL 32792 & | a : 
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RHAPSODY COLLEGE 
TOP 10 TRACKS RADIO TOP 10 
1 Black Eyed Peas 1 Wilco 
“| Gotta Feeling” - william/ Wilco (The Album) - Nonesuch 
interseope 
2 Black Eyed Peas 2 Dirty Projectors 
“Boom Boom Pow” - will..am/ Bitte Orca - Domina 
infarscope 


3 Dinosaur Jr. 
Farm - Jagiaguwar 


4 Sonic Youth 
The Eternal - Matador 


5 The Dead Weather 
Horehound - Third Man 





6 Grizzly Bear 
Veckatimest - warp 


3 Kings of Leon 


Use Somebody" - Aca 7 Regina Spektor 
: Far - Si 
4 Demi Lovato aoa 
“Here We Go Again” - Holl a 
£ avin 8 Moby 


Wait for Mé - Mute 


5 Lady Gaga 
“Poker Face” - $treanline/Konlives 
Cherrytree/inferscape 


6 Taylor Swift 
“You Belong With Me” - aig Machine 


7 Lady Gaga 
“LoveGame” - Streamline Worlives 
Cherrytree,/interscape 


8 Michael Jackson 
“Billie Jean” - Foie 


9 Phoenix 
9 Jordin Sparks Wolfgang Amadeus Phoenix - 
“Battlefield” - 19uive Loyautée/Glassrote 
10 Coldplay 10 Portugal. The Man 
“Viva la Vida" - capitol The Satanic Satanists - Equal Vision 
COPYRIGHT © 2009 RHAPSODY.COM COPYRIGHT £ 2009 (CM) METWORK INC. 





From the Vault 


RS 428, August 6th, 1984 





TOP 10 SINGLES 

1 Ray Parker Jr. 
“Ghostbusters” - Arsta 

2 Prince 
“When Doves Cry” - Warner 

3 The Jacksons : 
“State of Shock” - epic cee aT 

4 Tina Turner peters 
“What's Love Got to Do With It” - TOM 
Capitel WOLFE 

5 Elton John 


“Sad Songs (Say So Much)” - Geffen 


6 Lionel Richie 
“Stuck an Vou" - Motown 


On the Cover 
“When | saw Ghostbusters 


7 Bruce Springsteen the other night, | realized that 
“Dancing in the Dark” - columbia more of it was improvised 

ai art arian than | thought. Especially the 
“| Can Dream About You Jic action stuff. I've never worked 

—_—_—_—_ === on amovie where the script 

9 Rod Stewart was good. Stripes and Meat- 

Infatuation” - warner balls, we rewrote the script 

10 Corey Hart every single day.” 

“Sunglasses at Night” - EM! America —Bill Murray 


102 * RoLiine STONE, AUGUST 20, 2009 








Top 40 Albums 


[ Demi Lovato 
Here We Go Again - Hollywood 
Daughtry 
Leave This Town - 19/RCA 
2 Maxwell 
___CBLACKsummers'night-Columbia 

4 NOW 31 
Various Artists -EMi/Universal/Zomba 
Hannah Montana 3 
Soundtrack - Walt Bisney 
5 Black Eyed Peas 
TN END, - Will. camy/interscope 

tm Jordin Sparks 
Battlefield - 15yfive 
10 # Kings of Leon 
Only ¥ the Nig ht - RCA 
9 Taylor Swift 

Fearless - Big Machine 

ll Lady Gaga 


The Fame - Streamiine,/Konlive/Cherrytree/ 
Interscope 


— 


Disney’s New Star 
John Mayer and Nick 
Jonas penned tracks for 
Camp Rock actress Demi 
Lovato’s second album, 
which sold 107,125 copies 
its first week on shelves. 
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13 Eminem 
Relapse - Web/Shady/aftermath/interseape 


16 Zac Brown Band 
The Foundation - Roar/Big Picture’ 
Home Grown atlantic 


15 Hannah Montana: The Movie 
Soundtrack - walt olsney 


14 12 Brad Paisley 
American Saturday Night - 
Arista Nashville 


15 14 Jonas Brothers 
Lines, Vines and Trying Times - 
Hollywood 


16 18 Nickelback 


Dark Horse - Roadrunner 
17 19 Jason Aldean 
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Rock Idol Returns 


Wide Open - Broken Bow Chris Daughtry enlisted 
is 17 ‘RobThomas the help of his hero Chad 

Cradlesong - Emblem/atlantic Kroeger and Vince Gill for 
19 3 Twista his second LP - which sold 
——— 369,418 copies in its first 
20 21 Green Day two weeks. 


21st Century Breakdown - Reprise 


21 #25 #£xDave Matthews Band 
Big Whiskey and the GrooGrux King - 
Bama Rags/RCA 


22 28 Darius Rucker 
Learn to Live - Capita! Nashville 


23 6 The Dead Weather 
Horehound - Third Man 


24 32 Shinedown | 
The Sound of Madness - Atlantic 


25 33 # Lady Antebellum 


Lady Antebellum - capital Nashville Kings Go Platinum 
Fe cnet aba Fueled by the smash “Use 
277 ae Ss oe Somebody,” the Kings are 

Signature -563 back in the Top 10 - and 
28 23 Wilco just 3,000 units away 
Wilco (The Album) -Nonesuch from selling 1 million cop- 
29 22 Jeremih ies of their fourth album. 


Jeremih - Mick Schultz/Def Jam 


30 30 Kenny Chesney 
Greatest Hits Il-e8Na 


31 26 ~=6All Time Low 


Nothing Personal - Hopeless 


32 27 = 3 Twilight 
Soundtrack - Summit/Chop Shop,Atlantic 


33 34 + # Beyoncé 
lAm,..5asha Fierce - Music World? 





—— Cofumiva / a ’ F 
34 36 Transformers: Revenge of 4 ick 
the Fallen - the Album Jack s Hat Trick 
Soundtrack - Reprise Jack White plays drums 
35 43 Billy Currington in his third band, which 
Fe eB features Alison Mosshart 
ap PAP TT of the Kills on vocals. Its 
m7 DJ Skribble E 
a ‘Total Club Hits 3 - thrive _ debut sold 67,529 copies 
37 41 Pink over two weeks. 


Funhouse -Larace 
38 #44 ~=« Taylor Swift 


Taylor Sw ift - Big Machine — 








O00 Chart position on July 29th, 2009 
00 chart position on July 22nd, 2009 
[TT New Entry + Greatest Gainer 


39 46 = =§ Theory of a Deadman ETT re-entry 

___ Scars & Souvenirs 60g Copyright ©2009 ay 

AO 42 Chickenfoot oyneenessnes, Billlaoard. 
Chickenfoot - Redline by perenissicnn. www. blilbestd.com 














CLOCKWISE FROM TOP RIGHT: SHERYL HIELOS: MAX VADUKUL: LEGO: DAVID SWANSON: JESSICA DIMMOCK: DIMITRI DANILOFF 








With an ultra fast processor, a brilliant screen, global 
voice and data coverage, and the Network, you can 
do more with your BlackBerry than ever before. 


ONLY $199 


$299.99 2-yr price less $100 mail-in rebate debit card. New 2-yr 
activation on voice plan with email feature, or email plan reqd. 


“2° BlackBerry Tour 


veri7onwireless 


verizonwireless.com/tc 





